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Kongremizde hakem/sanat kurulu tarafindan kabul edilmis olan 87 bildiri sunulmus, 17 konser/performans
gerceklestirilmis, 7 eser sergilenmis ve 2 workshop gergeklestirilmistir. Kongremiz Azerbaycan, Cin, Ingiltere,
Iran, Kazakistan, Kirgizistan, Macaristan, Ozbekistan, Tiirkiye ve Umman olmak iizere 10 farkli iilkeden
konusmaci ve katilimei ile gergeklestirilmistir.

KONUSMACI - KATILIMCI FiHRiSTi

Abdurrahman KOKSAL Tirkiye Elmira PANAHOVA Azerbaycan
Adila KERMALIEVA Kirgizistan Elmira TADJIEVA Kirgizistan
Ahmet KARATAS Tirkiye Elzar OSKONBAEVA Kirgizistan
Aigul TANBAYEVA Kazakistan Ennur BILECAN Tiirkiye
Akiset ATAN Tiirkiye Erika BARABASI-MOCSARI  Macaristan
Ali BEZGIN Tiirkiye Esin de THORPE MILLARD Tiirkiye

Ali DAGISTAN Tiirkiye Esra YUCESAN Tiirkiye
Arda ERAVCI Tiirkiye Eteri CAFAROVA Azerbaycan
Arif MOHSUNOGLU Tiirkiye Evrim ONAY Tiirkiye
Ashraf YOUSEFI fran Ezgi BABACAN Tiirkiye
Askin CELIK Tiirkiye F. Gil GURBUZ Kazakistan
Ayda CELEBIOGLU Tiirkiye F. Giilay MIRZAOGLU Tiirkiye
Aynur CIVELEK Tiirkiye Fatih SOLMAZ Tiirkiye
Aynur SIKHIYEVA Azerbaycan Funda BOZKURT Tiirkiye
Aysel ASADOVA Azerbaycan Gozde YUKSEL Tiirkiye
Aysegiil KOL Tirkiye Gulmira MUSSAGULOVA Kazakistan
Ayten BAGIROVA Azerbaycan Gulnara DZHUMASEITOVA Kazakistan
Aziz Ali ELYAGUTU Tiirkiye Gulnara SAITOVA Kazakistan
Aziz BATIROV Kirgizistan Giiler DEMIROVA GYORFFY  Tiirkiye
Bahar AKSOY Tiirkiye Giilnaz ABDULLAZADE Azerbaycan
Begiim AYTEMUR Tiirkiye Giinay AKGUN Tiirkiye
Beksultan ALIMBEK UULU Kirgizistan Gilinay MAMMADOV A Azerbaycan
Benazira TOKTOBEKOVA Kirgizistan Giinay TUZKAYA Tiirkiye
Biilent KURTISOGLU Tiirkiye Habibe MAMMADOVA Azerbaycan
Can DOGAN Tirkiye Hacer ALPTEKIN Tirkiye
Chen QIANQIU Cin Hagigat YUSIFOVA Azerbaycan
Daniyar SHARSHEEV Kirgizistan Halil ibrahim TOPALAK Tirkiye
Demet GURHAN Tiirkiye Hande YILMAZ Tiirkiye
Derya AGCA Tiirkiye Hatire HASANZADE Azerbaycan
Dilek CANTEKIN ELYAGUTU Tiirkiye Hayati BESIRLI Tiirkiye
Dilsad ALIYEVA Azerbaycan Ikbal OZARABACI Tiirkiye
Ece DEMIRAYAK Tiirkiye [lknur OZAL GONCU Tiirkiye
Elgin BICER Tiirkiye Ismail SINIR Tiirkiye
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Kamile PERCIN AKGUL Tiirkiye Rena NOVRUZBEYLI Azerbaycan
Kerem Cenk YILMAZ Tiirkiye Roza AMANOVA Kirgizistan
Kutup Ata TUNCER Tiirkiye Saadat FARZIYEVA Ingiltere
Kiibra ERISEN Azerbaycan Saida HASANOVA Azerbaycan
Kiirsad GULBEYAZ Tiirkiye Selin OYAN Tiirkiye
Lale REFIBEYLI Azerbaycan Sema HALILZADE Azerbaycan
Leman MEHDIGULIYEVA Azerbaycan Senem SIPAHI Tiirkiye

M. Onur CELEBIOGLU Tirkiye Seren ERAVCI Tirkiye
Mahire GULIYEVA Tiirkiye Sernaz DEMIREL TEMEL Tiirkiye
Maksat MASILKADIROV Kirgizistan Sevan NART Tirkiye
Maryam YUSIFOVA Azerbaycan Sevda GURBANALIYEVA Azerbaycan
Meerim KARIPOVA Kirgizistan Sevinc RUSTAMOVA Azerbaycan
Mehriban HACIYEVA Azerbaycan Shabnam SHIKHALIYEVA Umman
Muxayo NABIEVA Ozbekistan Sila TURKAY YAVUZEL Tiirkiye
Muzaffer SUMBUL Tiirkiye Simuzer SAMADOVA Azerbaycan
Nargiz HUSEYNOVA Azerbaycan Sonahanim IBRAHIMOVA Azerbaycan
Narmin GARALOVA Azerbaycan Sehnaz ERTEM Tiirkiye
Nazgul KANIBEK KIZI Kirgizistan Tan TEMEL Tirkiye
Nurcan TUMONBAEVA Kirgizistan Tansu RASULOVA Azerbaycan
Nuri Cihan OZDOGAN Tirkiye Tarkan YAZICI Tirkiye
Nursel ISIK Tiirkiye Ufuk AYYILDIZ Tiirkiye
Nurten CALHAN Tirkiye V. Emre GUL Tirkiye
Niisabe SEYFULLAYEVA Azerbaycan Verda KARACIL CERIT Tiirkiye
Onur CIFTCI Tiirkiye Vusala AMIRBAYOVA Umman
Ozgiir PEKER Tiirkiye Yal¢in YILDIZ Tiirkiye
Pelin ELCIK YORGANCIOGLU Tiirkiye Yasemin KARATAS Tirkiye
Pervin RUSTAMOVA Azerbaycan Zafer KILINCER Tiirkiye

R. Gorkem AYTIMUR Tiirkiye Zafer TURKKAN Tiirkiye
Rauf BEHMENLI Azerbaycan Zuleyha ABDULLA Azerbaycan
Rena MAMMADOVA Azerbaycan
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AHISKA TURKLERINDE DUGUN GELENEKLERI (KIRGIZiSTAN / BISKEK ORNEGI)

Abdurrahman KOKSAL

MEB Miizik Ogretmeni

Bilindigi gibi diigiinler toplumlarin giindelik yasam siire¢lerinde dnemli bir yer tutar. Bir tarafin iiziildiigii bir
tarafin sevindigi bu torenlerde toplumun kiiltlir zenginligine sahit olunur. Diigiin o millete mensup olan fertlerin
yasam bicimleriyle, inaniglartyla, toplumda birbirlerine bakis agilariyla dogrudan ilgilidir. Anavatanlarindan
1944 siirgiiniiyle koparilan Ahiska Tiirkleri yogunlukla Ozbekistan, Kazakistan ve Kirgizistan’da
yasamaktadirlar. Koklii ve zengin degerlere sahip olan Ahiska Tiirklerinin kiiltlirel degerlerini arastirmak,

o6grenmek ve gelecek nesillere aktarmak oncelikli amacimizdir.

Calismamiz Bigkek ve civarinda yasayan Ahiska Tiirklerinin diiglin gelenekleri ile smirlandirilmis ve diigiin
Oncesi, diigiin sirast ve diigiin sonrasi olarak ii¢ baslik altinda ele alinmigtir. Calismamiz anlatimin yaninda

gorsellerle de desteklenmistir.

Ahiska Tiirklerinde diigiinler Toy A¢ma, Kazan A¢ma, Aldi Ald1 Verdi Verdi Toreni, Bey Nisan1 Degisme,
Serbet igme, Kina Yakilmasi ve Cerez Oyunu, Sagdi¢ Sandig1, Gelin Cikarma, Anitlar1 Ziyaret, Atlilar Acikti,
Gelinin Damat Evine Gelisi, Gelinin Dilini Kesme gibi ritiiellerle kutlanmaktadir. Bu konu ile ilgilenen

aragtirmacilara kaynak teskil edecegi kanisindayiz.

Anahtar Kelimeler: Ahiska Tiirkleri, Dugiin Gelenekleri, Orta Asya, Kina Yakma, Gelin Alma.

WEDDING TRADATIONS OF MESKHETENIANS TURKS (EXAMPLE OF
KYRGYZSTAN/BISHKEK)

As it is known, weddings have an important place in the daily life processes of societies. In these ceremonies,
where one party is sad and the other is happy, the cultural richness of the society is witnessed. A wedding is
directly related to nation’s lifestyles, beliefs and perspectives of its members towards each other. Meskhetian
Turks, who were deported from their homeland in 1944, mostly live in Uzbekistan, Kazakhstan and Kyrgyzstan.
Our primary goal is to research, learn and transfer the cultural values of the Meskhetian Turks, who have deep-

rooted and rich values, to future generations.

Our study is limited to the wedding traditions of the Meskhetian Turks living in and around Bishkek and is
discussed under three headings as before the wedding, during the wedding and after the wedding. Our work is

supported by visuals as well as narration.

Meskhetian Turks have weddings with rituals such as “toy agma” (usually by brides dad, older member of the
family making opening speech in the wedding), “kazan agma” (wedding food tasting ceremony by grooms best
men), “aldi aldi verdi verdi” (exchanging of presents from bride and groom side), “bey nisam1 degismesi”

(exchanging of presents by groom and bride), drinking Sherbet, putting Henna and Snack Game, Grooms Best
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men’s Chest, Bringing the Bride, Visiting Monuments, Horsemen are Hungry, Bride's Arrival at Groom's House,

Silencing the bride. We believe that it will be a resource for researchers interested in this subject.

Keywords: Meskhetian Turks, Wedding Traditions, Middle Asia, Putting Henna on Hand, Having a Bride.
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“KUGU” SAHNE IMGESININ KAZAKH KOREOGRAFIiSi BAGLAMINDA AIGUL TATI
PERFORMANSINDA YORUMLANMASI

Aigul TANBAYEVA & Gulnara DZHUMASEITOVA & Gulnara SAITOVA

Kazakistan Milli Koreografi Akademisi Yiiksek Lisans Ogrencisi & Kazakistan Milli Koreografi Akademisi &

Kazakistan Milli Koreografi Akademisi

Bu makale, koreograf A. A.Tatinin "Akku" dans kompozisyonu baglaminda kugu goriintiisiiniin belirli bir
konudaki en iyi drneklerden biri olarak yorumlanmasina ayrilmistir. Koreografin bulgular1 ve dansg1 $.Erseitova,

ozellikle analiz araciligiyla not edildi.

Basarili yazarin ¢ozlimlerini ve sanatginin son derece profesyonel sunumunu uyumlu bir sekilde birlestiren
prodiiksiyonun ayirt edici ozellikleri dikkate alinir. Arastirma siireci, kugu gorlintiisiiniin gostergebilimsel

anlamini ortaya ¢ikardi ve sanatsal eserlerin diizenlemesinde kullaniminin 6nemini gésterdi.

Kugu sembolizminin igerigiyle ilgili bilimsel arastirmalar, eski mitolojiyle olan baglantisini belirlemis ve ayni

zamanda diinya klasik miras1 yazarlarimin edebi eserlerindeki anlamsal igerigi yansitmustir.

Anahtar Kelimeler: Koreografi, Bale Ustas1, Miizik, Sembolizm, Yorumlama, imge, Siir.

“SWAN” INTERPRETATION OF THE STAGE IMAGE IN THE CONTEXT OF KAZAKH
CHOREOGRAPHY STAGED BY AIGUL TATI

This article is devoted to the interpretation of the swan image in the context of the dance composition "Akku" by
choreographer A. A. Tati as one of the best examples in a given subject. The choreographer's findings and the

performance skills of the dancer Sh. Erseitova were particularly noted through the analysis.

The distinctive features of the production, which harmoniously combine the successful author's solutions and the
artist’s highly professional presentation, are considered. The research process revealed the semiotic meaning of

swan image and indicated the importance of its use in the embodiment of artistic works.

Scientific research on the content of the swan symbolism has determined its connection with ancient mythology,

and also reflected the semantic content in the literary works of the authors of the world classical heritage.

Keywords: Choreography, Ballet Master, Music, Symbolism, Interpretation, Image, Poetry.
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HATAY HALK DANSLARINA YAPISAL VE iSLEVSEL BiR YAKLASIM: “KOYSER” ORNEGI
Ali BEZGIN

Hacettepe Universitesi Sosyal Bilimler Enstitiisii Tiirk Halkbilimi Doktora Ogrencisi

Halk oyunlar1 ya da halk danslari, en eski ¢aglardan giiniimiize kadar kimi zaman sevingli bir anin kutlanmasi,
kimi zaman da biiyiisel bir térenin ya da giinliilk yasam ugraslarmin temsil edilmesinde icra edilegelmistir. Her
bolgenin kiiltiirel dokusuna gore, danslarin birbirinden farkli baglamlarda icra edilmesi, farkli amaglara hizmet
etmesi ve cesitli iglevler yliklenmesi toplumsal yasam siirecinde dnemli bir yer tutmustur. Bu 6zellikleriyle halk
danslari, toplumsal yapiy1 olusturan gruplarin kendilerini ifade edislerine, gelenegin aktarimina imkan saglamis

ve degisen toplum yapisiyla beraber iglevsel yonden de farklilagmustir.

Calismamizda Hatay yoresi halk oyunlarindan ve tarihsel bir arka plani olan “Koyser” oyununun Hatay’in
Tiirkiye’ye katilisini dansin kurgusu i¢inde nasil aktardigini agiklayacagiz. Koyser oyunuyla ilgili kiiltiirel ve
figliratif ¢dziimlemeleri yaparken dncelikle bu dansin arka planindaki hikayeye deginilecek ve daha sonra da bu
hikayeyi simgeleyen her bir hareketin ne anlama geldigini bolgesel kiiltiiriin 6zelliklerinden hareketle ifade
etmeye calisacagiz. Sonug¢ bolimiinde de elde ettigimiz veriler 1s1ginda Hatay yoresi halk danslarindan
“Koyser”in iglevine degerlendirilecektir. Bu ¢aligmanin, halk danslarina ¢ok az deginilen Hatay yoresinin halk
oyunlarinin tanitilmasina ve dans igeriklerinin analiz edilmesi yoniiyle literatiire katki saglayacagi

ongoriilmektedir.

Anahtar Kelimeler: Dans, Halk Danslar1, Hatay Halk Oyunlari, Miizik ve Dans, Folklor

A STRUCTURAL AND FUNCTiONAL APPROACH TO HATAY FOLK DANCES: EXAMPLES OF
“KOYSER”

Folk dances has been executed in presiting sometimes celebrating a joyful moment and sometimes a magical
ceremony from the earliest times to the present da yor of daily life activites. According to the cultural texture of
each region, dances which being performed in different contexts and serve different purposes and shoulder
various function have a important place in communial life process. Folk dances with these properties have
provided to the groups that make up the social structure to express themselves and to the transfer of tradition and
they have differentiated functionally with the changing social structure.

In our study, we will explain how the play "Koyser", which is one of the folk dances of Hatay region and has a
historical background, conveys Hatay's participation to Turkey within the fiction of dance. While doing the
cultural and figurative analysis of the Koyser play, we will first touch on the story behind this dance and then try
to express what each movement symbolizing this story means based on the characteristics of the regional culture.
In the conclusion part, in the light of the data we have obtained, the function of "Koyser", one of the folk dances

of Hatay region, will be evaluated. It is predicted that this study will contribute to the literature in terms of
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introducing folk dances of the Hatay region, where folk dances are rarely mentioned, and analyzing dance

contents.

Keywords: Dance, Folk Dances, Hatay Folk Dances, Music and Dance, Folklore
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HALK OYUNLARININ SAHNELENMESINDE OYUNCULARIN SAHNE UZERINDEKI YER
DEGISIMLERININ VE ACI KULLANIMLARININ SINIFLANDIRILMASI

Arda ERAVCI & Biilent KURTISOGLU

Giresun Universitesi Deviet Konservatuvar: & Ardahan Universitesi Giizel Sanatlar Fakiiltesi

Bir halk oyunlari sahnelemesinde oyuncular sahneye girdikleri andan itibaren sahne iizerinde cesitli yer
degistirmeler, pozisyon almalar ve a¢1 kullanimlar1 gergeklestirirler. Ozellikle sahneleme siirecinin tasarim
asamasinda isabetli ve nitelikli bir tasarim gerceklestirebilmek icin zaman c¢izgisi lizerinde gerceklesen bu yer
degistirmelerin ve a¢i kullanimlarinin gesitlerinin ve diger bagmtili bulundugu unsurlarin iyi bilinmesi
gerekmektedir. Bu c¢aligma igerisinde yukarida bahsedilen tim bu aksiyonlar siniflandirilmis ve bagmtili
olduklart unsurlar ortaya konulmustur. Temelde, oyuncularin formlar {izerindeki pozisyonlar1 ve agilart ile
formlar arasi gegiste gergeklestirdikleri yer degistirmeler ve ac1 kullanimlari olarak iki ana baglikta ele alinan bu
aksiyonlar, ¢aligsma icerisinde gorsel olarak drneklenerek sunulmus ve zaman ¢izgisindeki kronolojik durumlari

esas alinarak siniflandirilmigtir.

Anahtar Kelimeler: Halk Oyunlari, Sahneleme, Siniflandirma, Koreografi.

CLASSIFICATION OF DANCERS’ MOVEMENTS AND USAGE OF ANGLES IN THE STAGING OF
FOLK DANCES

In a folk-dance staging, the dancers make various displacements, positions and angles on the stage from the
moment they enter the stage. Especially in the design phase of the staging process, it is necessary to know the
types of these displacements and angle usage that occur on the timeline and the other related elements in order to
realize an accurate and qualified design. In this study, all these actions mentioned above have been classified and
their associated elements have been revealed. Basically, these actions, which are considered under two main
headings as the positions and angles of the players on the forms, the displacements they perform in the transition
between the forms, and the use of angles, were presented visually in the study and classified based on their

chronological status in the timeline.

Keywords: Folk Dances, Staging, Classification, Choreography.
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AZERBAYCAN MUZIiK KULTURUNUN GELiISMESINDE SERVER GANIiYEV’IN PEDAGOJi VE
YARATICI FAALIYETLERININ ONEMI

Arif MOHSUNOGLU

Sirnak Universitesi

Azerbaycan Sovyet donemi keman sanatinin 6nde gelen temsilcilerinden biri olan Server Ganiyev Rus keman
ekoliiniin devamecisi ve bir 6gretmen olarak sadece Azerbaycan'da degil, Misir ve Tiirkiye'de de keman sanatinin

ve miizik kiiltiiriiniin gelismesinde katkida bulundu.

S. Ganiyev'in tiim hayati ve kariyeri Azerbaycan miizik sanatina 6zverili hizmetin en giizel 6rneklerden biridir.
Bu yalnizca Sovyet yaraticilik déneminin Profesdr, Halk Sanatcist ve bagimsiz Azerbaycan doneminde

kazandig yiiksek tinvanlar degil, ayn1 zamanda her bir giin yaratict isleri ile de kanitlamistir.

Server Ganiev'in pedagojik faaliyeti Bakii’de 1963'te baglayarak, daha sonra Kahire’de ve 1989'dan Eyliil 2010'a
kadar Tiirkiye Bilkent Universitesi'nde devam etti. Bir 6gretmen olarak Server Ganiyev’in simfi tiim yillari
boyunca sadece 6grenci degil, ayn1 zamanda - ortak ve takipcilerini bir araya getirdi. Server Ganiev'in ¢alisma

stirecindeki asil gorevi, 6grencilerin dnceki 6gretmenleri tarafindan alinan temelinde ilerleme felsefesi idi.

Kara Garayev, Niyazi, Fikret Emirov, Rauf Hajiyev, Soltan Hajibeyov, Akshin Ali - Zade, Musa Mirzoev, Sevda
Ibragimova, Arif Melikov, Hayyam Mirza - zade, Tofig Bakikhanov ve digerlerinin bazi eserleri ilk kez Server
Ganiev tarafindan seslendirildi ve ona ithaf edildi. Yukaridaki bestecilerin pek ¢ok eserinin kayitlari ile Servar
Ganiyev'in icra ettigi oda mizigi topluluklari ve kuartetleri Azerbaycan Radyosu'nun altin arsivini

olusturmaktadir.

Anahtar Kelimeler: Capsap I'anues, ITenaror, TBopuecTso. Server Ganiyev, Ogretmenlik, Sanatgi.

THE IMPORTANCE OF CREATIVE AND PEDAGOGICAL ACTIVITIES IN SARVAR GANIEV IN
THE DEVELOPMENT OF THE MUSICAL CULTURE OF AZERBAIJAN

Sarvar Ganiyev - a wonderful violinist - artist - educator, musician, educator- one of the outstanding
representatives of the Azerbaijan violin school - is one of those who took over the mantle of the Russian violin
school, became one of the first violinists of the Soviet period in Azerbaijan and, with his tireless work,
contributed to the development of the violin art and musical culture not only in Azerbaijan, but in Egypt and
Turkey. The entire life and career of S.S. Ganiyev is an example of selfless service to the musical art of
Azerbaijan. This is evidenced not only by those high titles of professor and People's Artist of the Soviet period of
creativity and the period of independent Azerbaijan, which marked his activities, but also the facts of his

biography, which give a vivid picture of many years of day-to-day constructive work.

Sarvar Ganiyev's educational work began at the Azerbaijan State Conservatory named after A. U. Hajibeyli in

1963 and continued in Cairo and at the Bilkent University of Turkey from 1989 to September 2010. The class of
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the educator Sarvar Ganiyev throughout all the years of his pedagogical activity united a large number of

students - violinists of his associates and followers.

In the process of work Sarvar Ganiyev’s main purpose was to be joint advancement on the basis of the

foundation laid by the previous teachers of the students.

Some works of Kara Garayev, Niyazi, Fikret Amirov, Rauf Hajiyev, Soltan Hajibeyov, Akshin Ali - Zade, Musa
Mirzoev, Sevda lbragimova, Arif Melikov, Khayyam Mirza - zade, Tofig Bakikhanov and many others, in
particular the violin sonatas of Kara Karaev, Hayya Mirza - zadeh and Tofig Bakikhanov, 5 plays by Fikret
Amirov, were first performed and dedicated to Sarvar Ganiyev. Recordings of many works by the above
composers, as well as chamber ensembles and quartets performed by Sarvar Ganiyev, constitute the golden pool

of Azerbaijan Radio.

Keywords: Sarvar Ganiyev, Educator, Artist.
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KLASIK VE AZERBAYCAN MUZiGIN TRAVMA SONRASI STRESLERININ RUH SAGLIGIN
IYILESTIRILMESINDE ROLU

Ashraf YOUSEFI

Tebriz Sehir Miizik Okulu / Iran

Bu calismada, travma sonrasi stres bozuklugu (PTSD) olan hastalarin ruh saghigim iyilestirmede klasik ve
azerbaycan miizik tedavisinin etkinligi belirlenmistir. Bu ¢aligmanin istatistiksel popiilasyonu, Ocak ayindan
itibaren Tebriz'deki resmi ve 6zel kliniklere sevk edilen tiim hastalar1 igermektedir. Bir aile iiyesinin hayatim
kaybettigi bir araba kazasindan sonra PTSD semptomlari i¢in damigmanlik ve tedavi i¢in Haziran 2017'ye kadar.
Son 2 yilda, Ocak-Haziran 2015 ve 2016 aylarindaki toplam miisteri sayisi (toplum biiylikliigii) Sirasiyla 37 ve
23, 95Giiven araligin1 goz oniinde bulundurarak 0,5 hacim dogrulugu Gerekli aragtirma SPSS 24 yazilimi - 60
kisi kullanilarak tahmin edilmistir Bu arastirmanin 6rnekleme yontemi amaca yonelik olup, verileri analiz etmek
icin SPSS yazilimi kullanilmistir. Bulgular, incelenen her ii¢ gruptaki hastalarin (klasik miizik terapi grubu,
azerbaycan miizik terapi grubu Ve kontrol grubu) Erken yas ve 3 aylik kulucka donemindeki hastalarin toplam

ruh saglig1 puani, On test agamasina gore anlamli olarak artt1 (p - 0.01).

Anahtar Kelimeler: Ruh Saghgi, PTSD, Klasik Miizik, Azarbaycan Miizik, Miizik Terapisi.

POST-TRAUMATIC STRESSES OF CLASSICAL AND AZERBAIJAN MUSIC ROLE IN
IMPROVING THE MENTAL HEALTH

In this study, the effectiveness of classical and Azerbaijan music treatment in improving the mental health of
patients with post-traumatic stress disorder (PTSD) was determined. The statistical population of this study
includes all patients referred to public and private clinics in Tabriz from January to June 2017 for counseling and
treatment for PTSD symptoms after a car accident in which a family member was killed. Considering that during
the last 2 years, the total number of clients (community size) in the months of January to June 2015 and 2016
were 37 and 23, respectively, and considering the range of 95, the accuracy of 0.5 volume The required research
was estimated using SPSS 24 software - 60 people. The sampling method of this research is purposeful and
SPSS software has been used to analyze the data of the questionnaire. The findings indicate that and the score
Total mental health of patients in all three groups studied (classical music therapy group, Azerbaijan music
therapy group and control group) The total mental health score of patients in the early age and 3-month

incubation stages increased significantly compared to the pre-test stage (p - 0.01).

Keywords: Mental Health, PTSD, Classical Music, Azerbaijan Music, Music Therapy.
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20. YUZYIL AZERBAYCAN MUZIGINDE KULTUR VE SANAT POLITIKALARI BAGLAMINDA
GELENEK VE COKSESLILIK

Askain CELIK & Can DOGAN & Kutup Ata TUNCER

Celal Bayar Universitesi & Bolu Abant Izzet Baysal Universitesi & Kafkas Universitesi

Azerbaycan miizigi, Kafkas, Orta Asya ve Iran miizigi etkilerinin goriildiigii ve Tiirk miizik kiiltiiriniin kesistigi
bir cografyada sekillenmis, giliniimiize yaklasikta ¢oksesli Bati miizigiyle etkileserek diinya miiziginde
tanimlanabilir bir yere ulagmis, Tirk kiiltliriiniin kadim bir miizik tiiriinii olusturmustur. Giiniimiizde Tiirk
musiki sanatinda kullanilan perde/makam bigimlerinin temelini olusturan Azerbaycan Halk miizigi, makamat ve
renk denilen iki farkli formdan olusmustur. Bu iki tiir ile birlikte makam miiziginin karar sesleri ve bu makamsal
ozelliklerle sdylenen menkibeler ve farkli ritmik formlar ile sekillenen Azerbaycan miizigi, pek ¢ok mahniyla
(sarki) birlikte gliniimiize ulagmuistir. 20. yiizyila gelindiginde, Klasik Bati miiziginin en olgun déneminin
yasandig1 Romantizm, 6zellikle Slav kiiltiirii ve Rusya cografyasinda dne ¢ikmigtir. Tam bu noktada Azerbaycan
miizigiyle kesisen Romantizm, bir bakima Azerbaycan coksesliliginin de temelini olusturmustur. Ornegin
mahnilar, piyano ile ¢okseslendirilmis; hatta 1908 yilinda besteci Uzeyir Hacibeyov'un H.Z. Tagiyev
Tiyatrosu'nda sahnelestirilen ve Dogu-Miisliiman diinyasinin ilk opera eseri olan "Leyla ve Mecnun" operasi bir
ilk olmustur. Ayn1 zamanda Tar, Garmon gibi calgilar ile pek ¢ok coksesli ornekler ya bestelenmis ya da
geleneksel ezgilerle armoniye uyarlanmistir. Bu ¢aligmanin amaci, Geleneksel Azerbaycan Halk miiziginin form
yapist ve tiirleri ile 20. yilizyilda Azerbaycan ¢oksesli Klasik miizik anlayisinin bagdagmasinda, kiiltiir ve sanat
politikalarinin ne denli etkili oldugunu ortaya koymaktir. Caligmada 20. yiizyilda 6ne ¢ikan besteciler ve
caligmalar1 incelenmis ve elde edilen verilerle gelenek ile ¢okseslilik baglaminin nasil bir temele oturtuldugu
irdelenmistir. Aragtirmada, Azerbaycan miiziginde geleneksel formlar ile ¢okseslilik anlayisinin diinyada bir
model olabilecegi ve bu anlayisla Tirk egitim kurumlarinda da bu anlayigin, egitim politikalarina déhil

edilebilecegi sonucu ortaya ¢ikarilmustir.

Anahtar Kelimeler: Azerbaycan Miizigi, Gelenek ve Cokseslilik, Kiiltiir ve Sanat Politikalar.

TRADITION AND POLYPHONY IN 20TH CENTURY AZERBAIJANI MUSIC IN THE CONTEXT
OF CULTURE AND ART POLICIES

Azerbaijani music was formed in a geography where Caucasian, Central Asian and Iranian music influences
were seen and Turkish music culture intersected, reached a definable place in world music by interacting with
polyphonic Western music, and formed an ancient musical genre of Turkish culture. Azerbaijan Folk music,
which forms the basis of the fret / magam forms used in Turkish music art today, consists of two different forms
called magat and color. Along with these two genres, Azerbaijani music, shaped by the decisive sounds of
magam music, legends and different rhythmic forms, has reached today with its many mahnis (songs). In the
20th century, Romanticism, where the most mature period of Classical Western music was experienced, came to

the fore especially in Slavic culture and Russia. At this point, Romanticism, which intersected with Azerbaijani
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music, in a way formed the basis of Azerbaijani polyphony. For example, mahnilar, polyphonic with piano; even
in 1908 the composer Uzeyir Hajibeyov's H.Z. The opera "Leyla and Mecnun", which was staged at the Tagiyev
Theater and was the first opera in the Eastern-Muslim world, was a first. At the same time, instruments such as
Tar and Garmon and many polyphonic samples were either composed or adapted to harmony with traditional
melodies. The aim of this study is to reveal how the cultural and artistic policies were effective in the harmony of
the form and types of traditional Azerbaijani folk music with the understanding of Azerbaijani classical music in
the 20th century. In this study, the prominent composers and their works in the 20th century were examined and
the basis of the tradition and the context of polyphony was examined with the obtained data. In the research, it
was revealed that traditional forms and polyphony understanding in Azerbaijani music can be a model in the
world and with this understanding, this understanding can be included in educational policies in Turkish

educational institutions.

Keywords: Azerbaijani Music, Tradition and Polyphony, Culture and Art Politics.
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HEMSIRELIK BOLUMU SON SINIF OGRENCILERININ MUZiK TERAPi KONUSUNDAKI BIiLGi
VE GORUSLERI

Ayda CELEBIOGLU & M. Onur CELEBIOGLU & Tarkan YAZICI

Mersin Universitesi & Mersin Universitesi & Mersin Universitesi

Betimleyici tipteki bu caligmanin amaci, hemsirelik son sinif dgrencilerinin miizik terapiye iligkin bilgi ve
goriiglerinin belirlenmesidir. Mersin Universitesi’nde 2020-2021 egitim dgretim yilinda hemsirelik boliimii son
smifta okuyan toplam 135 6grenciyle yiiriitillen ¢calismada veriler, anket yontemi ile toplanmistir. Katilimeilarin
¢ogunlugunun miizik terapi ile ilgili egitim almadiklar1 ve bilgilerini “Miizik terapi ile ilgili bilgim var fakat
dogru olup olmadigini bilmiyorum” seklinde ifade ettikleri belirlenmistir. Katilimeilarin Miizik terapinin dikkati
baska yone ¢cekmeye yardim etme, hastalikla bas etme ve hastanin anksiyetesini azaltmaya yonelik etkilerinin
farkinda olduklar1 ancak bir kisminin miizik terapinin Saglik Bakanlig1 tarafindan onaylanmis bir uygulama
oldugunu bilmedikleri ve uygulamanin bir uzman tarafindan yapilmasi gerekliligine katilmadiklar1 belirlenmistir.
Caligsmada elde edilen verilere yonelik olarak katilimcilara egitimleri esnasinda miizik terapi konusunda egitimli
ve deneyimli uzmanlar tarafindan bilgi verilmesi ve seminer, panel gibi etkinlikler aracilig ile farkindaliklarinin

artirilmasi 6nerilmistir.

Anahtar Kelimeler: Miizik, Terapi, Miizik Terapi, Hemsirelik.

INFORMATION AND OPINIONS OF NURSING DEPARTMENT FINAL STUDENTS ON MUSIC
THERAPY

The aim of this descriptive study is to determine the knowledge and opinions of nursing senior students about
music therapy. In the study conducted with 135 senior nursing students in Mersin University in the 2020-2021
academic year, the data were collected using a questionnaire method. It was determined that the majority of the
participants did not receive training in music therapy and expressed their knowledge as "I have knowledge about
music therapy, but | do not know if it is correct.” It was determined that the participants were aware of the
effects of music therapy on helping to distraction, coping with illness and reducing the patient's anxiety, but
some of them did not know that music therapy was an application approved by the Ministry of Health and did
not agree with the necessity of the application to be performed by a specialist. Regarding the data obtained in the
study, it was recommended that participants be informed by trained and experienced experts in music therapy

during their training and to increase their awareness through activities such as seminars and panels.

Keywords: Music, Therapy, Music Therapy, Nursing.
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ANTIK DUNYADA TYMPANON

Aynur CIVELEK

Aydin Adnan Menderes Universitesi

Caligmadaki amacimiz, antik diinyada en erken ornekleri Anadolu’da ve Mezopotamya’da bulunan ve
sonrasinda Bati’ya yayilan, genellikle kutsal torenlerde kullanilan, vurmali calgilar grubundan tympanon

hakkinda, arkeolojik kanitlar ve yazili belgelerle olusturulmus ayrintili bir ¢alismay1 sunmaktir.

Grekce tympanon (topmavov), Latince tympanum ya da timpani. Cerceveli el davulu olarak tanimlanabilir.
Giintimiizdeki def/ daire /dare / erbane ve bendir’e benzer. Perkiisyon enstriimanlari arasinda 6nemli bir yer
tutar; membranofon’dur. Elle vurularak ¢alinan, sig ve dairesel bir yapidadir. Bir ¢esit “agik davul” dur.
Giintimiizde def, Klasik Tiirk Miizigi ve Tasavvuf Miizigi’nde kullanilmaktadir. Tiirk Miizigi’nde, fasil sefi olan
ser hanendenin ya da birkag hanendenin elinde bulunur. Ayni zamanda 6nemli bir orkestra ¢algisidir. Hayvan
derisi ile yapilmis olanlar ortam 1sisina gore, gevser ya da gerginlesir. Calmadan once, ocak iistiinde dairesel el
hareketiyle enstriimanin her tarafina 1siy1 yayilir ve ¢alinmaya hazir hale getirilir. Boylece deri sertlesir ve daha

net bir sesin ¢ikmasi saglanir.

Cergevesiz el davulunun kokeni Yakin Dogu ve Anadolu’da bulunur. Antik Inanna, Kybele, Artemis, Demeter
ve Dionysos torenlerinde kullanilmistir. Aga¢ ve hayvan derisi gibi organik ve ¢abuk bozulan malzemelerden
yapildig1 i¢in, arkeolojik kazilarda bulunmamustir. Fakat ¢ok sayida pismis toprak figiirin, duvar kabartmasi ve
mozaigi, tympanon kullanildigini kanitlamaktadir. Antik Orneklerin ¢ogu dairesel yapidadir ve ¢ogunlukla
kadnlar tarafindan kullanilmistir. El davullar;, MO 5600’lerde Anadolu’da Catalhdyiik’te ve MO 3000’lerde
Mezopotamya’da goriilmektedir. Gilganmus Destani’nda ¢erceveli davullardan séz edilmisti. MO 10-7.
yiizyillardaki Ge¢ Hitit beylikleri yerlesimlerinden olan Zincirli/ Sam’al ve Kargamis duvar kabartmalarinda
erkekler tarafindan ¢alindig1 da goriilmektedir. Aristophanes (MO 460-380), Lysistrata’da kadinlarin tympana

caldiklarindan s6z etmistir.

Gliniimiizde yaygin olarak kullanilan el davulu, binlerce yillik tarihe sahip Anadolu ve Mezopotamya'dan Bati'ya

aktarilmstir.

Anahtar Kelimeler: Arkeoloji, Antik, Miizik, Enstriiman, Tympanon.

TYMPANON IN THE ANCIENT WORLD

Our aim in this study is to present a detailed study with archaeological evidence and written documents about the
tympanon which belongs to the percussion instrument group. The oldest examples in the ancient world were

found in Anatolia and Mesopotamia and were often used in sacred ceremonies.

Greek tympanon (topmavov), Latin tympanum or tympani. It can be defined as a framed hand drum. It is similar
to today's def / circle / dare / erbane and bendir. It occupies an important place among percussion instruments;

it’s membranophone. It is a shallow and circular structure that is played by hitting it with a hand. It is a kind of
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"open drum". Today, tambourine is used in Classical Turkish Music and Sufi Music. In Turkish Music, it is in
the hands of ser hanendi or several hanendi’s who are the head of the fasil. It is also an important orchestra
instrument. Those made of animal skin will loosen or stretch according to the ambient temperature. Before
playing, the heat is spread all over the instrument with a circular hand motion on the stove and it is made ready
to be played. Thus, the skin is hardened and a clearer sound is provided.

The origins of the rimless hand drum are found in the Near East and Anatolia. It was used in ancient Inanna,
Kybele, Artemis, Demeter and Dionysos ceremonies. Since it is made of organic and perishable materials such
as wood and animal skin, it has not been found in archaeological excavations. However, numerous terracotta
figurines, wall reliefs and mosaics prove the use of tympanon. Most of the ancient examples were circular and
often played by women. Evidence of the use of hand drums comes from Catalhdyiik in Anatolia in 5600 BC and
Mesopotamia in 3000 BC. Framed drums are mentioned in the Gilgamesh Epic. It is also seen that it was played
by men on the wall reliefs of Zincirli / Sam'al and Kargamis, which are important Late Hittite principalities
between the 10th and 7th centuries BC. Aristophanes (460-380 BC) spoke of women playing tympana in
Lysistrata.

The hand drum which is widely used today, has been transferred to the West from Anatolia and Mesopotamia
which have a history of thousands of years.

Keywords: Archaeology, Ancient, Music, Instrument, Tympnanon.
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FIKRET AMIiROV'UN “GULUM” ROMANS-GAZELINDE SOZ VE MUZIiGiN BUTUNLUGU

Aynur SIKHIYEVA

Gence Devlet Universitesi Doktora Ogrencisi

Diinyaca {inli Azerbaycan bestecisi Fikret Masadi Cemil oglu Emirov'un (1922-1984) eseri, milli miizik
kiiltiiriinde yeni bir sayfa agmig ve diinya miizik mirasinin degerli bir incisi olmugtur. Azerbaycan'in eski miizik
geleneklerini klasik bestecilerin eserleriyle birlestiren besteci, ¢esitli miizik tiirlerine basvurarak opera, bale,
senfonik, oda-enstriimantal ve vokal eserleri yaratti. Besteci, eserlerinde Anavatani, zengin kiiltiiriinii ve
giizelligini yiiceltti.

Azerbaycanli biiyiik sair ve diigiiniir Nizami Gencevi'nin yaratici mirasi, F.Amirov'un eserlerinde 6nemli bir rol
oynamaktadir. Nizami'nin siiri, besteciyi felsefi fikirlerin ve lirik duygularin ruhani zenginligi ile gengliginden
cekmigtir. Senfonik siiri "Nizami Anisina" 1941), Nizami'nin gazeline "Giilim" romansi (1943), yayl calgilar
orkestrasi igin lirik-dramatik "Nizami" (1947) senfonisi, "Nizami" balesi (1984), onun yaraticiliginin biiyiileyici

imgeleri ile miizik dili aracilig1 ile zengindir.

Bestecinin vokal yapitlar arasinda 6zel bir yeri olan vokal minyatiirii "Giiliim", Nizami'nin gazeli temelinde
bestelenen en parlak eserlerden biridir. F.Amirov, Nizami'nin s6zlerine deginerek, Azerbaycan miiziginde bu
tiiriin temelini olusturan U.Haciibeyli'nin romans-gazeli "Sensiz" ve "Sevgili canan" geleneklerini siirdiirerek

unutulmaz bir vokal ¢aligmasi yaratti.

F.Amirov'un romans-gazali "Gulim"{n siirsel metni, tutkulu lirik imgelerin diinyasini temsil ediyor. Romansin
miizik dili, lirik halk sarkilarina yakinligi, siniflandirmalari ve bestecinin kisisel yaratici tarziyla karakterizedir.

Romantizmin psikolojik derinligi, tinisal dramaturjisi siirsel metinle yakindan baglantilidir.

Anahtar Kelimeler: Nizami Ganjavi, Fikret Amirov, Gazal, Vocal, Miizik.

UNITY OF WORDS AND MUSIC IN FIKRAT AMIROV'S ROMANCE-GHAZAL “GULUM”

The work of the world-famous Azerbaijani composer Fikret Mashadi Jamil oglu Amirov (1922-1984) opened a
new page in the national music culture and became a valuable pearl of the world musical heritage. Combining
the ancient musical traditions of Azerbaijan with the works of classical composers, the composer applied to
various musical genres and created opera, ballet, symphonic, chamber-instrumental, and vocal works. In his

works, the composer glorified the Motherland, its rich culture, and beauty.

The creative heritage of the great Azerbaijani poet and thinker Nizami Ganjavi plays an important role in F.
Amirov's work. Nizami's poetry attracted the composer from his youth with the spiritual richness of his
philosophical ideas and lyrical feelings. Symphonic poem "In memory of Nizami" (1941), novel "Smile" to
Nizami's ghazal (1943), lyrical-dramatic symphony "Nizami" (1947) for string orchestra, ballet "Nizami" (1984)

is the embodiment of his creativity, the images he creates with the charming musical language.
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The vocal miniature "Gulum", which has a special place in the vocal work of the composer, is one of the
brightest works composed based on Nizami's ghazal. Continuing the traditions of U.Hajibeyli's romance-ghazals
"Sensiz" and "Sevgili Canan", which laid the foundation of this genre in Azerbaijani music, referring to Nizami's

words, F. Amirov created a memorable vocal work.

The poetic text of F. Amirov's romance-ghazal "Gulum" embodies the world of passionate lyrical images. The
musical language of the romance is characterized by its closeness to lyrical folk songs, classifications, and the
composer's creative style. The psychological depth of the romance, the intonation dramaturgy are closely
connected with the poetic text.

Keywords: Nizami Ganjavi, Fikret Amirov, Ghazal, Vocal, Music.
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H. UCARSU YARATICILIGINDA TASAVVUF MOTiVLERI

Aysel ASADOVA

Uzeyir Hacibeyli adina Bakii Miizik Akademisi

Islam dinine dahil olan tasavvuf sanati ¢ok islevli bir karaktere sahiptir. Dini ibadet sisteminde iki islevi yerine
getirir. Birincisi, torene eslik ettigi, dini imgeleri, fikirleri, deneyimleri uyandirdigi, dini inanglar1 yeniledigi ve
pekistirdigi icin 6zellikle dini bir islev. Ikincisi, estetik bir islevi vardir, ciinkii sanatsal yaraticiligin bir iiriiniidiir
ve onu algilayan insanlarda estetik duygular uyandirir ve estetik duygular, dinsel deneyimlerin genel akisi ile
birleserek, onlar1 harekete gecirip derinlestirebilir. Ote yandan, Sufiler sanatinda, estetik islevin dini islevle
catigmaya girebildigi, bir sanat eserinin kiilt 6nemini ve dini yonelimini arka plana iten durumlar da goriilebilir.
Sufiler i¢in miizik Tanri'y1 tesvir edebilecek en giizel ve etkili vasitadir. Tiirk klasik kompozisyon ekoliinde A.
Adnan Saygun, Ali Ozkan Manav, Hasan Ucarsu gibi bestecilerin tasavvuf edebiyatina yonelmesini, Tanr1 ve

insane iligkisi iizerine felsefi diislincelerinin yapitlarina yansimasini gorebiliyoruz.

Arastirmada Hasan Ugarsu yaraticiliginda tasavvuf edebiyatinin etkileri analiz ediliyor. Hasan Ugarsu cagdas
Tiirk bestecilik okulunun o6nde gelen bestecilerindendir. ~ Ogretmeni Tiirk Klasik Miizik ekoliiniin
kuruculurarindan A.Adnan Saygun gibi, Ugarsu da tasavvuf miizigine denemeleri olmustur. Besteci milli
deyerler baghiligim, eserlerinde yansitmis, “Eski Istanbulun Arka Sokaklarinda”, “Zamansal Celiskiler Kenti
Istanbul”, eserlerinde yasadig1 sehrin atmosferini halk miiziginde enstriimanlari, Dede Efendi, Itri*den alintilar
kullanarak yansitmaya g¢aligmigtir. “Sen giilsiin Ben Biilbiil” Yunus Emre'nin siirlerine coro eseri tasavvuf
miiziginin imgelerini tagir. Tasavvuf — Sufi elemetnleri Ugarsu yapitlarinda sik¢a goriilebilecek bir durum.
Tasavvuf felsefesinin ozelliklerini yansitmak igin genelllile halk miizigi ritimleri, mod-makam {islubu

kullanmustir.

Anahtar Kelimeler: Temel Ozellik, Mistik Deneyim, Ritim, Kalip, Uslub.

SUFI MOTIVES IN H. UCARSU CREATIVITY

Sufism, which is included in the religion of Islam, has a multifunctional character. It fulfills two functions in the
system of religious worship. The first is a particularly religious function as it accompanies the ceremony,
awakens religious images, ideas, experiences, renews, and reinforces religious beliefs. Second, it has an aesthetic
function because it is a product of artistic creativity, and it evokes aesthetic feelings in people who perceive it,
and aesthetic feelings, combined with the general flow of religious experiences, can stimulate and deepen them.
On the other hand, there are cases in Sufis art where the aesthetic function can come into conflict with the
religious function, pushing the cult significance and religious orientation of a work of art into the background.
For Sufis, music is the most beautiful and effective means of depicting God. In the Turkish classical composition
school, we can see the orientation of composers such as A. Adnan Saygun, Ali Ozkan Manav, Hasan Ugarsu
towards Sufism literature, and the reflection of their philosophical ideas on the relationship between God and

human beings in their works.
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In the research, the effects of Sufism literature on the creativity of Hasan Ugarsu are analyzed. Hasan Ugarsu is
one of the leading composers of the contemporary Turkish composition school. Like his teacher A. Adnan
Saygun, one of the founders of the Turkish Classical Music school, Ugarsu has also experimented with Sufi
music. The composer reflected his devotion to national idioms in his works and tried to reflect the atmosphere of
the city he lived in his works such as "Back Streets of Old Istanbul”, "City of Temporal Contradictions", using
folk music instruments, references from Dede Efendi and Itri. "You like a Rose, I'am nightingale™ carries images
of Sufi music to Yunus Emre's poems. Sufi element is a situation that can be seen frequently in Ucarsu works.

To reflect the characteristics of Sufi philosophy, he generally used folk music rhythms, mode-magam style.

Keywords: Basic Feature, Mystical Experience, Rhythm, Pattern, Style.
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ERKEN COCUKLUK EGITIMINDEKI RiTiM CALISMALARI: BiR EYLEM ARASTIRMASI

Aysegiil KOL

EB

Ritim, Latince’de akis demektir. Evrende her sey, diizenli hareket halindedir. Yani evrenin hareketi ritmiktir.
Ritim ¢aligmalar1 alaninda yeterli diizeyde birikimi olan 6gretmenlerin bu c¢alismalari mevcut egitim 6gretim
faaliyetlerine destek olacak bi¢cimde kullanmasi cocuklarin egitimine ve gelisimine katki saglayabilecegi
soylenebilir. Bununla birlikte ritim ¢alismalari ile desteklenen okul 6ncesi etkinlikleri ¢ocuklarin; motivasyon,
dikkat, algi becerileri gibi 6grenme siirecinde 6nemli 6nemli katkilar1 olacagi birgok akademik ¢alismada ortaya
konulmaktadir. Bu arastirmanin amaci erken ¢ocukluk egitiminde ritim ¢aligmalari ile ¢ocugun egitimini ve
gelisim alanlarini  desteklemektir. Arastirma eylem arastirmast ile gergeklestirilmistir. Egitim alaninda
calisanlarin (6gretmen, yonetici, uzman vb.) kendi durumlarina 6zgii sorunlara ¢6ziim bulmak veya gelisimlerini
saglamak i¢in kullanabilecekleri arastirma yontemlerinden biri de eylem arastirmasidir. Bu arastirma tiiri,
hemen hemen tiim alanlarda ortaya ¢ikan sorunlara ¢6ziim bulmaya yonelik bir aragtirma ¢esididir. Bu kapsamda
eylem arastirmasi; planlama, uygulama, gozlem ve yansitma asamalari ile uygulama siireci gergeklestirilmistir.
Arastirma sonucunda ritim c¢alismalar1 ile desteklenmis etkinliklerle g¢ocugun daha nitelikli &grenme

gerceklestirdigi ve tiim gelisim alanlarina olumlu etkisi oldugu sonucuna ulasilmistir.

Anahtar Kelimeler: Erken Cocuk Egitimi, Ritim Calismalar1, Eylem Arastirmasi.

RHYTHM STUDIES IN EARLY CHILDHOOD EDUCATION: AN ACTION RESEARCH

Rhythm means flow in Latin. Everything in the universe is in regular motion. So the movement of the universe is
rhythmic. It can be said that teachers who have sufficient experience in the field of rhythm studies can contribute
to the education and development of children if they use these studies in a way to support existing educational
activities. In addition, preschool activities supported by rhythm exercises; Many academic studies reveal that it
will make important contributions to the learning process such as motivation, attention, and perception skills.
The aim of this study is to support the education and development areas of the child with rhythm studies in early
childhood education. The research was carried out through action research. One of the research methods that can
be used by those working in the field of education (teachers, administrators, experts, etc.) to find solutions to
problems specific to their own situations or to ensure their development is action research. This type of research
is a type of research aimed at finding solutions to problems that arise in almost all areas. In this context, action
research; The implementation process was carried out with the planning, implementation, observation and
reflection stages. As a result of the research, it was concluded that the child performs more qualified learning

with activities supported by rhythm studies and has a positive effect on all developmental areas.

Keywords: Early Childhood Education, Rhythm Studies, Action Research.
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AZERBAYCANLI BESTECILERIN PiYANO PRELUDLERI

Ayten BAGIROVA

Uzeyir Hacibeyli adina Bakii Miizik Akademisi

Sunulan makalede, Azerbaycanli bestecilerin piyano icin preliidleri incelemektedir. Makale once preliid tiiriiniin
tarihsel gelisimi hakkinda bilgi vermekte, ardindan bu tiiriin Azerbaycan miizigindeki gelisimini izliyor. Makale,
Azerbaycan miizigindeki preliid tliriintin ilk 6rneklerinin 1944 yilinda E.Nazirova'nin eserlerinde bulundugunu
ve bu preliidlerin teknik karmasiklik ve lirik-duygusal goriintii igerigi ile karakterize edildigini belirtmektedir.
Bir de Azerbaycanli bestecilerin farkli yillarda piyano igin yazdigi, 6zel dneme sahip preliidleri var. Makale,
Azerbaycanli besteciler, dzellikle Gara Garayev, Vasif Adigdzalov, Hayyam Mirzazade ve digerleri tarafindan
getirilen preliid tiiriiniin 6zelliklerini incelemektedir. Aym1 zamanda preliidleri calisilan bestecilerin bireysel
tislup ozelliklerinden kaynaklanan yenilikler de giin 15181na ¢ikarildi. Dolayisiyla Garayev'in "24 preliid" serisi
icin acik bir klasik bi¢cim ve mantik, bestecinin diger eserlerinin etkisi ve tilirliin 6zgiinliigii var. Makaledeki diger
bestecilerin preliidlerinde de benzer ozellikler goriilmektedir. Makale, Gara Garayev'in "24 preliid", Vasif
Adigozalov'un "24 preliid", Aydin Azimov'un "ilmeler", Hayyam Mirzazade'nin "Beyazlar ve Siyahlar" ve
Rahila Hasanova'nin "Cesme" ve "Sonbahar palitrasi" preliidlerinin yani sira galismada Adil Babirov'un "Preliid-
Scherzo", Nargiz Shafiyeva, Azer Rzayev, Afag Jafarova, Elnara Dadashova, Azer Dadashov'un preliidleri de
yer aliyor. Ayni zamanda preliidler, her bestecinin benzersiz performans tekniklerini ve piyanonun tiim teknik
yeteneklerinin gosterir. Makale, Azerbaycanli bestecilerin preliidlerini Avrupa gelenekleri baglaminda inceliyor

ve miizik dili, igerik, imaj diinyasi, uyum alanindaki yeniliklere dikkat ¢ekiyor.

Anahtar Kelimeler: Preliid, Piyano, Enstriimantal Miizik, Performans, Seri.

PRELUDES FOR PIANO BY AZERBAIJANI COMPOSERS

Provides information about the historical development of the prelude genre and then traces the evolution of this
genre in Azerbaijani music. The article notes that the first examples of the prelude genre in Azerbaijani music
are found in the works of E. Nazirova in 1944, and these preludes are characterized by technical complexity and
lyrical-emotional image content. Then there are the preludes of Azerbaijani composers written for piano in
different years, which are of special importance. The article examines the peculiarities of the prelude genre
brought by Azerbaijani composers, especially Gara Garayev, Vasif Adigozalov, Khayyam Mirzazade, and
others. At the same time, innovations arising from the individual stylistic features of the composers whose
preludes were studied were brought to light. Thus, for Garayev's series "24 preludes™ there is a clear classical
form and logic, the influence of other works of the composer, and the originality of the genre. Similar features
are observed in the preludes of other composers in the article. The article examines Gara Garayev's "24
preludes”, Vasif Adigozalov's "24 preludes”, Aydin Azimov's "Loops", Khayyam Mirzazade's "Whites and
Blacks" and Rahila Hasanova's "Fountain” and "Autumn Palette" preludes, as well as analyzed Adil Babirov's

"Prelude-Scherzo", preludes of Nargiz Shafiyeva, Azer Rzayev, Afag Jafarova, Elnara Dadashova, Azer
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Dadashov. At the same time, the preludes take into account the unique performance techniques of each composer
and the use of all the technical capabilities of the piano. The article examines the preludes of Azerbaijani
composers in the context of European traditions and highlights the innovations in the field of musical language,

content, image world, harmonization.

Keywords: Prelude, Piano, Instrumental Music, Performance, Series.
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ETNOKOREOLOJIK VE ETNOMUZIKOLOJiK KAYNAKLAR BAGLAMDA “KASIM ULGEN”
ORNEGINDE ELESTIRIiLER VE DUZENLEMELER

Aziz Ali ELYAGUTU & Dilek CANTEKIN ELYAGUTU

Okan Universitesi Konservatuvari & Sakarya Universitesi Devlet Konservatuvar

Giintimiizde halen, Tirk Halk Danslart Evreni’nde, Etnokoreolojik, Etnomiizikolojik ve Folklorik degerde,
nitelikli kaynak genel bir ihtiya¢ durumundadir. Konu ile ilgili kaynaklarin, 6zellikle Kars ve Igdir 6zelinde,

tizerinde ¢aligilmasi gerekmekte oldugunu diisiinmekteyiz.

Saymn Kasim Ulgen’in kitabs, islenis acisindan giiniimiizdeki, yazarlarin dahi ele almay1 tercih etmedikleri bir
zorluk derecesidir. Kasim Ulgen 6rneginde goriildiigii iizere, giiniimiize ulasan bilgilerin, dénem kosullari
diigiintildiigiinde (dans notatortiniin olamamasi vb.) hi¢ degilse miizik notasinin giiniimiize dogru nitelikler ile

gelmesi her agidan 6nemli ve yararl olacagini diigtiniilmektedir.

Bu asamada, bu ¢alismanin bir elestiri degil, kitabin var olma seklini benimsemis yazar-arastirmacilar olarak,
eksik olabilen, onay gereken, diizeltme gereken konular iizerinde katkida bulunmaktir. Inceleme konusu kitap

icerisinde, dikkat ¢cekilmesi gereken diger konular1 da, zaman igerisinde bu ¢aligmaya ekleyecegiz.

Kitap incelendiginde, yazarin danslar i¢in 6rnekledigi resimlerin, yore giyimini tanmimlayacak-agiklayacak
deliller olmadig1 distiniilmektedir. Yazarin kullandigi dans notasyonu ise giniin kosullarina goére, gabasi ve

yaziminin, oldukga degerli oldugu diistiniilmektedir.

Yazinsal kaynaklarimizin bilgi niteliklerinin, deger dereceleri, alanlarimizdaki ¢alismalar ve bu ¢alismalarimizin
gelisimi agisindan, 6zel 6nemlidir. Kaynaklarin gozden gegirilerek, var olan degerlerini, olasi eksikler

giderilerek, gelecege birakmak gerektigine inanmaktayiz.

Kitabr incelerken, calismamizda gerek daha 6nce gergeklestirdigimiz, roportajlardan, gerekse bu arastirma

konusu danslar 6zelinde, yapilan roportajlar ile bir sonug elde edilmistir.

Anahtar Kelimeler: Kasim Ulgen, Kars, 1gdir, Geleneksel Danslar, Dans Notasyonu, Miizik Notasyonu

CRITICS AND REGULATIONS ON THE EXAMPLE OF “KASIMULGEN” IN CONTEXT OF
ETHNOCHOREOLOGICAL AND ETHNOMUSICOLOGICAL SOURCES

Today, in the Universe of Turkish Folk Dances, there is a general need for qualified resources with

Ethnochoreological, Ethnomusicological and Folkloric values.
We think that the resources related to the subject, especially in Kars and 1gdir, need to be studied.

Mr. Kasim Ulgen's book, in terms of writing technique and content, is a degree of difficulty that even today's

writers do not prefer to deal with.
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As can be seen in the example of Kasim Ulgen, it is thought that, considering the conditions of the period, the
information reaching today, at least with the correct qualities of the musical note, will be important and useful in
every respect.

At this stage, this study is not a criticism, but as writer-researchers who have adopted the way the book exists, it
is to contribute on the issues that may be missing, need approval and correction. In the book that is the subject of

the review, we will add other issues that need attention to this study in time.

When the book is examined, it is thought that the pictures that the author has sampled for dances are not

evidence to define and explain the local dress.

The dance notation used by the author is considered to be very valuable according to the conditions of the day,

his effort and writing.

The information qualities and value levels of our literary resources are of special importance in terms of the
studies in our fields and the development of these studies.

We believe that the resources should be reviewed and the existing values should be left to the future by

eliminating possible deficiencies.

It is thought that the studies in this scope-content can be taken into consideration and applied by universities etc.
will make significant contributions to the field.

While examining the book, a result has been obtained in our study, both from the interviews we have done

before, and from the interviews made specifically for the dances that are the subject of this research.

Keywords: Kasim Ulgen, Kars, 13dir, Traditional Dances, Dance Notation, Music Notation
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MUZIiK OGRETMENLERI VE OGRETMEN ADAYLARININ OZEL GEREKSINIMLi COCUKLARA
ILISKIN ALGILARININ CALGI METAFORLARI iLE BELIRLENMESI

Begiim AYTEMUR & Senem SIPAHI

Canakkale Onsekiz Mart Universitesi & Canakkale Onsekiz Mart Universitesi

Bu aragtirmanin temel amaci, miizik 6gretmenleri ve 6gretmen adaylarmin 6zel gereksinimli ¢ocuklara iliskin
algilarin1 ¢algt metaforlart aracilifiyla belirlemektir. Aragtirmanin ¢aligma grubunu, 91 miizik 6gretmeni aday1
ve Tiirkiye genelinde gorev yapan 50 miizik dgretmeni olusturmaktadir. Arastirma verileri, “Ozel Egitim
Gereksinimi olan gocuklari bir galgiya benzetmeniz istense hangisine benzetirsiniz? Ozel egitim gereksinimli
cocuk... gibidir/-e benzer; ¢iinkii, ...” climlesinin tamamlanmasiyla elde edilmistir. Elde edilen veriler igerik
analizi teknigiyle incelenerek yorumlanmugtir. Arastirmanin sonuglarina goére miizik Ggretmenlerinin 6zel
gereksinimli ¢ocuklari en ¢ok piyano, keman, davul ve fliit ¢algilari ile ifade ettikleri; miizik &gretmeni
adaylariin ise en ¢ok piyano, keman ve fliit ¢algilari ile iliskilendirdikleri goriilmektedir. Katilimeilarin 6zel
gereksinimli ¢ocuklar1 “cok yonlii ve hassas yapili” olarak nitelendirdikleri; bunun yaninda egitimsel yaklagim
acisindan “dogru yaklagim, uzmanlik, fedakarlik ve miicadele gerektiren” ve sosyal acidan “6z farkindalik

saglayan, huzur veren ve giizellik katan” bireyler olarak algiladiklart sonucuna varilmistir.

Anahtar Kelimeler: Miizik, Ogretmen, Ogretmen Adaylari, Metafor, "Ozel Gereksinimli Cocuk" Algisi.

DETERMINATION OF PERCEPTIONS OF MUSIC TEACHERS AND TEACHER CANDIDATES
ABOUT CHILDREN VIA SPECIAL NEEDS USING INSTRUMENT METAPHORS

The main purpose of this study is to determine perceptions of music teachers and teacher candidates about
children with special needs through instrument metaphors. The study group of the research consists of 91 music
teacher candidates and 50 music teachers working throughout Turkey. Research data were obtained by
completing “If you were asked to compare children with special education needs to an instrument, which one
would you compare? The child with special education needs is like...; because,... ” the sentence. The obtained
data were interpreted analysing with the content analysis technique. According to the results of the study, it was
found that when music teachers expressed children with special needs with piano, violin, drums and flute
instruments; music teacher candidates were associated with piano, violin and flute instruments. It was concluded
that participants described children with special needs as “versatile and sensitive” and perceive them as
“requiring the right approach, expertise, sacrifice and struggle” individuals in terms of educational approach and

“providing self-awareness, giving peace and beauty” individuals in social terms.

Keywords: Music, Teacher, Teacher Candidates, Metaphor, Perception of "The Child With Special Needs".
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KULTUREL MELEZLIK VE DANS: TRAKYA ROMAN/CiNGENE DANSLARININ ORNEKLEMESI

Biilent KURTISOGLU & Seren ERAVCI & Bahar AKSOY

Ardahan Universitesi Giizel Sanatlar Fakiiltesi & Giresun Universitesi Deviet Konservatuvari & Yildiz Teknik

Universitesi Miizik ve Sahne Sanatlar Yiiksek Lisans Ogrencisi

Trakya cografyasinda yasamakta olan Roman/Cingene topluluklarmin digiin ve eglencelerinde ge¢cmisten
giiniimiize icra ettikleri geleneksel danslarin yani sira son yillarda bu geleneksel danslarin beraberinde icra edilen
“Hint” adin1 verdikleri yeni bir dans tiirii ortaya ¢ikmistir. “Hint” adin1 verdikleri bu yeni dans tiirtinlin miizik ve
hareket baglaminda “Bollywood” danslarina benzerlikleri tespit edilmistir. Yapilan arastirmalar dogrultusunda
geleneksel Roman/Cingene dansi ve Hindistan kdkenli “Bollywood” dansinin melezlestirilmesi ile ortaya ¢ikan
bu yeni dans ¢esidinin ortaya ¢ikmasindaki baglica sebebin medya, internet ve teknoloji kullaniminin yayginlig
oldugu tespit edilmistir. Bu ¢aligma igerisinde yukarida bahsedilen melezlestirilmis yeni dans tiirii ve buna bagh

diger unsurlar, alan aragtirmasinda elde edilen gorsel malzemeler esliginde sunulacaktir.

Anahtar Kelimeler: Cingene, Roman, Dans, Hint, Bollywood

CULTURAL HYBRIDITY AND DANCE: SAMPLING OF THRACIAN ROMANI/GYPSY DANCES

In addition to the traditional dances performed by Romani/Gypsy communities living in the Thracian geography
from past to present at their weddings and entertainment, a new type of dance called “Indian” has emerged in
recent years along with these traditional dances. The similarities of this new dance type, which they call
"Indian”, to "Bollywood" dances in terms of music and movement have been determined. According to the
researches, it has been determined that the main reason for the emergence of this new dance type, which
emerged with the hybridization of traditional Romani/Gypsy dance and Indian origin "Bollywood" dance, is the
prevalence of media, internet and technology use. In this study, the above-mentioned hybridized new dance

genre and other related elements will be presented with visual materials obtained in the field research.

Keywords: Gypsy, Romani, Dance, Indian, Bollywood
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Li INHAI'NIN PIYANO YAPITI “SiYANGSIAOGU”NUN MUZIKAL YAPI OZELLIiKLERI

Chen QIANQIU

SongYuan City Changling Country / Cin, Uzevir Hacibeyli adina Bakii Miizik Akademisi Doktora Ogrencisi

Li Inhai, Cin miizik sanatinin en parlak temsilcilerinden biridir. Cin akademik miizik tarihinde Li Inhai'nin ad1
cesitli miizikal yaraticilik alanlartyla iligskilendirilmistir. Yetenekli bir besteci, 6nde gelen bir bilimsel arastirmaci
ve dnde gelen bir dgretmendir. Li Inhai, Cin geleneksel miizigi alanindaki en ikonik miizikolojik ¢aligmalardan
biri olan “Han iisliibu ve onun armonisi” (1959) bilimsel eseri Cin'de bilimsel miizikal diigiincenin gelisiminde

onemli yer kapsamaktadir.

Li Inhai'nin zengin beste mirasinda, piyano pargasi "Siyangsiaogu" 6zel bir yere sahiptir. Bu galismada, Cinli
piyano bestecisinin yaraticiliginin 6nde gelen egilimlerinden biri, CHC'nin geleneksel ulusal enstriimanlarinin
sesinin orijinalligini tasvir etmek i¢in piyano araciligiyla canli bir uygulama buluyor. Incelenen ¢aligmanin
baslig1 kelimenin tam anlamiyla "Cin fliitii ve alacakaranlikta davul" olarak ¢evrilmistir. Besteci, ilk sesten son
sese kadar, Xiao'nun fliit ve davul seslerinin 6zelliklerini, Cin geleneksel kiiltiirline yabanci bir miizik aletinin

etkileyici araglariyla aktarmaya calisiyor.

Sunulan ¢alismada, bestenin yazarmnin geleneksel Cin enstriimanlarinin orijinal miizik sdzliigiine miimkiin
oldugunca yaklasmak i¢in hangi miizik dilini kullanabilecegine dair bir analiz yapilmistir. Calismanin
metodolojik temeli, miizik dilinin tiim unsurlarinm ayrintili bir teorik analizinin yani sira klasik miizik

formlarinin teorik ¢aligmalari temelinde ¢alismanin yapisinin bir analiziydi.

Analize dayanarak Li Inhai'nin piyano parcasi "Siyangsiaogu"nun miizik dilinin 6zgiinliigii hakkinda sonuclar

¢ikarildu.

Anahtar Kelimeler: Piyano Parcasi, Cin Miizigi, Xiao Fliit, Davul, Miizik Dili, Form.

THE PECULIARITY OF THE MUSICAL LANGUAGE OF LI YINGHAI'S PIANO PIECE
“SIYANGSIAOGU”

Li Yinghai is one of the brightest representatives of the musical art of China. In the history of Chinese academic
music, Li Yinghai's name is associated with a variety of areas of musical creativity. He is a talented composer, a
prominent scientific researcher, and a prominent teacher. Li Yinghai is the author of one of the most iconic
musicological studies in the field of Chinese traditional music - the major work "Han Style and Its Harmony"

(1959), which played an important role in the development of scientific musical thought in China.

In Li Yinghai's rich composing heritage, the Siyangsiaogu piano piece has a special place. In this work, one of
the leading tendencies of the Chinese piano composer's creativity finds a vivid embodiment - using the piano to
depict the originality of the sound of traditional national instruments of the PRC. The title of the analyzed work

is translated as "Chinese flute and drum at dusk." From the first to the last sound, the composer strives to convey
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the peculiarities of the sound of Xiao's flute and drums by expressive means of a musical instrument alien to
Chinese traditional culture.

In the presented study, an analysis is made of what elements of the musical language the author of the
composition can use to get as close as possible to the essentially original musical vocabulary of traditional
Chinese instruments. The methodological basis of the study was a detailed theoretical analysis of all elements of
the musical language, as well as an analysis of the structure of the work based on theoretical studies of classical
musical forms.

Based on the analysis, conclusions are drawn about the originality of the musical language of Li Yinghai's piano
piece "Siyangsiaogu".

Keywords: Piano Piece, Chinese Music, Xiao Flute, Drum, Musical Language, Form.
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J. BRAHMS’IN “GUZEL MAGELONE” BASLIKLI VOKAL DiZiSiNiN INCELENMESi, TANITIMI
VE SUNUMU

Demet GURHAN & Giiler DEMIROVA GYORFFY

Ankara Universitesi & Ankara Universitesi

Bu ¢aligmada, déneminin taninmis Alman besteci Johannes Brahms’in (1833-1897), Ludwig Tieck'in (1773-
1853) bir halk masalint anlattig1 Die schone Magelone (1438) romanindan alintilar yaparak, 18 siirinden 15’ini
bestelemesiyle olusturdugu “Die schone Magelone” baglikli tek vokal dizisinin (sarki dongiisiiniin) incelenmesi,

tanittminin yapilmasi ve bu diziden se¢ilmis eserlerin bir dinleti ile sunumu amaglanmistir.

Brahms’in 1861-1869 tarihleri arasinda yaraticiliginin ii¢iincii doneminde besteledigi sarki dongiisii “Die Schone
Magelone Ludwig Tieck’in Kont Peter adinda Provence’li bir sévalye ve Napoli Krali'nin kiz1 giizel Magelone'a
olan agki hakkinda yazdig1 ortacag romantizminden tiiremistir. Romanin siirsel uyarlamasi, geng besteciye, ana

karakterlerin kaderinin tiim degisimlerini yansitacak devasa bir ses dongiisii yaratmasi i¢in ilham vermistir.

Masallar1 ve o6zellikle hayal diinyasini sevdigi bilinen Brahms bu eserde sarkilarin vokal akislar1 arasindaki
piyano boliimlerinde biiyiilii dokular yaratmis ve eseri ¢arpici bir biitiin haline getirmistir. Bu sarki dongiisii
Brahms'in bir opera yazma girisiminin haberci olarak goriilse de besteci zengin yaraticiliginda operaya yer

vermemistir.

Sarki sanatinda F.Schubert ve R.Schumann’dan etkilenen Brahms siiphesiz Alman sarki sanatinin en 6nemli
temsilcilerinden biridir. Yaklasik 300 sarki yazmis ve kendi bireysel sarki stilini yaratmistir. Bu o6zelligi
tanimlamak ve formiile etmek kolay degildir fakat bu aragtirma ile yaratmis oldugu nadir seslendirilen tek vokal

dizisi Tiirkiye’de ilk kez incelenerek tanitilmaya ¢aligilmustir.

Anahtar Kelimeler: San, Sarki, Sarki Dongiisii, Vokal Dizi, Eslik, Lied.

THE REVIEW, INTRODUCTION AND PRESENTATION OF J. BRAHMS’ SONG CYCLE “DIE
SCHONE MAGELONE”

The aim of this study is to analyse, introduce and ultimately perform the well known German composer
Johannes Brahms’ (1833-1897) song cycle “Die Schone Magelone” which comprises of fifteen Lieds that

reference the poems from Ludwig Tieck’s (1773-1853) “Die Schone Magelone”, an eighteen-section folk tale.

Composed between the years of 1861-1869, during Brahms’ third creative peak, the song cycle “Die Schone
Magelone”, was inspired by the medieval romanticism of Ludwig Tiech, in which Count Peter, a Knight from
Provence, falls in love with Magelone, the daughter of the King of Naples. The poetic adaptation of the folk tale,
allowed and inspired the young composer to channel the twists and turns in the characters’ fates through a

tremendous vocal narrative.
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Known for his love of tales and the imaginary world, Brahms turned the pieces into a striking totality through the
ethereal textures he creates with the piano in between vocal lines. Even though this song cycle was regarded as a
preview to Brahms’ prospective attempts of composing an opera, operas never joined the ranks of his superb

creativity.

Influenced by Lied composers such as F.Schubert and R.Schumann, Brahms, undoubtedly, is one of the most
prominent figures in the art of Lied. Having composed over 300 Lieds, hence creating his own style which is
difficult to formulate, this study aims to introduce this rarely performed song cycle by performing it in Turkey

for the first time.

Keywords: Singing, Song, Song Cycle, Accompanimen, Lied.
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C. W. GLUCK’UN “LA RENCONTRE iMPREVUE” (1764) VE J. HAYDN’IN “L’iINCONTRO
IMPROVVISO” (1775) OPERALARINDA TURKLUKLE iLGiLi KONULARIN KARSILASTIRMALI
TAHLILI

Derya AGCA

Atilim Universitesi

18 ylizyil Bat1 Avrupa’da opera sanatt hem miizik hem de sanat yoniiyle donemin siyasal ve sosyal durumunu

anlatan medya aracina doniismiistiir. Bu donemde Tiirklerle ilgili konularda operalarda sikca islenmistir.
Bu makale Viyana Klasiklerinden C. W. Gluck’un “La Rencontre imprevue” (1764) ve

J. Haydn ’in “L’incontro Improvviso” (1775) operalarinda Tiirkleri ve Tiirk miizigini nasil isledigini

karsilagtirmali olarak aragtirir.

Bu iki operanin librettosunda Tiirkler ve Farslar farkli tasvir edilmislerdir. Komik operalarda gegen Calandro-
Dervis rolii ile Tirk-Miisliman kiiltiiriindeki bazi degerler yerilir. Tiirk vurmali ¢algilar1 bir ¢esit laytmotif
olarak Sultan ile kullanilir. Miizikte “alla turca” anlayisi operada gegen bazi miizik parcalarinda sergilenmeye

calisilmugtir.

Bat1 Avrupa’da sahnelendigi donemde ilgi odagi olan komik operalar, Bati’daki Tiirk imajina zarar vermis ve
Tiirk kiiltiiriiniin tahrif edilmis bir tarzda takdimine yol agmistir. Bu operalar zaman iginde giindemden diismiis
olmakla birlikte tahrif edilmis Tirk-Miisliiman medeniyetinin sebep oldugu oOnyargilar kaliciligina katkida

bulunmuslardir.

Anahtar Kelimeler: C. W. Gluck’un “La Rencontre Imprevue” Operasi, J. Haydn’m “L’incontro improvviso”

Operasi, Libretto, Calandro, “Alla Turca” Uslubu.

COMPARATIVE ANALYSIS OF TURKISH TOPICS IN C. W. GLUCK’S “LA RENCONTRE
IMPREVUE” (1764) AND J. HAYDN’IN “L’INCONTRO IMPROVVISO” (1775) OPERAS

In 18th century Western Europe, the art of opera turned into a media tool describing the political and social
situation of the period in terms of both music and art. During this period, issues related to the Turks were

frequently represented in operas.

This article reviews how the Viennese Classics C. W. Gluck handles Turks and Turkish music in the operas "La

Rencontre Imprevue" (1764) and J.Haydn’s "L’incontro Improvviso" (1775).

The Turks and the Persians are depicted differently in the librettos of the two operas. With the role of Calandro-
Dervish in comic operas, some values in Turkish-Muslim culture are criticized. Turkish percussion instruments
are used with Sultan as a kind of leitmotif. The understanding of "alla turca" in music has been tried to be

exhibited in some musical pieces in the said opera.
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Comic operas, which were the center of attention in the period when they were staged in Western Europe,
damaged the Turkish image in the West and led to the presentation of Turkish culture in a distorted style.
Although these operas fell off the agenda over time, the prejudices caused by the distorted Turkish-Muslim

civilization contributed to the negative image of the Turks and the Muslims.

Keywords: C. W. Gluck’s “La Rencontre Imprevue” Opera, J.Haydn’s “L’incontro Improvviso”, Libretto,
Calandro, “Alla Turca” Style.
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TURK HALK OYUNLARI VE KOREOGRAFI

Dilek CANTEKIN ELYAGUTU

Sakarva Universitesi Deviet Konservatuvari

Koreografi kelimesinin etimolojik anlami incelendiginde, kavram “dans yazisin1” ifade eder. Ancak, kavram 20.
Yy da itibaren modern dansin dogmasiyla birlikte, dans yaratma anlaminda kullamilan bir terimdir haline

dontigmiistiir.

Tirk Halk Danslari ise, icra, 6gretim ve sahneleme geleneklerinde, “koreografik” bir malzeme olarak”
diigiiniiliir. Gelenegin olusum siirecindeki “otantiklik” kavramiyla baglantili olarak Tiirk Halk Danslari i¢erisinde

yapilan uygulamalar koreografi olarak nitelendirilmez.

Bu ¢alismada koreografi kelimesi hem etimolojik hem de semiyotik alanlarda incelenecektir. Kavramin kullanim
alanlarindan 6rnekler ile geleneksel ve modern danslardaki tretim sekli karsilastirmali olarak tartisilacaktir.
Koreografi kavraminin geleneksel dans kiiltiirlerindeki kullanimlar1 analiz edilip, Tirk Halk Danslar

baglaminda koreografik uygulamalarin ne sekilde kabul gorebilecegi lizerine 6neriler sunulacaktir.

Anahtar Kelimeler: Koreografi, Tiirk Halk Danslar1, Dans Yazisi, Dans Yaratma.

TURKISH FOLK DANCES AND CHOREOGRAPHY

When the etymological meaning of the word choreography is examined, the concept expresses "dance writing".
However, with the birth of modern dance in the 20th century, the concept has become a term used to create
dance.

Turkish Folk Dances are considered as a ""choreographic™ material in the traditions of performance, teaching and
staging. In connection with the concept of "authenticity” in the formation process of the tradition, the practices

made in Turkish Folk Dances are not considered choreography.

In this study, the word choreography will be examined in both etymological and semiotic fields. With examples
from the usage areas of the concept, the way of production in traditional and modern dances will be discussed
comparatively. The use of the concept of choreography in traditional dance cultures will be analyzed and
suggestions will be presented on how choreographic practices can be accepted in the context of Turkish Folk
Dances.

Keywords: Choreography, Turkish Folk Dance, Dance Writing, Dance Creation.
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CAVANSIR GULIYEV PiYANO YAPITLARI

Dilsad ALIYEVA

Uzeyir Hacibeyli adina Bakii Miizik Akademisi

Cavanshir Guliyev kendine has {islubu ve tarzi olan Azerbaycan miiziginin bestecilerindendir. Cévdat Hajiyev
okulunun yetenekli 6grencilerinden Cavansir Guliyev, XX yiizy1l miiziginin yeniliklerine derinlemesine hakim
olmus ve bunlar1 milli miizigin 6zellikleriyle sentezlemistir. Gegen yiizyilin 70'li yillarindan sanat arayist iginde

olan besteci, Azerbaycan miizigine bir¢ok yeni kesifler ve yeni bir soluk getirmistir.

Cavangir Guliyev'in eserleri tiir ve icerik agisindan ¢ok cesitlidir. Caligmalarinin ilging alanlarindan biri de
piyano miizigidir. Konservatuar 6grencisiyken, besteci piyano igin bir dizi eser yazdi. Tar ¢aldigi i¢in halk
miizigi ve mugami ¢ok iyi bilen C.Guliyev, piyano i¢in halk miizigine dayali 6zgiin eserler yaratmistir. “12
preliid” serisi, ii¢ parcali sonatin, "Cocuk siiiti", "Mugam dizilerinde 7 pyes", "Giinesin Miizik Kitab1" serisi

Guliyev'in bu alandaki arastirmalarinin sonucudur.

Bestecinin piyano miizigi esas olarak eserinin erken donemine - XX yiizyillin 70'lerine aittir. Daha sonraki
donemlerde piyano miizigi bir sekilde bestecinin ilgisini ¢ekmemis ve diger alanlarla daha ¢ok eserler

besteemistir.

2017 yilinda Kiiltiir Bakanligi'min destegiyle Bakii'deki Prestige-N Yayinevi, ¢ocuk miizik okullarinda son sinif
6grencilerinin 6gretim repertuvari igin Cavangir Guliyev'in "Giinesin Miizik Kitab1" koleksiyonunu yayinladi.
Besteci, 11 pargalik bu koleksiyonu sevgili torunu Giines Narmin Tarcan'a ithaf etmis. Bu eser C.Guliyev'in

cocuk miizigine ilk ¢agrist degil. 1978'de C.Guliyev, ¢cocuklar i¢in 7 pyesden olusan bir "Cocuk Siiiti" besteledi.

C.Guliyev'in piyano miizigi, 0gretmeni Covdat Hajiyev geleneklerini siirdiiriiyor. Mugama duydugu &zgiin
iislubu "Mugam dizilerinde 7 pyes”, hocasi C.Hajiyev'in piyano i¢in "Ballad", "Miizik tahtalari" ve ¢ocuk

eserleriyle iligkilendirilmistir.

Mugam calgisinin yapist C.Guliyev'in eserlerinde Dogu-Bati sentezini yansitan "Mugam dizilerinde 7 pyes"
serisinde dikkat ¢ekiyor. Eser, ulusal miizik aletlerinin ud ve ¢ift davul tinisini taklit ediyor. "7 pyes" mi perdesi
tizerinde kuruludur. Her pyes belirli bir makama (mod) dayanmaktadir - Rast, Bayat-Siraz, Segah, Siister,
Cahargah Humayun ve Sur. Bu seri, mugamin bigimlendirici 6zelliklerini birlestiriyor - Dogu ve Bati
avangardinin baglangici gibi goriilebilir. Bazi aragtirmacilara gore, "mugam dizilerinde 7 pyes " dizisi "mugamin

Ozeti" dir. Bestecinin kendisi bu esere "mugamin mizah siizgecinden viicut bulmasi" adin1 vermis.

Anahtar Kelimeler: Miizik, Besteci, Pyes, Mugam, Analiz.

PIANO MUSIC BY JAVANSHIR GULIYEV

Javanshir Guliyev is one of the composers in Azerbaijani music with his style, his way, and his style. Javanshir

Guliyev, one of the talented pupils of the Jovdat Hajiyev school, deeply mastered the innovations of twentieth-
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century music and synthesized them with the features of national music. The composer, who has been in search

of art since the 70s of the last century, has brought many discoveries and new breath to Azerbaijani music.

Javanshir Guliyev's work is very diverse in terms of genre and content. One of the interesting areas of his work
is piano music. While still studying at the conservatory, the composer wrote some works for piano. J.Guliyev,
who knows folk music and mugam very well because he plays the tar instrument, created original works for the
piano instrument. The series "12 preludes”, three-part sonatina, "Children's Suite", "Seven plays with interludes

in mugam scales", "Music book of the sun" series are the result of Guliyev's researches in this field.

The composer's piano music mainly belongs to the early period of his work - the 70s of the XX century. In later

times, piano music was somewhat out of the composer's attention, and he became more interested in other fields.

In 2017, with the support of the Ministry of Culture, Prestige-N Publishing House in Baku published Javanshir
Guliyev's "Music Book of the Sun" for the teaching repertoire of senior students in children's music schools. The
composer dedicated this collection of 11 plays to his beloved grandson Gunesh Narmin Tarcan. This collection is
not the first appeal of J. Guliyev to children's music. Back in 1978, J. Guliyev composed a "Children's Suite"

consisting of 7 plays for children.

J.Guliyev's piano music teacher Jovdat Hajiyev continues the traditions. His great interest in mugham in his
original style "7 plays with interludes in mugam scales" is associated with his teacher J. Hajiyev's "Ballad" for

piano, "Music boards" and children's works.

The structure of the mugam instrument is noticeable in the series "7 plays with interludes in mugam moods"
reflecting the East-West synthesis in J. Guliyev's works. The work is intended for a prepared grand piano. Here,
as in the mugham set, the improvised and precisely weighted sections alternate. The work imitates the timbre of
national musical instruments oud and double drum. "7 plays" is on the liquid. Each play is based on a certain
mode - Rast, Bayat-Shiraz, Segah, Shushtar, Chahargah, Humayun and Shur. This series combines the formative
features of mugam - the beginning of the East and the Western avant-garde. According to many researchers, the
series "7 plays with interludes in the mood of mugam" is a "synopsis of mugam." The composer himself called

this work "the embodiment of mugham through the filter of humor".

Keywords: Music, Composer, Pyes, Mugham, Analysis.
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TERAPOTIK HIKAYELERIN PiYANO EGITIMINDE YENI BIR METOT OLARAK KULLANIMI
UZERINE BiR EYLEM ARASTIRMASI

Ece DEMIRAYAK & Tan TEMEL

Yildiz Teknik Universitesi Sosyal Bilimler Enstitiisii Miizik ve Sahne Sanatlari Boliimii Yiiksek Lisans Ogrencisi

& Yildiz Teknik Universitesi

Bu arastirma, terapotik hikaye anlatiminin, piyano egitiminde uygulanabilirligine dair bir eylem arastirmasidir.
Sanatsal yetenegin ortaya g¢ikarilmasi ve gelistirilmesini saglayan sanat egitiminin, bireylerin psiko-duygusal
durumlarina olumlu etkileri bulunduguna dair birgok arastirma vardir. Terapdtik hikdye anlatimmin piyano

egitiminde 6gretimsel bir metot olarak kullanildig1 bir arastirma ise bulunamamastir.

Bu arastirmada, piyano &grencileri igin terapotik hikaye anlatimina dayanan bir 6gretimsel metodun tasarlanma
ve uygulanma siirecine yonelik, aragtirmacinin uygulayici oldugu bir 6n ¢alisma yapilmistir. Bu ¢aligma, nitel
arastirma yontemlerinde eylem arastirmasi desenine uygun olarak tasarlanmistir. Pandemi siirecinin devam
etmesi nedeniyle hibrit egitim modeli ile yiiriitiilen arastirmanin katilimcilart 10-12 yas araliginda 3 piyano
ogrencisidir. Veri toplama araglari olarak, yari-yapilandirilmig gériisme formu, gézlem formu ve dokiimanlar
kullanilmistir. Terapdtik hikayelerin uygulanmasinda, dgretimsel tasarimin hazirlanmasi, yasanan zorluklar,

etkililik i¢in alinan 6nlemler goriisme ve gézlemler ile belirlenmistir.

Arastirma sonucunda, piyano dgrencilerinin terapdtik hikdye anlatimina dayali 6gretiminde; 6grencilerin bireysel
farkliliklarina uygun miizik kompozisyonu siirelerinin verilmesinin, 6grenci hazirbulunusluk diizeyine uygun
ogretimsel farklilagtirma yapilmasinin, 6grenci ilgisine yonelik hikdye konusu se¢iminin 6gretimsel tasarimin
etkililigini arttirdig1 belirlenmistir. Bu siiregte, 6grencilerin keyif aldifi, 6gretime katilimda ilgilerinin ve

dikkatlerinin daha fazla oldugu gozlenmistir.

Anahtar Kelimeler: Terapotik Hikdye Anlatimi, Miizik Egitimi, Piyano, Ogretimsel Tasarim, Eylem

Aragtirmasi.

AN ACTION STUDY ON THE USE OF THERAPEUTIC STORIES AS A NEW METHOD IN PIANO
INSTRUCTION

This research is an action research on the applicability of therapeutic storytelling in piano instruction. There are
many studies showing that art instruction that enables the discovery and development of artistic talent, has
positive effects on the psycho-emotional states of individuals. No research was found where therapeutic

storytelling was used as an instructional method in piano education.

In this study, a preliminary study, in which the researcher was the practitioner, was conducted on the design and
implementation process of an instructional method based on therapeutic storytelling for piano students. This
study was designed in accordance with action research design in qualitative research methods. Due to the

ongoing pandemic process, the participants of the study conducted with the hybrid education model are 3 piano
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students whose ages are ranging between 10-12. Semi-structured interview form, observation form and
documents were used as data collection tools. In the application of therapeutic stories, the preparation of the
instructional design, the difficulties experienced, the measures taken for effectiveness were determined through

interviews and observations.

As a result of the research in teaching piano students based on therapeutic storytelling; It was determined that
giving music composition time periods suitable for students' individual differences, instructional differentiation
in accordance with the level of student readiness, and the choice of story subject for student interest increase the
effectiveness of instructional design. During this process, it was observed that the students enjoyed more and

were more interested and attentive in participating in teaching.

Keywords: Therapeutic Storytelling, Music Instruction, Piano, Instructional Design, Action Research.
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MUSLUMAN DOGU'NUN GELENEKSEL MUZIiGi. MAKAM

Elmira PANAHOVA

Bakii Koreografi Akademisi

“Makam” kavrami Dogu teorisyenlerinin terminolojisinde XIII-XIV yiizyillarda ortaya ¢ikti. “Makam” kelimesi
makam, risale boliimii, mekan anlamina geliyordu. Makam ayrica enstriimanin klavyesindeki perdeyi de
gosterirdi. Bununla birlikte, daha 6nce (XII. Yiizyil), bu terim edebi bir tiirii ifade ediyordu (Al-Hariri'nin, Al-

Ezidi'nin kisa dykiileri-romanlart).

Bugiin “makam” terimi Miisliman Dogu'nun birgok halki arasinda makam (Araplar ve Tiirkler), makom
(Tacikler ve Ozbekler), mugam (Azeriler), mukam (Uygurlar ve Tiirkmenler) ad1 altinda bulunmakta ve sdzlii
gelenegin profesyonel miizik tiirlinii ifade etmektedir. Genel makamat sistemine dahil olmayan Tiirkmen

mukamlari bu gruptan hari¢ tutulmalidir.

Yukarida bahsedilen halk profesyonel miiziginin modern geleneksel tiirleri i¢cin Ortacag on iki makam dongiisii
bir model gorevi gordii. Ortak koklerin en basit kaniti, makamlarin, mugamlarin, mukamlarin ve onlarin

boliimlerinin isimlerindeki ortakliklar ve uygunluklardir.

Yukaridaki geleneksel Dogu miizik tiirleri, esas form olusturucu ilkelerinin uygunlukunu ve monodisite gibi

integral bir faktoriin varligini tespit edebileceginiz bilyiik dongiisel eserlerdir.

Makamlar, makomlar, mugamalar, mukamlar ve diger Dogu miizik dongiilerinin arasindaki tim genelligi ile
yanasi, onlarin arasinda ulusal kiiltiirlerin her birinin temelinde tiiriin bireysel gelisimi ile iliskili olan yapisal
farkliliklar da vardir. Bu yalniz farkli halklarin miizigi i¢in degil, ayn1 zamanda tek bir miizik kiiltiirii icinde de

gozlemleniyor. Burada farkliliklar miizikal lehgelerin seviyesinde gergeklesir.

Geleneksel makam (mugam, mukam, makom) tiiriiniin yapisal 6zelliklerinin incelenmesi bu makalenin esas
aragtirma gorevi olmustur. Bu amagla, Dogu dongiilerinin dijital ve nota 6rneklerini inceledik. Tabii ki, Dogu
dongiilerinin miizik notalari, ise tam anlamiyla benimsememize izin vermiyor, ancak bu kayitlar sayesinde,
Dogu halk-profesyonel miiziginin geleneksel tiirlerinin daha kapsamli bir teorik analizini yapma ve bdylece

biiyiilii etkilerinin nedenini tam olarak belirleme ve kamitlama firsatina sahibiz.

Anahtar Kelimeler: Tir, Dongii, Makam, Miisliiman Dogu, Geleneksel Miizigi.

TRADITIONAL MUSIC OF THE MUSLIM EAST. MAKAM

The concept of “makam” appeared in the terminology of Eastern theorists by the XIII-XIV centuries. The word
“makam” denoted the mode, the chapter of the treatise and location. This or that makam also denoted the fret on
the neck of the instrument. However, even earlier (XII century), this term denoted a literary genre (short stories-
novellas by Al-Hariri, Al-Yazidi).
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Today, the term “makam” is found among many peoples of the Muslim East under the name makam (Arabs and
Turks), makom (Tajiks and Uzbeks), mugham (Azerbaijanis), mugam (Uyghurs and Turkmens) and refers to the
genre of professional music of the oral tradition. The Turkmen mukams, which are not included in the general

system of makamat, should be excluded from this group.

The medieval cycle of the twelve magams served as a model for the above-mentioned modern traditional genres
of folk-professional music. The simplest proof of common roots is the commonality and coincidence in the

names of the makams, mughams, mukams, etc., their sections and parts.

The above-mentioned genres of traditional oriental music are large cyclic works, between which one can find the
coincidence of the main formative principles and the presence of such an inherent factor as monodicity.

With all the commonality of the Eastern musical cycles between the makams, makoms, mughams, mukams, etc.
there are structural differences associated with the individual development of the genre on the basis of each of
the national cultures. This applies not only to the music of different peoples, but is often observed within the

same musical culture. Here the differences occur at the level of musical dialects.

The study of the structural features of the traditional genre of makam (mugham, mugam, magom) has become
the main research task of this article. For this purpose, we have considered digital and musical notation samples
of Eastern cycles. Of course, the musical notes of the Eastern cycles do not allow us to fully master the work, but
thanks to these recordings, we have the opportunity to make a more complete theoretical analysis of the
traditional genres of Eastern folk-professional music and thereby identify and comprehensively justify the reason

for their magical effect.

Keywords: Genre, Cycle, Makam, Traditional Music, Muslim East.
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KARACAOGLAN SiiRLERINDE KADIN GUZELLIGi
Ennur BILECAN

Hacettepe Universitesi Sosyal Bilimler Enstitiisii Tiirk Halkbilimi Doktora Ogrencisi

Karacaoglan 17. yiizyil asik edebiyatinin en 6nemli isimlerinden birisidir. Karacaoglan siir gelenegi icinde onun
ait oldugu cevrenin, gezip dolastig1 cografyanin, dogup biiylidiigii, toplumun; insan iliskilerinin; maddi manevi
her tiirlii kiiltiirel degerlerin yer aldig1 goriilebilir. Ask, sevgili, tabiat, gurbet, ayrilik, 6zlem, 6liim gibi konularin
yaninda; giizellik kavrami da Karacaoglan siir gelenegi i¢inde Oonemli bir yer tutmus ve ustaca islenmistir.
Karacaoglan, bu giizellerin sag, alin, yiiz, kas, kirpik, goz, boy, gerdan, gégiis, agiz, burun, dudak, dil, dis, kol,
bilek, el ve ayak ayrica giyim kusamlari ile ilgili tasvirler, benzetmeler yaparken; siirlerinde bu kadinlarin
giizelliklerine hayranligimi, askini, 6zlemini de dile getirmistir. Caligmamizda, Ahmet Siikri Esen’in
Karacaoglan adli eserindeki siirlerden yola ¢ikarak Karacaoglan’in siirlerinde genel ifadesiyle kadin giizelligi,

cekiciligi, fiziksel 6zellikleri, giyim kusam ile ilgili 6zellikler, irdelenmektedir.

Anahtar Kelimeler: Karacaoglan, Kadin, Giizellik.

WOMEN'S BEAUTY IN KARACAOGLAN'S POEMS

Karacaoglan is one of the most important figures in 17th century love literature. In Karacaoglan poetry tradition,
the environment in which he belongs, the geography he wanders around, the society where he was born and
raised; human relations; It can be seen that all kinds of cultural and moral values take place. Love, lover, nature,
expatriate, separation, longing, as well as issues such as death; The concept of beauty has an important place in
the Karacaoglan poetry tradition and has been skillfully processed. Karacaoglan, these beauties hair, forehead,
face, eyebrow, eyelashes, eyes, height, neck, chest, mouth, nose, lip, tongue, teeth, arms, wrists, hands, and also
depictions on clothing, while making analogies; In his poems, he expressed admiration, love and longing for the
beauty of these women. In our study, Karacaoglan’s poems in general, female beauty, attractiveness, physical

features, clothing related features are examined based on the poems of Ahmet Siikrii Esen's Karacaoglan.

Keywords: Karacaoglan, Woman, Beauty.
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BiR MACAR ETNOKOREOLOG TURKIYE’DE: GYORGY MARTIN’IN ARASTIRMALARI VE
SONUCLARI

Erika BARABASI-MOCSARI

Szeged Universitesi Tarih Doktora Ogrencisi | Macaristan

Macaristan’in en iinlii etnokoreologlardan, bir zamanlar Miizik Bilimleri Enstitiisiiniin Halk Oyunlar1 Arastirma
Subesinin yoneticisi Gyorgy Martin (1932-1983), 1978 yilinda Tirkiye’de iki haftalik bir aragtirma gezisi
yapmustir. Aragtirmasinin amacini dr Karoly Falvy, Miizik Bilimleri Enstitlisiiniin miidiiri bu bilimsel yolculuga
burs almak i¢in Ulusal Burs Konseyine yazdigi mektupta kaleme soyle almistir: ,,Martin Gydrgy Musik Bilimleri
Enstitiiniin bagmeslektast ve Halk Oyunlari Arastirma Subesi’nin yoneticisidir. Yillardan beri hem Macar Halk
Oyunlarint hem Macar Halk Oyunlarinin tarihi iligkileri olmus biitiin Macarlarin akraba halklarinin oyunlarini,
arastirmaktadir [...] Tirkiye’deki inceleme gezisinin geregi Tiirk Halk Oyunlarinin otantik Balkan Halk
Oyunlari ile olan baglantis1 nedeniyle eski Macar Halk Oyunlar1 hazinesi ile de iligkisidir.” (Felsefe Bilimleri

Arargtirma Merkezi Miizik Bilimleri Enstitiisti, El Yazmalar1 Arsivi, Martin Gorgy’iin terekesi)

Martin bu arastirmasinin miinasebeti ile Istanbul'da Thsan Hinger ile tamismustir ve ondan Tiirk folklor
arastirmalarindan bilgiler almistir. Bartok Béla ile de arastirma yapmis olan Ahmet Adnan Saygun ile de
bulugmustur. Saygun hem bunun, hem de onun Macar bir kadin ile evlendigi sebebi ile Gyorgy Martin’e seve

seve yardimel olmustu ve Martin'in Ankara'ya gidebilecegi Sabahattin Batur ile halledermisti.

Istanbul'da Tiirk Radyonun folklor sube miidiirii ile de tamismistir ve oradaki folklor derlemeleriden haber

almistir. Enstriiman yapimeis: Etem Ruhi Ungbrile de tanismaya firsat: olmustur.

Turizm ve Tanitma Bakanligi Halk Oyunlart Toplulugu'nun bir programini gérebilmistir. Bu muhtemelen Miizik
Bilimleri Enstitiisiiniin Arsivi’nde, Martin’in Istanbul’dan aldig1 video kayitlarmin arasindadir. Ankara'da
zamanini Kiiltiir Bakanligi Milli Folklor Arastirma Dairesi Baskanligi'nda gecirmistir. Bu dairede calisan
Ziimriit Nahya, Osman Nahya, Yasar Doruk, Ahmet Cakir ve Ismail Oztiirk ile tanismistir, Tiirk Halk Oyunlari
ve Tirk folklor arastirmalarindan bilgiler almistir. Raporunda TRT ile birlikte kayit alinan THO kayitlarini ver

ve Miizik Bilimleri Enstitiisiiniin bu daire ile gelecekteki iliskinin kurulmasini 6nermistir.

Oradaki kayitlar1 goriince, ilgili makalesinde Tiirk degmek oyunu, ¢oban eli oyunu ve bigak horonunun Macar

sopa oyunlari ile benzerlikler gosterdigini yazmuistir.
Martin Tiirkiye’de bir alan arastirmasi yapamamustir.

Martin'in ve diger biitlin Macar etnokoreologlarin Tiirk Halk Oyunlar1 kayitlarini1 2018-2019 yilinda Dr Dilek

Cantekin Elyagutu ve Aziz Ali Elyagutu incelemistir.

Anahtar Kelimeler: Gyérgy Martin, Tiirk ve Macar Halk Oyunlari, Bilimsel Tliskiler
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A HUNGARIAN ETNO-CHOREOLOGYST IN TURKEY: GYORGY MARTIN’S RESEARCHES AND
RESULTS

Gyorgy Martin (1932-1983), the most renownful etno-choreologyst of Hungary, former leader of the folk dance
department of the Musicology Institution, embarked upon a 2 weeks dexter tour of study to Turkey in 1978. As
providing support for the tour, director of the institution, Dr. Karoly Falvy summarized: ,,Gyorgy Martin is a
leading academic representative of the Institut for Musicology and head of the Folkolre Department. He
researches the Hungarian fold dances, including all Non-Hungarian dances that exerted any effects on them, for
decades now. Considering the aforementioned researches he already have introduced his results in several
countries during his tour of studies and propagatory trips. This tour is just more justifiable if we have respect for
the relations that the Hungarian and the Turkish folk dances maintain.” (Research Centre For The Humanities

Institut for Musicology, Repository of Manuscripts, Martin Gy6rgy’s Heritage)

On the course of the tour, Martin got acquinted with Thsan Hinger, who proved to be a rich register of the
Turkish folklore studies. He met Ahmet Adnan Saygun as well, who had shared studies with Béla Bartok before
and who had been more than happy to help Martin because his wife was a Hungarian lady. He was the main
organizer behind Martins tour as well. Martin fortunately met a Turkish radio folklore director who guided him

through their folklore compilations.

Martin was lucky to attend one of the ,,Turizm ve Tanitma Bakanligi Halk Oyunlar1 Toplulugu’s” presentations,

of which the Musicology Institution probably keeps a video copy.

As for Ankara, he spent most of his time in the Kiiltiir Bakanligi Milli Folklor Arastirma Dairesi (folklore
department of the Cultural Ministry). He posted himself up on the Turkish dances and folklore researches here,
thanks to Zomriit Nahya, Osman Nahya, Yasar Doruk, Ahmet Cakir and Ismail Oztiirk. He praised the joint
operation of the folklore department and Turkish television in which they recorded historical dances.
Furthermore, he pronouncedly recommended to make contact with these entities in the hope of fruitful future

cooperations.

Seeing the responding records, he writes about the similiarities of “degmek oyunu” and “¢oban eli oyunu” and

“bigak horonu” with the Hungarian stick dances in his publication published recently.
He could not execute field-work in this tour.

Considering Martin’s and the other Hungarian etno-choreologists’ recordings, Dr Dilek Cantekin Elyagutu and

Aziz Ali Elyagutu performed the respective analysis in 2018-2019.

Keywords: Gyorgy Martin, Turkish and Hungarian Folk Dances, Academic Connections

41


http://www.imdcongress.com/

y« VII. ULUSLARARASI MUZIiK VE DANS KONGRESIi OZET KiTABI
28-30 Mayis 2021 / Cesme
www.imdcongress.com

MUZIK YONETICILIGI’NDE CESITLILiGi YONETMEK

Esin de THORPE MILLARD

Ege Universitesi

Miizik her zaman insanin, toplumlarin, kiiltiirlerin ve giindelik hayatin 6nemli bir parcasini olusturur. Bireylerin
icerisinde bulunduklar: kiiltiirel unsurlarinin bir pargasi olan miizik sanati iireticisi, tiiketicisi ile toplumsal bir
goriiniime sahip oldugu disiiniilmektedir. Kiiltiiriin temel bir degiskeni olarak, i¢ ice yasadigt bilim dallarindan
da biiyiik dl¢iide etkilenmektedir. Miizigin iiretim ve tiiketim faaliyetlerinin degismesi, gelisen bilim dallariyla

ve teknolojiyle siki bir iligki igerisindedir.

Miizigin orgiitsel yapisiyla iliskisini ve giiclinii destekleyen bir politikast olmasi gerekliliginin ortaya g¢ikist
sonucu liderlik niteliklerine sahip kisiler tarafindan bi¢gimlendirilen ve yonetilen yapilanmalar olmas1 gereksinimi
ortaya ¢ikmistir. Miizik kurumlarinin yonetim sisteminin yeniden yapilandirilmasi gerekliliginin 6n gorildigi
bu yeni politika sisteminde “miizik yoneticiligi” egitimi almis, liderlik niteligine ve karizmasina sahip, bu
kavramin énemini kavramis, ekip calismasi, biitge planlamasi, zaman ve proje yonetimi gibi donanimlara sahip

miizik insanlarinin kurumlarda yonetici olarak sorumluluk alma ve istihdam edilme olasilig1 artacaktir.

Miizigin toplumsal ve uluslararasi islevlerinin giiciinii ortaya ¢ikaran ve destekleyici kiiltiir-sanat politikalarinin
gerekliligi sonucu miizik alaninda “cesitlilik” kavrami, ekip yonetimi ve kurum orgiitlenmeleri konusunda yeni

bi¢cimlendirmeler olusturulmaktadir.

Anahtar Kelimeler: Miizik, Mizik Yoneticiligi, Kiiltirel Cesitlilik, Kiiltiirlerarasilik.

MANAGING DIVERSITY IN MUSIC MANAGEMENT

Music has always been an important part of people, societies, cultures and daily life. It is thought that the
producer of music art, which is a part of the cultural elements of the individuals, has a social appearance with its
consumer. As a fundamental variable of culture, it is also greatly influenced by the branches of science it
coexists with. The change in the production and consumption activities of music is in a close relationship with

the developing branches of science and technology.

As a result of the emergence of the necessity of having a policy that supports the relationship and power of
music with its organizational structure, the need for structures that are shaped and managed by people with
leadership qualities has emerged. In this new policy system where the necessity of restructuring the management
system of music institutions is foreseen, music people who have received "music management" training, have
leadership qualities and charisma, understand the importance of this concept, have the necessary skills such as
teamwork, budget planning, time and project management, as managers in institutions. the probability of

recruitment and employment will increase.
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As a result of the necessity of culture and arts policies that reveal the power of the social and international
functions of music and support them, new formations are being created in terms of the concept of "diversity",

team management and institutional organizations in the field of music.

Keywords: Music, Music Management, Cultural Diversity, Interculturalism.
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KSIiLOFON VE METALOFON YAPIMCILARININ KSILOFON VE METALOFON URETIMINE
YONELIiK GORUSLERININ INCELENMESI

Esra YUCESAN

Sinop Universitesi

Tirkiye’de iiretim yapan ksilofon-metalofon yapimcilarinin ksilofon-metalofon iiretimine yonelik goriislerinin
tespit edilmesi amaciyla yapilan bu ¢aligma, nitel arastirma yontemlerinden mevcut durumun tespitine yonelik
durum c¢alismasi (6rnek olay ¢aligmast) kullanilarak desenlenmistir. Verilerin elde edilmesinde goriisme yontemi
kullanmlmus, elde edilen veriler betimsel analiz ile degerlendirilmistir. 3 ksilofon-metalofon yapimcisi ile
gerceklestirilen goriismelerde yapimcilarin bu galgilarin yapimima yonelik bilgi ve deneyimlerini vloglar,
kitaplar, makaleler ve kisisel cabalari ile edindikleri ortaya g¢ikmustir. Yapimcilarin ¢alismalarini kisisel
atdlyelerinde gergeklestirdikleri, ¢algi yapiminda dogal ortamda kurutulmus agacglardan yararlandiklari, agag
tiirii olarak ¢algilarin rezonans kutularinda Cam kontrplak, Kavak kontrplak, Hus kontrplak ve Kayin kontrplak
kullandiklari, ksilofonlarin bar boliimiinde Giil Agaci, Tik Agaci, Afrika Paduk Agaci, Maun Agaci,
metalofonlarin bar boliimiinde ise aliiminyum kullandiklari goriilmektedir. Yapim siirecinde kendi olusturduklar
kaliplardan, marangoz makinalarindan, ¢algi yapimina 6zgii tasarlamis olduklari aparatlardan ve makinalardan
yararlandiklari, cila uygulamalarinda organik cila, seliilozik vernik ve akrilik vernik kullandiklari tespit
edilmistir. Pazarlama siirecine yonelik olarak internet sitesi ve sosyal medyadan yararlanirken, calgilarin
cogunlukla -her smf diizeyinde egitim-6gretim verildigi agik¢a goriillen- devlet okullari, 6zel okullar,
iiniversiteler, kregler tarafindan satin alindiklari, galgilara yonelik olarak kullanicilardan su ana kadar bir sikayet
almmadig1, Cin tiretimi ¢algilarin fiyatlarinin ¢ok diisiik olmasinin haksiz bir rekabet ortanu yaratarak, tiretmis
olduklar1 ¢algilarin satisinda zorluklar yasamalarina neden oldugu ve ek olarak salgin hastalik siirecinin

taleplerde diistise neden oldugu tespit edilmistir.

Anahtar Kelimeler: Mizik Egitimi, Orff Yaklagimi, Orff Calgilar1.

ANALYSIS OF THE VIEWS OF XYLOPHONE-METALLOPHONE PRODUCERS IN TURKEY
RELATED TO PRODUCTION OF XYLOPHONE AND METALLOPHONE

This research has been conducted in order to identify the views of xylophone-metallophone producers in Turkey
related to production of xylophone-metallophone. This research has been designed as a case study -one of the
qualitative research methods- for the aim of revealing the current situation. The interview method has selected
for data collection, and the obtained data have been analyzed by descriptive analysis. During the meetings which
have been held with three xylophone-metallophone producers, it comes out that producers have acquired their
knowledge and experience related to production of these instruments through vlogs, books, articles and personal
efforts. Also, it comes out that they have performed their works in their personal workshops and used dried trees
for instrument making in the natural settings. As tree, they have preferred Pine plywood, Poplar plywood, Birch

plywood and Beech plywood in the resonance boxes of the instruments; but preferred Rosewood, Teak,
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Pterocarpus macrocarpus (African Paduk Tree), Mahogany in the bar section of xylophones; and preferred
aluminum in the bar section of metallophones. It is identified that during the production process they use self-
made molds, carpenter machines, apparatus and machines designed specifically for instrument making and they
use organic lacquer, cellulosic varnish and acrylic varnish in polish applications. It is also identified that while
producers benefit from websites and social media for the marketing process, the instruments are mostly
purchased by public schools, private schools, universities, and nurseries — which provide education at every
grade level as cleary seen-. There has also been no complaints from the users about the instruments so far;
however, the low prices of the instruments made in China creates unfair competition causing difficulties in the
sale of the instruments they have produced, and in addition, the epidemic pandemic process causes a decrease in

demand.

Keywords: Music Education, Orff Schulwerk, Orff Instruments.
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“KOROGLU” BALESI

Eteri CAFAROVA

Ogretmen, Bakii Koreografi Akademisi Doktora Ogrencisi

XXI. Yiizy1l Azerbaycan halk sahne danslari, yeni renklere, plastik ¢izimlere ve dramaya dayanan koreografik

SN

"kelime dagarcig1" i¢in yorulmak bilmeyen bir arayisla ayirt edilir.

"Koroglu" balesinin yaratilmasi Azerbaycan halk sahne danslarinin evriminde g¢arpict bir basariydi. Balenin
benzersizligi, koreografik ulusal kelime dagarciginin bale performansinin 6zii, destekleyici olmasi gerceginde

kalmaktadir.

Azerbaycan halk sahne dansmin disavurumculugunun bale gosterisinin olay Orgiisiiniin tasviriyle ustaca
birlesimi, "Koroglu" balesinin plastik draminin benzersizligini yaratiyor. “Koéroglu” balesindeki dinamik

biiyime olay orgiisiiyle dogrudan iliskilidir.

Ana ogeleri vurguladikta: Miizikal anlatim araglar1 drama ve koreografi ile tam uyum i¢indedir. Ayrica, halk
sahne dansinin koreografik kelime dagarciginin yeniden iiretilmesinde, danstan pantomime farkli katmanlarimin
kullanildigin1 da dikkate alacagiz. Yani Koroglu balesinin plastik dramasi ¢ok yonliidiir ve olay Orgiisiinii

yansitir.

Koroglu balesinin disavurumculugunda 6zel bir rol, modern ¢agdaki bazi halk sahne danslarmin istikrarli
anlamsal islevler kazanmasiyla oynanir. Dolayisiyla, lirik olarak bu tiir danslar sadece bir kadmn lirik dansini

degil, ayn1 zamanda Azerbaycan kiiltiiriindeki kadin imgesinin metaforik bir genellemesidir.
Lirik imgelerin olay 6rgiisii motifi Kdroglu balesinde anlamli ve canli bir sekle biirliniiyor.

Anahtar Kelimeler: Miuzik, Bale, Sahne, Kiiltiir, Besteci.

ABOUT “KOROGLU” BALLET

Azerbaijani folk stage dance of the XXI century is distinguished by a tireless search for choreographic

"vocabulary", which is based on new colors, plastic drawing, and drama.
The creation of the ballet "Koroglu™ was a striking achievement in the evolution of Azerbaijani folk stage dance.

The uniqueness of the ballet lies in the fact that the choreographic national vocabulary becomes the support, the

core of the ballet performance.

The masterful combination of the expressiveness of the Azerbaijani folk stage dance with the depiction of the

plot of the ballet performance creates the uniqueness of the plastic drama of the "Koroglu" ballet.
The dynamic growth in the ballet "Koroglu™ is directly related to its plot.

Let's emphasize the main thing. The means of musical expression are in full accordance with the drama and

choreography. We will also take into account that in the reproduction of the choreographic vocabulary of folk
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stage dance, its different layers are used - from dance to pantomime. In other words, the plastic drama of the

“Koroglu” ballet is multifaceted and reflects its plot.

A special role in the expressiveness of the ballet "Koroglu" is played by the fact that certain folk stage dances in
the modern era have acquired stable semantic functions. So, such dances as lyric characterize not just a female
lyrical dance but are a metaphorical generalization of the female image in Azerbaijani culture.

The plot motif of the lyrical imagery gets an expressive, vivid embodiment in the ballet "Koroglu".

Keywords: Music, Ballet, Stage, Culture, Composer.
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PANDEMI SURECINDE MUZIiK EGITIMINDE UZAKTAN EGITiM: TEMATIK DERLEME
ARASTIRMASI

Ezgi BABACAN & Gézde YUKSEL

Necmettin Erbakan Universitesi & Necmettin Erbakan Universitesi

Bu arastirma pandemi doneminde miizik egitiminde uzaktan egitim siirecini konu alan arastirmalar1 incelemek
amaciyla yapilmistir. Tematik bir derleme olarak diizenlenen bu arastirmada, miizik egitiminde uzaktan egitim
stireci konulu 2000-2021 yillar1 arasinda Tiirkiye’de yazilmis makale, bildiri ve tezler ayrintili incelenmistir.
Google akademik, YOK tez veri merkezi veri tabanlarinda 05.04.2021 ile 13.05.2021 tarihleri arasinda, miizik

<

egitimi alaninda “uzaktan egitim” “covid-19-pandemi” anahtar kelimeleri ile tarama yapilmis, 2’si tematik
derleme olmak iizere 19 arastirmaya ulasilmistir. Analiz siirecinde arastirmacilar tarafindan yayinlar tek tek
incelenmis, olusturulan problemler cercevesinde excel programi kullanilarak veri girisi yapilmistir. Bu
dogrultuda arastirmalarin yili, arastirma tiirli, c¢aligma alani, Orneklem grubu dagilimi, arastirmalarin

yontemi/modeli, veri toplama araci, konusu ve arastirma sonuglari tabolastirilarak sunulmustur.

Anahtar Kelimeler: Uzaktan Egitim, Miizik Egitimi, Tematik Derleme.

DISTANCE EDUCATION IN MUSIC EDUCATION DURING PANDEMIC: THEMATIC REVIEW
RESEARCH

This research has been carried out to examine the studies on the distance education process in music education
during the pandemic period. In this study, which was organized as a thematic review, articles, papers and theses
written in Turkey between 2000 and 2021 on the distance education process in music education were examined
in detail. Between 05.04.2021 and 13.05.2021, a search was conducted with the keywords "distance education”
"covid-19-pandemic" in the field of music education in Google academic and YOK thesis data center databases,
and 19 studies, 2 of which were thematic reviews, were reached. During the analysis process, the publications
were examined one by one by the researchers, and data entry was made using the excel program within the
framework of the problems created. In this direction, the year of the research, research type, study area, sample
group distribution, method / model of the research, data collection tool, subject and research results are presented
by table.

Keywords: Distance Education, Music Education, Thematic Review
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KAZAKISTAN’IN GELENEKSEL DANSLARINDAN KAMAJAY’A MiTOLOJIK BiR YAKLASIM
F. Giil GURBUZ

Atirav Deviet Universitesi | Kazakistan, Hacettepe Universitesi Sosyal Bilimler Enstitiisii Tiirk Halkbilimi

Doktora Ogrencisi

Halk dansi, bir toplumun kendini ifade bigimlerinden biridir. Dans, miizik ile bir biitiin olusturarak bir halkin
kiiltiirel kodlarini saklar ve onu gelecek kusaklara aktarir. Miizik ve dans, bir milletin 6ziinii gelecege tasiyan en
onemli kiiltiir unsurlaridir. Hem maddi (somut) kiiltiir hem de manevi (somut olmayan) kiiltiir 6zelliklerine
sahiptir. Bu baglamda calismamizda Kazakistan’da kiz ¢ocuklar1 ve gen¢ kizlar tarafindan ¢ok sevilerek icra

edilen Kamajay (Kamazhai) dansi ele alinmis ve incelenmistir.

Calismamizin amaglarindan bir tanesi dans hakkinda genel bir bilgi sunmak, diger bir amacimiz ise dansin
mitolojik kdkenlerine deginmektir. Bu amagla literatiir ¢alismasi yapilmis, dansi icra edenlerle goriigiilmiis, dans
gosterileri izlenmis ve yapisal islevselci yaklagima gore yorumlanmistir. Danstaki hareketlerde taklit edilen yilan

ve geleneksel kiyafet icinde yer alan basligindan hareketle baykusun mitolojik kdkenleri incelenmistir.

Sonug olarak Kamajay dansi, Tiirk kiiltiiriiniin ¢ok eski dénemlerine dayanan Saman (kam, baksi) gelenekleri ile
giiniimiize kadar gelmeyi basarmis; danstaki hareketlerle doga ve din/inang motifleri birlestirilmistir. Baslikta
kullanilan baykus tiiyii ile gokyiizii iligkisine, yilan taklidi hareketlerle yer ve yer alti iliskisine dikkat ¢ekerek
kozmosla biitiin olugturan Kam’in mitolojik bir yansimasi gériilmektedir. Geng kizlarin yaptigi zarif dans aslinda
bir saman ritiielini taklit etmekte, bir inang sistemini ve giinliik yasam seklini gdstermektedir. Igerdigi motiflerle
kadmn kamlarin varligini hissettirmekte, kiiltiirel mirasini gelecege tasimaktadir. Doga ve hayvan; insanin kendini
diinyayla biitiinlestirme istegine bagli olarak kokenlerini mitolojik kaynaklardan almis ve Kkiiltiirel aktarimini

ritiieller sayesinde basarmistir. Kamajay dansi da kadin kamlarin ritiiellerini giinlimiize kadar yansitmaktadir.

Anahtar Kelimeler: Kazakistan Folkloru, Kamajay Dansi, Yilan Kiiltii, Baykus Kiiltii, Mitoloji.

A MYTHOLOGICAL APPROACH TO KAMAJAY, ONE OF THE KAZAKHSTAN'S TRADITIONAL
DANCES

Folk dance is one of the forms of self-expression of a society. By creating a whole with dance, music stores the
cultural codes of people and transmits them to future generations. Music and dance are the most important assets
that carry the essence of a nation to the future. It has the characteristics of both material (tangible) culture and
spiritual (intangible) culture. Within this context, in our study, Kamajay (Kamazhai) dance, which is performed

by girls and young ladies very fondly in Kazakhstan, is discussed and examined.

One of the aims of our study is to provide general information about dance, and the other aim is to mention the
mythological origins of dance. For this purpose, a literature study was conducted, people who performed the

dance were interviewed, dance performances were observed and interpreted according to structural functionalist
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approach. Based on the imitated figures of the dance, the snake and based on its headgear in traditional dress the

mythological origins of the owl have been examined.

As a result, Kamajay dance has survived to the present day with the shaman (kam, baksi) traditions dating back
to the very old periods of Turkish culture; nature and religion motifs are combined by the figures in the dance.
The owl feather used in the dance draws attention to the relationship between sky, while snake figures do the
same thing for relationship with earth and both are mythological reflection of Kam, which forms a whole with
the cosmos. The elegant dance performed by young ladies actually imitates a shamanic ritual, illustrating a belief
system and way of daily life. Kamajay dance makes the presence of female Kams felt with the motifs it contains
and carries its cultural heritage to the future. Nature and habitat took their origins from mythological sources,
depending on the desire of man to integrate himself with the world; through rituals, they eventually achieved

cultural transmission. Kamajay dance as well reflects the rituals of female Kams to present day.

Keywords: Kazakhstan Folklore, Kamajay Dance, Snake Cult, Owl Cult, Mythology.

50


http://www.imdcongress.com/

y« VII. ULUSLARARASI MUZIiK VE DANS KONGRESIi OZET KiTABI
28-30 Mayis 2021 / Cesme
www.imdcongress.com

ZEYBEK DANSLARININ YARATIM OYKULERI: “SOGUK KUYU, SABAH NAMAZI, KOCA ARAP”

F. Giilay MIRZAOGLU

Hacettepe Universitesi Tiirk Halkbilimi Boliimii

Folklorun baslica tiirlerinden biri olan dans (halk dans1), ait oldugu toplumun geleneksel kiiltiiriine 6zgii ¢esitli
ozellikleri biinyesinde tasiyan sanatsal bir etkinliktir. Bu sanatsal etkinlikte kiiltiire 6zgii miizikal icra, viicut
hareketleri/ dans figiirleri, giyim kusam gelenekleri, sembolik anlatim dili, davranig kaliplari, jest ve mimikler
bir arada bir bakima bir anlati metni ve bir anlatim bigimi olustururlar. Ayn1 zamanda sanatsal bir disavurum ve
iletisim bigimi olan dans biitiin bu &zellikleriyle kendine 6zgii bir anlatim tarzi yaratir. S6z konusu anlatimin
nitelikleri, dili, igerigi ve bigimi kiiltiirden kiiltiire, tipkt degisen kiiltiirel gelenekler gibi farkliliklar gosterir. Cok
boyutlu 6zellikleriyle halk danslar kiiltiiriin bir 6zii, 6zeti ya da kristalleri gibidir. Gegmisten gelecege kiiltiiriin

aktariminda halk danslari, halk miizigi gibi, en islevsel folklor tiirlerinden biridir.

Danslarla ilgili arastirma siirecinde dikkat ¢ekici konulardan biri de danslarin ortaya ¢ikis dykiileridir. Bununla
birlikte, tiirkii dykiilerinin ilgiyle arastirilmasina karsilik, dans dykiileri genellikle ilgi gosterilen ve arastirilan bir
konu olarak karsimiza ¢ikmaz. Danslarin ortaya ¢ikis Oykiileri ¢ogu zaman dans adlarimi belirleyen, adlarda
yasayan ve ayni zamanda dansa eslik eden miizigin ve miizikal hareketin (dansin) da yapisini sekillendirmede
onemli etkenlerdendir. Bildiride ii¢ zeybek dansinin yaratim &ykiisii ve dansin yapisina ve islevine yansiyan
yonleri ele alimp irdelenmektedir. Oykiiler Bati Anadolu bélgesinden alan arastirmasi yoluyla elde edilen

verilere dayanmaktadir.

Anahtar Sozciikler: Halk Dansi1, Tiirk Halk Danslari, Zeybek, Dans ve Kiiltlir, Dans Arastirmalari.

CREATION STORIES OF ZEYBEK DANCES: “SOGUK KUYU, SABAH NAMAZI, KOCA ARAP”

Dance (Folk dance) which is one of the main genres of folklore and it is an artistic activity including some
characteristic features of its own traditional culture. Musical performance which is intrinsic to culture, dance
figures, tradition of clothing, symbolic narrative language, behavioral patterns, gestures and facial expressions
altogether somehow compose a narrative text and a form of expression in this artistic activity. Meanwhile, dance
which is an artistic expression and as a way of communication creates a particular narrative style with its all
these features. The features, context and language of narration and the form of expression show some differences
from culture to culture exactly like changing of traditional culture. Folk dance with its own multi-dimensional
features is like the culture’s core, outline or crystals. Folk dance like folk music is one of the functional folklore

genres in the transmission of culture from past to future.

During the research process on dances, one of the remarkable topics is the creation stories. Nevertheless, in spite
of the concern in researching folk song stories, dance stories do not usually appear as a subject of interest and
research. The creation stories are often amongst significant factors, which determine names of dances, live in

those names, shape the structure of the accompany of music and musical movement (dance). In this paper, the

51


http://www.imdcongress.com/

y‘\ VII. ULUSLARARASI MUZIiK VE DANS KONGRESIi OZET KiTABI
28-30 Mayis 2021 / Cesme
www.imdcongress.com

creation story of the three zeybek dances and the aspects reflected in the structure and function have been

discussed and examined. The stories are based on data obtained from the Western Anatolia region through field
research.

Keywords: Folk Dance, Turkish Folk Dances, Zeybek, Dance and Culture, Dance Studies.
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TASAVVUF RITUELLERINDE MUZIiK VE RAKSIN iSLEVi
Fatih SOLMAZ

Hacettepe Universitesi Sosyal Bilimler Enstitiisii Tiirk Halkbilimi Doktora Ogrencisi

Mayasi toprak olan insani ask suyuyla yoguran tasavvuf ve onun miizigi, ilahi olana sevgi yoluyla ulasmay1
amaclayan inang felsefesidir. Anadolu’da XI. yiizyildan sonra dervis ozanlarin ve goniil erenlerinin vasitasiyla
yayilan tasavvuf hareketi kisa stirede Oguz Tiirkleri arasinda kabul gérmiis ve yeni bir hayat tarzinin dizayn
edilmesine zemin hazirlamistir. Tekke etrafinda tesekkiil eden bu hareket, Islam inancinin yayilmasinda ve goniil

fetihlerin gergeklesmesinde 6nemli bir igslev gormiistiir.

Tekke etrafinda gelisen ve kendisine has ritiielleri ile hayat bulan, inang ile erkanin, ask ile soziin birlestigi
tasavvuf musikisi, raksin ve ritmin ritiiellerde vazgecilmez bir unsuru olmustur. Anadolu’da yayilan hemen her
tasavvuf hareketinde miizik ve dans vardir. Ornegin Kadirilerdeki cerhi zikirler ve rakslar, Mevlevilerdeki
semalar, Rufailerdeki miizikli rakslar, Alevilerdeki semahlar yine miizik ile raksin bulustugu ritiiellerdir. Ayrica
Anadolu’nun goniil cografyasini canlandiran, Islam inanciyla beraber muhabbeti de ise kosan tasavvuf ritiielleri
kendisine bagli olanlari, miizik ve raks ile iyiye, gilizele yonlendirmistir. Bu miizikli rakslar tasavvuf ¢evrelerinde
onemli anlamlar ihtiva etmektedir. Ilahi olana déniilen ve esrimeyle beraber Tanr1 muhabbetine vasil olmak
niyetiyle gergeklesen bu danslar/rakslar, birlik ve beraberligin, inang ve kardesligin, kesrette vahdet olmanin,
ummanda damla olmanin sembolik anlamlarini ifade etmektedir. Bagka bir ifadeyle miizik ve raks; evrenin
doniisiiyle insanin doniisiiniin aslinda bir oldugunu yani “Hayy’dan gelip HG’ya” gidildigini gostermektedir.
Benzerlik ve taklitle dogrudan iligkili olan bu danslar Islam inancimin ve tasavvuf ahlakimin aktarilip
Ogretilmesini saglamakta, birliktelik icerisinde toplumsal dayanisma ve kardesligin yayginlasmasinda yardimei

olmaktadir.

Anahtar Kelimeler: islam, Tasavvuf, Miizik, Raks, Ask.

MUSIC AND RAKS/DANCE FUNCTION IN SUFI RITUALS

Sufism and its music, which knead a person whose yeast is Earth with the water of love, is a philosophy of faith
aimed at achieving the Divine through love. XI in Anatolia. after a century, the Sufi movement, which spread
through dervish bards and volunteers, soon became accepted among the Oguz Tiirkleri and laid the groundwork
for the design of a new way of life. This movement, which was formed around the Tekke, played an important

function in the spread of Islamic faith and the realization of heartfelt conquests.

Sufi music, which developed around the lodge and came to life with its unique rituals, where faith and Erkan,
love and word are combined, has become an indispensable element of Raksin and rhythm in rituals. Almost
every Sufi movement that spreads in Anatolia has music and dance. For example, cerhi dhikras and Raks in the
Kadiri, sema in the Mevlevi, Raks with music in the Rufai, semahs in the Alevis are rituals where music and

Raks meet. In addition, the Sufi rituals that revived the heartland of Anatolia and ran the conversation along with
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the Islamic faith led those who adhered to it to good and good with music and raks. These musical Raks have
important meanings in Sufi circles. These dances/Raks, which return to the divine and take place with the
intention of being at the conversation of God along with marijuana, express the symbolic meanings of unity and
unity, faith and brotherhood, being wahdet in keshrette, being a drop in ocean/oman. Music and raks in other
words; it shows that with the return of the universe, the return of man is actually one, that is, “from Hayy to Hu”.
These dances, which are directly related to similarity and imitation, provide the transmission and teaching of
Islamic faith and Sufi morality, and help in the spread of social solidarity and brotherhood in unity.

Keywords: Islam, Sufism, Music, Raks, Love.
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ADIYAMAN iLi KAHTA iLCESi SIMSiMi OYUNU RiTUELINDE KADIN iMAJI

Funda BOZKURT

Istanbul Teknik Universitesi Tiirk Musikisi Devlet Konservatuvari

Arkaik toplumlardan bu yana popiilaritesini koruyarak devam eden dans pratikleri giiniimiizde de hemen her
torende icra edilmektedir. Farkli formlara sahip bu danslarda en cok gdze carpan ates cevresinde yapilan
uygulamalar olmustur. Ates kiiltiine olan baglilik ve duyulan saygi hasebiyle gergeklestirilen torenlerde danslar
oldukc¢a biiyiik bir rol iistelenmektedir. Tiirkiye 6zelinde inceledigimizde ise yine Anadolu’nun hemen her

yoresinde Sinsin, Simsim, Simsimi gibi isimlerle bu danslarin icra edildigi goriilmektedir.

Oncelikle ritiiel amagh yapildig: diisiiniilen danslar zamanla farkli islevlere biiriinmiis ve eglenme eglendirme,
duygusal ve fiziksel sagaltim saglama, sosyallesme gibi rolleri de {istlenmistir. Bu roller igerisinde sosyal statiiyii
ve giicii belirleyen motifler danslar icerisinde iglenmistir. Bu baglamda Adiyaman ili Kahta ilgesi Simsimi
Oyununda kadin imajinin iistlendigi rol olduk¢a énemlidir. Islamiyet’le birlikte degisim gosteren kadmn imajinin
danslarda hi¢ bozulmadan devam etmesi incelenmesi gereken bir konu olmustur. Bu calismada literatiir
taramasinin yani sira alan arastirmasi yapilmis ve kaynak kisilerle goriigiilmiistiir. Boylelikle betimsel bir
yontemle ele aliman bu c¢alismada daha Once arastirilmayan Simsimi oyunundaki kadin rolii incelenerek

toplumsal cinsiyet baglaminda birtakim farkliliklarin sadece biyolojik degil kiiltiirel oldugu vurgulanmistir.

Sonug olarak Anadolu’nun her yoresinde sadece erkekler tarafindan icra edilen Simsimi dansinin Adiyaman ili
Kahta ilgesinde kadinlar tarafindan icra edildigi tespit edilmistir. Ayrica Simsimi dansindaki kadin roliine
bakildiginda bu dansin icra edildigi toplumdaki erkek egemen iktidar yapisinin tam tersine kadin imgesinin ¢ok
giiclii bir rolii oldugu goriilmiistiir. Bu tespitler 1s18inda bircok medeniyete ev sahipligi yapmis Kahta ilgesinde
kadm roliiniin eril tahakkiimiin hakim oldugu giiniimiiz diinyasindakinden ¢ok daha farkli oldugu kanisina

varilmgtir.

Anahtar Kelimeler: Halk Danslari, Simsimi, Ates kiiltii, Toplumsal Cinsiyet.

WOMEN'S IMAGE IN THE RITUAL OF THE SiMSiMI DANCE OF KAHTA DISTRICT,
ADIYAMAN PROVINCE

Dance practices, which have been popular since the archaic societies, are performed in almost every ceremony
today. In these dances, which have different forms, the most striking was the practices around the fire. Dances
play an important role in the ceremonies that are held on the grounds of devotion and respect to the cult of fire.
When we examine Turkey in particular, it is seen that these dances are performed with names such as Sinsin,

Simsim, Simsimi in almost every region of Anatolia.

The dances, which were thought to be performed primarily for ritual purposes, assumed different functions over
time and also undertook roles such as entertainment, providing emotional and physical healing and socializing.

Within these roles, the motifs that determine the social status and power are covered in dances. In this context,
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the role played by the female image in the Simsimi Game in Adiyaman province, Kahta district, is very
important. The continuation of the image of women, which changed with Islam, without any deterioration in
dances has become an issue that needs to be examined. In this study, besides the literature review, field research
was conducted and the source people were interviewed. Thus, in this study, which was handled with a
descriptive method, the role of the woman in the game Simsimi, which was not explored before, was examined

and it was emphasized that some differences in the context of gender are not only biological but cultural.

As a result, it has been determined that Simsimi dance, which is performed only by men in every region of
Anatolia, was performed by women in Kahta district of Adiyaman province. In addition, when looking at the
role of women in Simsimi dance, it is seen that the image of woman has a very strong role in contrast to the male
dominant power structure in the society where this dance is performed. In the light of these events, it has been
concluded that the role of women in Kahta district, which has hosted many civilizations, is very different from

that in today's world where masculine domination is dominant.

Keywords: Folk Dances, Simsimi, Fire Cult, Social Gender.
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MUZIK OGRETMENI ADAYLARININ UZAKTAN EGITiM OGRETMENLIK UYGULAMASI
DENEYIiMi

Gézde YUKSEL & Ezgi BABACAN

Necmettin Erbakan Universitesi & Necmettin Erbakan Universitesi

Bu arastirma bir¢ok disiplinde egitimin uzaktan yiiriitiildiigii Pandemi (Covid-19) doneminde, miizik 6gretmeni
adaylarinin uzaktan 6gretmenlik uygulamasi deneyimine yonelik durumunu, 6gretmen adaylarinin goriislerine
dayali olarak belirlemeyi amaclamaktadir. Arastirmada nitel arastirma yontemi ile durum caligmast deseni
kullanilmistir. Arastirmanin katilimeilart Necmettin Erbakan Universitesi Miizik Egitimi Anabilim Dali’nda,
2020-2021 Bahar Donemi’ne ait Ogretmenlik Uygulamasi dersini alan 8 miizik 6gretmeni adaymdan
olugsmaktadir. Katilimcilar ile internet ortaminda gerceklestirilen goriismeler sirasinda, Milli Egitim
Bakanligi’nin uygulama &gretmeni ve {iniversite 6gretim elemanima 6nerdigi degerlendirme Olgiitlerine dayali
olarak aragtirmacilar tarafindan yeniden yapilandirilan 34 soruluk goériisme formu kullanilmistir. Goriismelerden
elde edilen veriler, 6gretmen adaylarmin alan bilgisi, alan egitimi bilgisi, 6gretim siireci, sinif yonetimi ve
iletisim Olciitlerine yonelik bilgi ve becerilerini uzaktan egitimde kullanabilme durumunu belirlemek amaciyla
betimsel analiz yontemiyle incelenerek raporlagtirilmistir. Arastirma sonucunda; miizik 6gretmeni adaylarmin
bilgi ve becerilerini uzaktan egitim ortaminda kullanabilme durumunun bazi 6lgiitlerde kisith kaldigi, bazi

Ol¢iitlerde ise yiizylize egitim ortamina benzer sekilde deneyimleyebildigi saptanmistir.

Anahtar Kelimeler: Pandemi (Covid — 19), Uzaktan Egitim, Ogretmenlik Uygulamasi, Okul Deneyimi, Miizik

Ogretmeni Egitimi, Ogretmen Egitimi.

DISTANCE EDUCATION TEACHING PRACTICE EXPERIENCE OF MUSIC TEACHER
CANDIDATES

This research aims to determine the status of music teacher candidates for distance teaching experience in the
pandemic (Covid-19) period, when education in many disciplines is carried out remotely, based on the opinions
of teacher candidates. In the research, case study design were used with qualitative research method. Participants
of the study consist of 8 music teacher candidates who took the 2020-2021 Spring Term Teaching Practice
Course at Necmettin Erbakan University, Department of Music Education. During the interviews with the
participants on the internet, a 34-question interview form was used, which was restructured by the researchers
based on the evaluation criteria proposed by the Ministry of National Education to the application teacher and
the university lecturer. The data obtained from the interviews were analyzed and reported by descriptive analysis
method in order to determine the ability of teacher candidates to use their knowledge and skills related to field
knowledge, field education knowledge, teaching process, classroom management and communication criteria in
distance education. As a result of the research; it has been determined that the ability of music teacher candidates
to use their knowledge and skills in a distance education environment is limited in some criteria, and that they

can experience it in a face-to-face education environment in some criteria.
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Keywords: Pandemic (Covid — 19), Distance Education, Teaching Practice, School Experience, Music Teacher

Training, Teacher Training.
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TURK DIiLLi HALKLARIN OPERA SANATINDA FOLKLOR TURLERINIiN YORUMU
(T.JARMUKHAMED'IN YENi KAZAK OPERASI “DOMALAK ANA” ORNEGI UZERINE)

Gulmira MUSSAGULOVA

Kazakistan Milli Konservatuar:

Musagulova G.J. aragtirmasinda Kazak folklorunda anlatim bi¢imlerinin uygulanmasina adanmigtir. Ana hedefi,
modern operadaki siirsel metnin miizikal diizenlemesinin ¢esitli bigimlerini incelemektir. Arastrimanin amaci
tarihsel-teorik, analitik ve karsilagtirmali yontemler kullanilirak, folklor tiirlerini yorumlama siireci ve eserin

dramatik ana hatlar1 izerindeki etkileri ortaya ¢ikarmaktir.

Yeni Kazak operast “Domalak Ana”nin dikkate alinmasi, derin ulusal tadi ve folklor malzemesinin parlak
uygulamasiyla 6ne c¢ekmektir. Eserin promiyeri, opera profesyonelleri ve amatorleri arasinda tarihi tuvalin
muazzam basarisini gosterdi. S6zlii ve profesyonel yaraticilik tiirleri: - bata, joktau, besik jir1, recitative ve
digerleri, miizikal dramanin kahramanlarinin deneyim ve duygu paletinin derinligini vurgulayarak dramatik
cizgiyi esnek bir sekilde yonlendirmistir. Bilimsel makalede, Kazak operast “Domalak Ana”da yorumlanan halk

tiirlerinin islevsel yeteneklerinin detayli bir sekilde agiklanmasi planlaniyor.

Sonug olarak, tiim Kazak operalarinda ezber bozan folklor tiirlerinin yayginlig: ile ilgili tez kanitlanmigtir.
Miizik sanatinin gelisiminin erken donemlerinde var olan sozlii aktarimda gesitli form ve tiirlerde sarki-siir
sanati, yaraticiligin uygulanma alaniydi ve daha sonra ulusal opera bagyapitlarinin ortaya ¢ikmasi igin bir tesvik
gorevi gordii. T.Jarmukhamed'in yeni Kazak operasi “Domalak ana” da cenaze ve nikah dongiilerinin ritiiel
agitlar1 ve bunlarin diger ¢esitleri, ninni, ¢esitli konugsma ve okuma tiirleri, giinliik hikaye anlatimi, s6zIii tartisma

metinleri ulusal miiziginin ve kiiltiiriin yankis1 olarak goriiliiyor.

Anahtar Kelimeler: Opera, Kazak Folkloru, Resitatif, Yaraticilik, Ritiieller, Ttrler.

INTERPRETATION OF FOLKLORE GENRES IN THE OPERATIC ART OF THE TURKIC-
SPEAKING PEOPLES (ON THE EXAMPLE OF THE NEW KAZAKH OPERA “DOMALAK ANA”
BY T.ZHARMUKHAMED)

Scientific article of the candidate of art sciences, professor Musagulova G.Zh. is devoted to the interpretation of
recitative forms in Kazakh folklore. Its main purpose is the study of numerous forms of musical embodiment of
the poetic text in modern opera. The application of historical-theoretical, analytical, and comparative methods

reveals the process of interpretation of folk genres and their impact on the dramatic canvas of production.

The review of the new Kazakh opera canvas "Domalak ana" is based on its deep national color and bright
interpretation of folklore material. The premiere of the composition demonstrated the colossal success of the
historical canvas among professionals and fans of opera. Genres of master-professional creativity - blessing,
mourning, lullabies, recitative, and others flexibly led to the dramatic line, emphasizing the depth of the

experienced palette of feelings and experiences of the heroes of musical drama.
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The result proves the thesis of failure in all Kazakh operas of folklore genres of recitative performance. The
multifaceted number of forms and types of song-poetic art during the original program, which existed in the
early period of the development of musical art, was a sphere of interpretation of creative and operative service.
In the new Kazakh opera canvas "Domalak ana" T.Zharmukhameda rites of burial and wedding cycles and other
of their diversity, lullabies, various types of speech and recitation, recitation ritual.

Keywords: Opera, Kazakh Folklore, Recitative, Creativity, Rhymes, Genres.
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SES EGiTiMi VE TURKIYE’DE SES EGIiTiMi UZERINE YAZILMIS KiTAPLARIN iNCELENMESI

Giinay AKGUN & Hande YILMAZ

Gazi Universitesi & Gazi Universitesi Egitim Bilimleri Enstitiisii Giizel Sanatlar Egitimi Boliimii Miizik Egitimi

ABD

Sesi dogru kullanabilmek igin sesin anatomik yapisini bilmek, giizel kullanabilmek igin ses kullanim tekniklerini
bilip uygulayabilmek, etkili kullanabilmek i¢in ise bunlarin ikisini de bilip bunlara hakim olmak gerekmektedir.
Bu sebeple bu arastirmada, sesin fizyolojik ve anatomik yapisi, olusumu, ses egitimi ve tiirleri, Tiirkiye’de ses
egitiminin tarihsel siireci agiklanarak ses egitimi ilizerine yazilan kitaplarin incelemesi yapilmistir. Bu c¢aligma,
literatiir taramasi yapilarak, ses egitimi alaniyla ilgili ulagilabilen Tiirk¢e kaynaklarla sinirlidir. Arastirmada bu
alandaki kitaplarin karsilastirmalar1 yapilmis, giiclii ve zayif yonleri tespit edilmis ve ses egitimi alanina katki
saglayarak yapilacak yeni ¢alismalara yol gosterici bir kaynak olusturmak amaglanmistir. Ses egitimi alaninda
yazilmis kitaplarin incelenmesi konusunda ilk calisma olmasi bakimindan da ayrica 6nemlidir. Elde edilen
bulgulara gore en eski 1965 yilinda, en yeni 2020 yilinda basilmis kitaplara ulagilmistir. En eski kitap ses egitimi
alaninda yazilmusg ilk kitaptir. Ses egitimiyle ilgi farkl: tiirlere ait kitaplar incelenmistir. Bazi kitaplarda konular
boliimlere ayrilirken bazilarinda ayrilmamugtir. Tiim bulgular degerlendirilip, kitaplarin giiglii ve zayif bulunan
yonleri karsilastirildiginda; giiclii yonlerinin daha fazla oldugu, hitap ettigi kitlelere faydali ve egitici bilgiler
sundugu, her kitapta kendi donem sartlarina uygun bilgilerin, arastirmalarin, deneyimlerin, gorsellerin,
egzersizlerin veya repertuvarlarin yer aldig1 ve kitaplarin, hedefledikleri amaglara uygun yazildig1 ve ses egitimi

alanina katki sagladig1 sonucuna ulasilmistir.

Anahtar Kelimeler: Ses Egitimi, Miizik, Kitap Incelemesi.

A REVIEW OF BOOKS ON VOICE EDUCATION AND ON VOICE EDUCATION IN TURKEY

In order to use the sound correctly, it is necessary to know the anatomical structure of the sound. In order to use
the sound well, it is necessary to know and apply sound usage techniques. In order to use sound effectively, it is
necessary to know and master both of them. For this reason, the physiological and anatomical structure of the
voice, its formation, vocal education and its types, and the historical process of vocal education in Turkey were
examined and the books written on vocal education were examined in this study. This study is limited to the
Turkish resources that can be accessed on the field of vocal education by means of a literature review. In the
research, the comparisons of the books in this field were made, their strengths and weaknesses were determined,
and it was aimed to create a guiding resource for new studies by contributing to the field of voice education. This
study is also important as it is the first study on the examination of books written in the field of sound education.
According to the findings, the oldest books published in 1965 and the newest books published in 2020 were
reached. The oldest book is the first book written in the field of sound education. Books belonging to different
genres related to vocal education were examined. In some books topics are divided into chapters, in others they

are not. When all the findings are evaluated and the strengths and weaknesses of the books are compared, it has
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been concluded that the books have more strengths, they provide useful and educational information to the
masses they appeal to, each book contains information, researches, experiences, visuals, exercises or repertoires
appropriate to the terms of the period, and he books were written in line with their intended purposes and

contributed to the field of voice education.

Keywords: Voice Education, Music, Book Rewiev.
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CAHANGIR CAHANGIROV'UN YARATICILIGINDA HALK MUZiGINiN KULLANIMI

Giinay MAMMADOVA

Nahcivan Devlet Universitesi

Azerbaycan kompozisyon ekoliiniin dnde gelen temsilcilerinden Halk Sanatcisi, profesor, pedagog, koro sefi
Cihangir Cihangirov, Uzeyir Bey geleneginin takipgisi olarak milli miizik tarihine adini yazdirnus, her zaman
sevilmis ve iislubuyla farklilasmistir. Miizigi iyimserlik, samimiyet, parlak melodiler, halk miizigine derin

baglilik ile karakterizedir.

Bestecinin her yeni bestesi - ister senfonik, ister koro ¢aligmasi veya sarki olsun - profesyonelliginin siirekli

gelistigini, tiirkii geleneklerini daha derin, daha yaratici ve 6zgiin bir sekilde 6grendigini kanitliyor.

20. yiizyilin 40l yillarinda kariyerine baglayan ve 50 yili agkin siirede bu alanda ¢alisan C. Cahangirov, ¢esitli
miizik tiirlerine hitap ederek degerli sanat eserleri (kantatalar ve oratoryolar, operalar, vokal-senfonik

performanslar ve filmler i¢in eserler, romans ve sarkilar, koro icin tiirkii ¢aligsmalar1 vb.) yaratmustir.

Makale, halk miiziginin Cahangirov'un ¢ok yonlii ¢aligmasindaki yeri ve Onemini incelemektedir. Mugam
hakkindaki derin bilgisi ve bu bitmez tiikenmez sanat hazinesi hakkindaki iyi bilgisi, C. Cahangirov'un

mugamlari yaratici bir sekilde kullanmasina imkan saglamistir.

Halk miiziginin Cahangirov'un ¢aligmalarindaki rolii hakkinda konusurken halk tiirkiilerinin gelisiminden
bahsetmek gerekir. Bestecinin "yaraticilik laboratuvari" olarak adlandirilabilecek neredeyse kariyeri boyunca bu
isle ugrasmistir. Zengin bir yaratict mirasa sahip besteci, klasik ve modern, ¢agdas miizik tarzlarinin sentezini

elde etmigdir. Tiim eserlerinde milliyet¢ilik ve milli renk hakimdir.

Anahtar Kelimeler: Cahangirov, Koro, Halk Miizigi, Mugam, Opera.

FOLK MUSIC IN THE CREATIVITY OF JAHANGIR JAHANGIROV

One of the prominent representatives of the Azerbaijani composition schooling, People's Artist, professor, fine
pedagogue, choirmaster Jahangir Jahangirov has his name engraved in the history of national music as a follower
of Uzeyir Bey's traditions, and has always been loved and distinguished by his works and specific creative style.

His music is characterized by optimism, sincerity, bright melodies, deep attachment to folk music.

Each of the composer's new compositions, whether symphonic, choral or lyrical, proves not only his constantly
improving professionalism but also the fact that he has learned folk song traditions in a deeper, more creative

and original way.

J. Jahangirov, who started his career in the 40s of the XX century and had been working in this field for more
than 50 years, appealed to various music genres and created valuable works of art (cantatas and oratorios, operas,
vocal-symphonic works, music, romances and songs for performances and movies, as well as samples of folk

songs for choir, etc.).
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The article deals with the place and importance of folk music in J. Jahangirov's multifaceted creativity.
His deep knowledge of mugham and art allowed J. Jahangirov to use mughams creatively.

When mentioned the role of folk music in Jahangirov's works, development of folk songs cannot be left. The
composerhad been engaged in this work almost throughout his career, which can be called the "creative
laboratory" of the composer.

The composer, who has a rich creative heritage, achieved a synthesis of classical and modern musical styles. In
all his works, nationalism and national color prevail.

Keywords: Jahangirov, Choir, Folk Music, Mugham, Opera.
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AZERBAYCAN'DAKI CENGi DANSLARININ CESIiTLERi VE OZELLIiKLERi

Giilnaz ABDULLAZADE

Uzeyir Hacibeyli adina Bakii Miizik Akademisi

Cengi- Azerbaycan dans tiiriiniin ana dallarindan biridir. Cengi, kahramanlik, cesaret ve vatanseverligi ifade

eden kolektif olarak gergeklestirilen bir dans tiiriidiir.

Savas dedigimizde her seyden once Ortacag, hanliklar arasi savaglar ve diismani maglup edenlerin zafer sevinci,
milli bayramlar canlaniyor. Cengi - havas: bize Dede Korkut, Koroglu gibi antik destanlar1 animsatir. Yiizyillar
boyunca sairlerin dilinde sdylenen Cengi havalari, halkimizin kahramanlik tarihini her zaman yeni zirvelere

tagimagtir.

Azerbaycan'da var olan hanliklarin kendilerine has bir yiiriiylis miizigi ve Cengi havas: vardi. Hanliklarin
bulundugu yere gére Cengiler su sekilde isimlendirilmistir: "Karabag cengisi", "Oguzlar", "Sirvan cengisi",

"Ovsari cengisi", "Bayandur", "Nah¢ivan cengisi", "Bayat qala", "Guba cengisi" ve digerleri.

Cengi'den farkli olarak, Qaytagi danslar1 kartalin ugusunu ve ihtisamin bir itidal ve cesaret sembolii olarak tasvir

eder. Bu dansin tiim Kafkas halklarinda yeri vardir ve farkli dans segenekleriyle ayirt edilir.

Bu dansin essiz bir drnegini olusturmak igin ilk kez Uzeyir Hacibeyli tarafindan "Kéroglu" operasinda
profesyonel miizikte benzersiz bir drnegini yaratmistir. Bugiin cengi danslarini sadece bestecilerimizin yazdig
eserlerde duyuyoruz. Ancak halk miiziginin ayrilmaz bir pargasi sayilan ve halk miizigini siisleyen Azerbaycan
halkina ait oyunlar neredeyse unutulmus durumda. Ciinkii bilinmeyen nedenlerden Otiirii, bu eski dans tiird

zamaninda derlenemedi ve maalesef bu alanda yeterli ¢aligilmalar yapilamadi.

Bu anlamda, R.Bahmanli'nin bu yondeki derleme ve yaziya doniistiirme ¢aligmasi, bu eski dans tiirlerinin

korunmasinda biiyiik bir hizmetde bulunmustur.

Sonug olarak, cengi danslarinin toplanmasina ve incelenmesine devam edilmesi gerektiginin 6nemini belirtmek
isteriz. Glinimiiziin en 6nemli konularindan biri, unutulmus cengi havasini elde etmek, kaydetmek ve gelecek

nesillere aktarmaktir.

Anahtar Kelimeler: Cengi, Dans, Performans, Kolektif, Miizik.

VARIETIES AND FEATURES OF JANGI DANCES IN AZERBAIJAN

One of the main branches of the Azerbaijani dance genre is Jangi. Jangi is a type of dance performed

collectively, expressing heroism, courage, and patriotism.

When we say Jangi, first of all, the Middle Ages, wars between khanates, as well as the joy of victory of the
people who defeated the enemy, folk holidays come to life. The music of the Jangi tells us about ancient epics,
Dada Gorgud, Koroglu. For centuries, the Jangi motives in the language of poets and the Saz music have always

raised the heroic history of our people to new heights.

65


http://www.imdcongress.com/

y« VII. ULUSLARARASI MUZIiK VE DANS KONGRESIi OZET KiTABI
28-30 Mayis 2021 / Cesme
www.imdcongress.com

The khanates existing in Azerbaijan had their marching music and Jangi. According to the location of the
khanates, the battles were named as follows: "Karabakh's Jangi", "Oghuzs", "Shirvan’s Jangi" "Ovshari battle".

“Bayandur”, “Nakhchivan’s Jangi”, “Bayat qala”, “Guba’s Jangi” and others.

Unlike Jangi, Qaytagi dances depict the eagle's flight and majesty as a symbol of restraint and courage. This

dance has its place in all Caucasian peoples and is distinguished by different dance options.

For the first time, professional music was used by Uzeyir Hajibeyli in the opera "Koroglu" to create a unique
example of this dance. Today, we hear war dances only in the works written by our composers. However, the
dances belonging to the Azerbaijani people, which are considered to be an integral part of folk music and adorn
its folk music, have been almost forgotten. Because, for unknown reasons, this ancient type of dance was not

collected and studied in time.

In this sense, R.Bahmanli's work of collecting and transcribing notes in this direction is a great service to the

preservation of these ancient types of dance.

As a result, it should be noted that the collection and study of the types of Jangi dances should be continued. One
of the most important issues today is to obtain the forgotten Jangi, to record it, and pass it on to the next

generation.

Keywords: Jangi, Dance, Performance, Collective, Music.
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SEVDA iBRAHIMOVA'NIN BUYUK OLCEKLIi PiYANO ESERLERI

Hagigat YUSIFOVA

Uzeyir Hacibeyli adina Bakii Miizik Akademisi

Besteci Sevda IBRAHIMOVA 'nin edebi kisiliginde piyano konser tiirii biiyiikk énem arzetmistir. Azerbaycan
besteciler kusagimin pek¢ok temsilcisi bu tiirde degerli eserler kaleme almis, senfoni miizigi diisiince ilkesi ve
ayni zamanda icracilik agisindan enstriimantal diisiince yetenegini sergilemisler. Isbu iki 6zelligin sentezi, belirli

bir anlamda konser tiiriiniin kavramsal temelini olugturmaktadir.

Sevda IBRAHIMOVA'min piyano konserleri edebi kisiliginin temelini olusturmus ve bestecinin yenilikgi
diislincelerini gergeklestirmesinde temel unsur olmustur. Piyano konserlerinin yaratici konsepti pedagojik agidan
giincelligini meydana getirmistir. Onun yaraticiligindaki yenilikler ilk 6nce piyano performansinda essiz sahsi
bir 6zelliktir. Bu agidan yazar yaraticligin yanisira miizigin 6gretilmesinde ve uygulanmasinda 6nemli bir gérev
almistir. Iste bu baglamda kendisinin piyano (kii¢iik cocuk repertuvari temelinde) yaraticiigi dzel amag ve
nitelikde gorev almaktadir. Piyano repertuvarinin yazilmasinda icracilarin (yasa gore) teknik gelisimi, algilama
yenetegi Ozellikle belirtilmistir. Bestecinin piyano konserlerinin temel kavramsal yeniliklerinden birini yas
Ozelliklerinin agamali gekilde bdoliinmesi yontemi olusturmaktadir. Bu acidan icracinin teknik entelektiiel
gelisiminin amagli sekilde dogru béliinmesi, 6gretim ve uygulama yoniinden gelisiminin sonucudur. Konserlerin
tonlama yapisi piyano dokunusu temelinde, melodi 6zelliginin milli — halk miizigi ortaminda ele alinmasidir.
Burada acik miiziginin tinisal 6rnegi iste piyani temelinde sanki yeniden elde edilmistir ki, bu o6zellik de
bestecinin yaratict aramalarinin sonucunu kamithyor. Bestecinin piyano konserlerinin tonlama — melodi
ozellikleri incelendiginde ilam yapisi ilkesinde zengin halk miiziginin etkisinin oldugunu duymaktayiz. Oyle ki,
yazarin miizik tonlama dili milli miizigimizin, eski koklere sahip halk miizigimizin tonlama o6zelligine siki
baglidir. Yazarin miizik ilam yapisi Azerbaycan miiziginin en derin tonlamasi, halk miiziginin zengin melodi
esasi ile ilgilidir. Genellikle, bestecinin tonlama yapisi, ait oldugu milli — halk miiziginin ve ¢agdas miizigin
énciil basarilarinin genellestirilmis sonucu olarak gosteriliyor ki, bu da besteci Sevda IBRAHIMOVA 'nin edebi

kisiligini ilging ve 6zel yapmaktadir.

Anahtar Kelimeler: Konser Tiirii, Tonlama, Halk Miizigi, Cagdas Miizik, Melodi Ozelligi.

SEVDA IBRAHIMOVA’S LARGE VOLUMINOUS PIANOFORTE WORKS

Pianoforte concert genre has significant role in the creativity work of composer Sevda Ibrahimova. Lots of
representatives of Azerbaijani composer generation created decent works in this genre, represented symphonic
musical thinking principle and as well as instrumental thinking ability from the point of performance view.

Synthesis of such two features comprises the conceptual basis of concert genre in some sense.

Pianoforte concerts of S.Ibrahimova comprised the basis of her creativity works and played key mediation role in

realization of innovator ideas of composer. Creative concept of pianoforte concerts comprised its topicality in
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point of pedagogical view Innovations covered in the creativity work of composer first of all, are invaluable
individual features in her pianoforte performance. In this point of view, author, in parallel with creativity works,
has valuable activity in pedagogical — practical significance of music. Due to this, her pianoforte creativity
services to special goal and duties (on the basis of minor aged child repertoire). Technical development and
comprehension ability of performers (related to age) was foreground in the processing of composing of
pianoforte repertoire. One of key conceptual innovations of pianoforte concerts of composer comprises the
method of staged division of age feature. In this point of view, expedient correct division of technical intellectual
development of performer is the result of its pedagogical — practical development. Intonation structure of
concerts is its covering on the basis of national — folks music of melodic feature in accordance with pianoforte
bill. Here, timbre sample of ashyg music was re-achieved on the basis of pianoforte and this feature proves the
result of creative searches of composer. When analyzing the intonation — melodic feature of pianoforte concerts
of composer, we feel that rich folks music influenced her sentence structure principles. Thus, music intonation
language of author is related with the feature of our national music, and intonation feature of our folks music
with the very ancient roots. Music sentence structure of author is related with the deepest intonations of Azeri

music, and very rich melodic basis of folks music.

In general, intonation structure of composer is indicated as a summarized result of leading achievements of
national-folks music she belongs to and modern music and this makes the creativity works of composer Sevda

Ibrahimova more interesting and specific.

Keywords: Concert Genre, Intonation, Folk Music, Modern Music, Melodic Feature.
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CUKUROVA’DA BiR TURKULU HIKAYE: ESMEHAN HiKAYESi VE TURKULERI

Halil Ibrahim TOPALAK

MEB

Cukurova bolgesi, yillarca gogerevli Tiirkmen agiretlerine ev sahipligi yapmus bir cografyadir. Gogerevli yasam
tarzi geregi hayvanlarina su ve otlak bulmak amaciyla yazlar1 Gavurdaglari, Binboga, Berit, Uzunyayla, Erciyes
gibi daglara ve yaylalara cikmislar; kislar1 ise iklim kosullarinin elverisli olmasindan dolayr Cukurova
diizliklerine inmiglerdir. Burayr yurt tutan Tirkmen agiretleri bu yasam tarzindan dolay1 bircok kiiltiirel
Ozelliklerini korumay1 basarmislardir. Koruduklart bu kiiltiirel unsurlarindan biri de tiirkiiler ve hikayelerdir.
Karacaoglan’dan giiniimiize bir¢ok asik yetistiren Cukurova, hikayecilik gelenegi agisindan olduk¢a zengin bir
bolgedir. Yorede hikayecilik geleneginin canli oldugu donemlerde anlatilan hikayelerden biri ise Esmehan
tiirkiilii halk hikayesidir. Bu ¢alismamizda Osmaniye’nin Kadirli ilgesinden tarafimizca derlenen Esmehan halk
hikayesi, halkbilimi kuramlarindan baglam merkezli kuramlar 15181 altinda incelenecektir. Bu baglamda

tiirkiilerin hikayedeki rolii de 6nemli bir ilgi odag1 olarak irdelenecektir.

Alan aragtirmasi yontemiyle elde ettigimiz verilere gore, teknolojinin hizla yayginlagmasi ve buna bagli yasam
tarzindan dolayr hikayecilik gelenegi yoérede artik bitme noktasna gelmistir. Bu caligmayla sozlii kiiltiir
ortaminda &nemli bir yer tutan halk hikdyelerinden biri olan Esmehan, Osmaniye’nin Kadirli ilgesinin
Durmugsofular kdyiinden 1945 dogumlu Ismail Dokuzoglu’ndan gériisme ydntemiyle tarafinuzca derlenerek
kayit altina alinmis, bilim diinyasiin hizmetine sunulmus olunacaktir. Calismada, aym zamanda Ismail
Dokuzoglu’'nun koyiine olduk¢a yakin Kadirli’nin Bekereci kdyiinden Yusuf Sira’dan derlenmis ayni halk

hikayesinin varyantiyla benzerlikleri ve farkliliklari ortaya konulmustur.

Anahtar Kelimeler: Sozlii Gelenek, Cukurova, Halk Hikayesi, Hikayecilik Gelenegi, Esmehan.

A FOLK SONG TALE IN CUKUROVA: THE TALE AND SONGS OF ESMEHAN

The area of Cukurova is a land which has been hosting Turkmen mobile tribes for years. The people of Turkmen
tribes, as the typical style of their mobile life, moved up to mountains like Gavurdagi Mountains, Binboga, Berit,
Uzunyayla in summer time in order to find water and grassland for their animals. In winter time, they moved
down to Cukurova plateau for the climatic factors are good for their living conditions. Thanks to their life style
as mentioned, Turkmen tribes were able to protect their many cultural features. Some of the items they saved are
folk songs and tales. Raising many minstrels since the time of Karacaoglan, Cukurova has been a rich place for
its tradition of narration. One of the folk song stories narrated when storytelling tradition was vivid in the area is
Esmehan. In this study, the folk tale which was compiled by me from Kadirli county of Osmaniye will be
examined under the light of context based theory from folklore theories. In this context, the role of folk songs in

the tale will be looked into as an important part of interest.

69


http://www.imdcongress.com/

y‘\ VII. ULUSLARARASI MUZIiK VE DANS KONGRESIi OZET KiTABI
28-30 Mayis 2021 / Cesme
www.imdcongress.com

According to the data we obtained by the field study method, with the fast popularity of technology and the life
styles bound to this, the traditional storytelling has been about to vanish. By this study, Esmehan, one of the folk
tales that take an important place at oral tradition, compiled from Ismail Dokuzoglu who was born in 1945 in
Durmugsofular village, Kadirli, Osmaniye by interview method and will be journalled and presented to the use of
science world. In the study, the similarities and differences of Esmehan’s variety with the same folk tale which
was compiled from Yusuf Sira who is from Bekereci village, very close to Ismail Dokuzoglu’s village was put

forward.

Keywords: Oral Tradition, Cukurova, Folk Tale, Tradition of Narration, Esmehan.
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AZERBAYCAN'DA YASAYAN ETNiK AZINLIKLAR “INGILOYLAR”

Hatire HASANZADE

Uzeyir Hacibeyli adina Bakii Miizik Akademisi

Azerbaycan'in yeni bir devlet bagimsizligi asamasina girdigi bugiinkii kosullarda, etnik paletini zenginlestiren
etnozlardan biri - Ingiloylarin geleneksel yasam tarzi ve kiiltiiriiniin incelenmesi siyasi agidan da ¢ok dnemlidir.
Modern idari-bdlgesel boliinmeye gore, Ingiloylar bazen diger etnik gruplarla da karisik halde Azerbaycan'in
kuzey-bati kisminda - Balaken, Zagatala, Gah bolgelerinin (Giircistan ve Dagistan halklarini birbirine baglayan)
Alazan vadisinde yerlesen kismindaki ovaliklarda yerlesmigler. Onlarin ciizi bir kismi Adana'nin Ceyhan
bolgesinde, bir kismi da Giircistanin Samaskava (eski adiyla Anagar Karagan) koylinde yerlesmistir. Bu bolge,
ingiloylarin atalar1 - kadim Gellerin yayildig1 genis alanin merkezi kismiydi. Bu anlamda Ingiloylar, Alazan
Vadisi'ndeki en eski aborjin etnosudur. Su anda, onlar ¢ogunlukla vadinin merkezi ve giiney kesimlerinde,
kismen bat1 ve dogu kisimlarinda yerlesmis, Ana Kafkas Daglari'nin giiney eteklerine baglanan vadinin kuzey
hudutlarinda diger yerli etnozlar- mugal, avar, sakurlarla karigik yasarlar. Her ne kadar modern Ingiloylar dini
aidiyete gore Miisliiman ve Hristiyan topluluklara bdliinmiis olsa da (Bu boliinme, Carlik diktatorliigiiniin
destekledigi dini ve siyasi eylemlerin bir sonucu olarak 19. yiizyilin ikinci yarisinda, 6zellikle 1851-1858'de
gerceklesti. Carlik diktatorliigi, 1830'da ayaklanmanin bastirilmasi ve 6zgiir Car-Balaken topluluklarinin siyasi
bagimsizliginin sona ermesinin ardindan, Alazan Vadisi'ni daglilara kars1 miicadelede askeri operasyonlar igin
bir kaleye doniistirmek acisindan Hiristiyanlastirma politikasi izlemeye basladi. O zamanlar bu sinsi niyetin
gerceklesmesi icin secilen en uygun hedef ingiloylar oluyor. Bunun nedeni, bir zamanlar Ortodoks olan ve
Giiney Kafkasya'daki tiim etnik gruplardan sonra islam'a gecen ingiloylar1 tekrar inancini degistirmeye ikna
etmek Carlik yetkilileri ve bu konuda onlarla birlikte hareket eden Giircii ve Rus Ortodoks din adamlari igin
nispeten kolayd1.) etnografik ve toponimik gercekler, bolgede yasayan tiim Ingiloylarmn ayni kokene sahip
oldugunu kanitliyor. Tarim, hayvancilik, milli kiyafet, mutfak, aile iliskileri, 6rf ve adetler, yani Miisliiman ve

Hiristiyan Ingiloylarin ortak 6zellige sahip olmadig: bir manevi kiiltiir alan1 yoktur.

Ingiloylar'm kokeni, etnik adinin kokeni ve etimolojisi ile ilgili konular birbirleriyle baglantili sekilde
incelenmektedir. Yakin zamana kadar, tarihyazimindaki nispeten yaygin bir kavrama gore (19.-20. yiizyillar),
Ingiloylar "Miisliimanlagmis Giirciiler" olarak kabul ediliyordu (giinkii Islam'dan 6nce Hiristiyanlardi ve
konusma dilleri Giirciicenin dogu lehgesi olarak kabul ediliyordu.) 19. yiizyilin ortalarinda Rus tarih yaziminda
belirli bir amag i¢in olusturulan bu kavram, Giircli arastirmacilarin biiyiik destegiyle daha da gelistirildi. Bu
kavramdan da anlasilacag1 gibi, etnonimin kokeni, Ingiloylarin Islam'a gegmesiyle iliskilendiriliyor. Ingiloylarin
Islam'a gecis siirecinin 17. yiizyilin ortalarinda tamamlandig: tarihten bilinmektedir. Kokenlerinin ve yasadiklar:

bolgenin Giircistan oldugu fikri de biiyiik bir tarih ¢arpitmasindan bagka bir sey degildir.

Ingiloy sorunuyla ilgilenen arastirmacilar arasinda ilk kez alisilmis kavrami tamamen terk ederek bilimsel
elestirisini veren Azerbaycanli bilim adami G. A. Geybullayev toponimik materyallere dayali tarihin birgok
karanlik sayfasina netlik getirerek ingiloylarin, Kafkasya Albaniya'sinin bir pargasi oldugunu ve Azerbaycan'in

etno-politik tarihinin ayrilmaz bir pargast olan eski Gel kabilelerinin halefleri oldugunu kanitlamistir
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("Yengeloy" etnik adimin kékenini, islam'a gegen Gellerin adimin 6niine "yeni" kelimesinin eklenerek "yeni
Geller" seklinde olustugunu kanitlamistir). Bu dil, modern dilbilimde "Giircii dilinin Dogu lehgesi" olarak kabul
edilse de, 19. yiizyil Kafkas arastirmacilart farkli olduklari sonucuna varmiglar. Onlar tarihsel nedenlerle eski
dillerini kaybetmis olsalar da, orf, adet, inan¢ ve geleneklerinde Alban kimligini yasatmislar. Bu adet ve
torenlerin icrasinda hem Miisliiman hem de Hiristiyan Ingiloylar ayn1 kadim koke baglilik gosteriyorlar.
Bunlardan biri "Gorgod" (mevsimle alakali Nevruz'a benzeyen bir bayram "Gorgot") bayramidir. Ingiloylarda bu
kelime gor(g)ot- "turna" anlamina gelir. Mart ayinin 20-den Nisanin ortasina kadar turnalarin go¢ ederek gelmesi

kutlanir (bu bayramda kose ve kel olmuyor). "Kiirmiikoba", "Tutniigberi" de diger kadim bayramlardandir.

Ingiloy Kkiiltiirinde benzersiz ve onde gelen bir miizik tiirii olan 4sik miiziginin olmasi sasirtici degildir.
Azerbaycan halkinin etno-kiiltiirel sisteminde, Tiirk halklarmin en eski sanat tiirlerinden biri olan ozan-asik
sanati, bir sekilde bu bolgede yasayan bir¢ok azinligin da miizigini etkilemistir. Merkezi Derbent, Dagistan
gevresindeki Tabasaran ve Rutul ilgeleri olmakla Guba-Hagmaz ve Seki-Zagatala, Azerbaycan Cumhuriyeti'nin
asik sanatinin ana bolgeleri arasindadir. Asik sanatin1 yasatan ve bugiinkii kusaga aktaran sanatcilar arasindan
Asik Alihan, Asik Muhammed, Asik Hiiseyin, Asik Celaleddin ve diger sanatgilarin adlarim soyleye biliriz.

Onlarin icraat tarzinda Azerbaycan'in bati Asik mektebinin yaratici ve icra edici 6zelliklerinin izleri var.

Alanda arastirmalar yaparak ana noktay1 vurgulamak 6nemlidir - Azerbaycan'da en eski yerli etnik gruplarindan
biri olan Ingiloylarin miizik kiiltiiriiniin, Azerbaycan miizik kiiltiiriiniin gelisen dallarindan biri olarak, iilkemizin

etnik tarihinin bir biitiin olarak, Azerbaycan kiiltiiriiniin ayrilmaz bir pargasi olarak incelenmesi ¢ok dnemlidir.

Anahtar Kelimeler: Azerbaycan, Etnik, Miizik, Halk, Kiilttr.

MINORITIES LIVING IN AZERBAIJAN “THE INGILOYS”

In the modern conditions in which Azerbaijan has entered a new stage of state independence, the study of the
traditional way of life and culture of the Ingiloys, one of the ethnic groups that enriched its ethnic palette, has an
important practical and political significance. The Anglo-Saxons settled in the north-western part of Azerbaijan
in the plain part of the Alazan valley (uniting the peoples of Georgia and Dagestan) in the north-western part of
Azerbaijan - fifty and sometimes mixed with other ethnic groups in the region. A small part of them settled in the
Ceyhan region of Adana province, Turkey, and some settled in the Georgian village of Samaskava (former name
Anagar Karagan). This area was the central part of the area where their ancestors, the ancient gels, spread. In this
sense, the Ingiloys are the oldest aboriginal ethnos in the Alazan Valley. At present, they live mostly in the
central and southern parts of the valley, partly in the western and eastern parts, and in the northern part of the
valley, which joins the southern foothills of the Main Caucasus Mountains, mixed or closely with other local
ethnic groups - Mughals, Avars, Sahurs. Although the modern Ingiloys were divided into Muslim and Christian
communities by religious affiliation (this division took place in the second half of the 19th century, mainly in
1851-1858, as a result of religious and political actions supported by the tsarist dictatorship. After the end of the
political independence of the free communities of Balakan, the tsarist dictatorship began to pursue a policy of
Christianization to turn the Alazan Valley into a stronghold for military operations in the struggle against the

highlanders, then the Ingiloys were the most suitable target for this insidious intention. In the South Caucasus, it
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was relatively easy for tsarist officials and their Georgian and Russian Orthodox clergy to persuade the Ingiloys,
who had converted to Islam after all other Muslim ethnic groups, to change their faith. Ethnographic and
toponymic facts also prove their origin. Agriculture, animal husbandry, national costumes, cuisine, family
relations, customs, ceremonies, that is, there is no area of spiritual culture that is not accompanied by common

features and identity in the Muslim and Christian Ingiloys.

Issues related to the origin of the Ingiloys, the origin of the ethnonym, and its etymology are being studied
closely. Until recently, according to a relatively common concept in historiography (19th-20th centuries), the
Ingiloys were considered "Muslimized Georgians" (since their spoken language was the eastern dialect of
Georgian and they were Christians before Islam). Formed for a specific purpose in Russian historiography in the
middle of the 19th century, this concept was further developed with great support by Georgian researchers. As
can be seen from this concept, the origin of the ethnonym is associated with the conversion of the Ingiloys to
Islam. It is known from history that the process of conversion of the Ingiloys to Islam was completed in the
middle of the XVII century. The idea that their origin and the territory in which they live are Georgian lands is

nothing but a gross distortion of history.

For the first time among the researchers dealing with the Ingiloy problem, the Azerbaijani scientist GA
Geybullayev, who completely abandoned the traditional concept and gave its scientific critique, clarified many
dark pages of history based on toponymic materials. (The etymology of the ethnonym "Yengeloy" proves the
origin of the ethnonym "new gels" by adding the word "new" in front of the name of the gels who converted to
Islam). , Nineteenth-century Caucasian scholars concluded that they were different. Although they lost their
ancient language for historical reasons, they kept their Albanian identity alive in their beliefs and traditions. Both
Muslim and Christian Ingiloys show their ancient roots by participating in the performance of these customs and
ceremonies. One of them is Gorged ("Gorgot" similar to Novruz, which is a seasonal holiday). In English, the
word means snow (q) ot- "crane”. It is celebrated from March 20 to mid-April due to the arrival of cranes. This

holiday is not bald.), It is necessary to celebrate such ancient holidays as Kurmukoba, Tuthugbari.

It is not surprising that ashug music, as a unique and leading genre of music in English culture, has ceased to
exist. In the ethnocultural system of the Azerbaijani people, the art of Ozan-ashug, as one of the oldest arts of the
Turkic peoples, has changed the music of many minorities living in this area in one way or another. Guba-
Khachmaz and Sheki-Zagatala are among the main regions of the ashug art of the Republic of Azerbaijan, with
the coverage being the Central Derbent district and Tabasaran and Rutul districts around Dagita. Among the
performers who lived and passed on the art of Ashug to the modern generation are Ashig Alikhan, Ashig
Muhammad, Ashig Huseyn, Ashig Jalaleddin, and others. In the moments of their performance, there are traces

of the creative and performing features of the western ashug school of Azerbaijan.

It is important to emphasize the main point of field research - the study of music culture as an integral part of the
ethnic history of our country, the Azerbaijani culture as a whole, is one of the developing branches Azerbaijani

music culture.

Keywords: Azerbaijan, Ethnic, Music, Folk, Culture.
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MUZIK VE DANSIN VAZGECILMEZLIiGi: FESTiVALLERIN iSLEVLERi UZERINE TESPiTLER

Hayati BESIRLI

Ankara Haci Bayram Veli Universitesi

Icinde yasadigimiz dénemde insanlarin birlikteliklerini saglayan ve bu kapsamda ayni ilgi ye sahip bireyleri bir
araya toplayan onemli ara¢ olarak festivaller karsimiza ¢ikmaktadir. Bu 6zelligi ile festivaller belirli zaman
araliklariyla bir araya gelen bireylerin kutlamak, anmak veya paylasmak amaciyla diizenledikleri sanatsal ve
sosyal etkinlikleri kapsamaktadir. Bu kapsamda festivaller, sadece bireylerin veya gruplarin performanslarini
sergiledikleri sanatsal bir etkinlik olma o6zelliginin yam sira toplumsal etkilesimin arttiran ve gerek ulusal
gerekse uluslararasi 6lgekte gortniirliik faaliyetlerini ifade etmektedir. Bu faaliyetleri, turizm, ekonomi ve

siyaset gibi alanlar kapsaminda kiiltiir ve sanat faaliyetlerinin digin da degerlendirmek miimkiindjir.

Bu ¢ok boyutlulugu icinde festivaller, kiiltiirel etkilesimi arttiran, toplumsal hareketliligi saglayan gerek bireysel
gerekse toplumsal olarak estetik diisiincenin gelismesine dogrudan veya dolaylh etki eden olgulardir. Bireylerin
icinde yasadiklar1 toplumsal yapiyla olan iliskilerini gii¢lendiren festivaller turizmin giliglendirilmesinde de
Oonemli bir ara¢ konumundadir. Bu 6zelligi ile festivaller gerek bireysel gerekse toplumsal anlamda belirli

islevlere sahip etkinlikler biitiiniinii ifade eder.

Anahtar Kelimeler: Festival, Kutlama, Kiiltiirel Faaliyet, Sanatsal Faaliyet.

THE INDISPENSABILITY OF MUSIC AND DANCE: IDEAS ON THE FUNCTIONS OF FESTIVALS

In the period we live in, in this context festivals emerge as an important tool that enables people to be together
and gather individuals with the same interest. With this feature, festivals include artistic and social events
organized by individuals who come together at certain intervals to celebrate, commemorate or share. In this
context, festivals are not only an artistic event where individuals or groups exhibit their performances, but also
express activities that increase social interaction and visibility at both national and international level. It is
possible to evaluate these activities not only in the scope of culture and arts activities but also in the scope of

fields such as tourism, economy and politics.

In this multidimensionality, festivals have direct or indirect effects on the development of aesthetic thought, both
individually and socially, and they increase cultural interaction and provide social mobility. Festivals, which
strengthen the relationships of individuals with the social structure they live in, are also an important tool in
strengthening tourism. With this feature, festivals represent a set of activities that have specific functions both

individually and socially.

Keywords: Festival, Celebration, Cultural Activities, Artistic Activities.
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SOUNDPAINTING’DE DANS PERFORMANSI

[lknur OZAL GONCU & Hande YILMAZ

Gazi Universitesi Gazi Egitim Fakiiltesi Giizel Sanatlar Egitimi Béliimii Miizik Egitimi ABD & Gazi Universitesi

Egitim Bilimleri Enstitiisii Giizel Sanatlar Egitimi Boliimii Miizik Egitimi ABD

Miizisyenler, danscilar, aktorler ve gorsel sanatcilar icin tasarlanan; ¢ok disiplinli, es zamanli kompozisyon igaret
dili olan Soundpainting, giiniimiizde karsimiza ¢ikan sahne sanatlarindan biridir. Soundpaiting isaret dili
olmasindan dolay1 evrensel bir iletisim sekli olma 6zelligi tasimaktadir. Dogaglamaya dayali olan soundpaiting
performans sanatinin bireyin zihinsel ve miiziksel becerileri {izerinde olduk¢a 6nemli etkisi vardir. Giinimiizde
egitim, yapilandirmaci bir yaklasimla yani o6grencilerin aktif olarak katildigi bir yaklagimla yapilmaktadir.
Soundpainting performansinda bu yaklagima hizmet etmektedir. Bu performansta hem icraci hem Soundpainter
hem de izleyici olarak etkin bir sekilde derse ve performans siirecine katilabilir. Tiirkiye’de de son yillarda
kargilagmaya basladigimiz Soundpainting performansinin dans disiplininde neredeyse hi¢ yapilmadigi

goriilmektedir.

Bu calismada, Soundpainting’in genel ilkelerini ve felsefesini ortaya koyarak 6zellikle dans performanslarinda
Soundpainting dilinin nasil kullanildigint  ve uygulandigini incelemek amaglanmaktadir. Caligmada,
Soundpainting hakkinda bilgi verilip Soundpaiting’de kullanilan isaretlerin anlamlari agiklanmis ve
Soundpainting'deki dans performanslarinin ¢éziimlemesi yapilmistir. Ayrica Aleatorik miizigin ne oldugunun

aciklamasi yapilmig ve dansla birlikte olan uyumu anlatilmistir.

Calisma, soundpaiting isaret dilindeki dans unsuruyla ilgili daha dnce bir arastirma yapilmamis olmasi ve
disiplinler aras1 bir aragtirma olma 6zelligi tasimasindan dolayr 6nemlidir. Ayrica bu alanda ¢alisan egitimci ve

icracilarla bu alana ilgi duyan kisgilere kaynak olmasi bakimindan da 6nemli bir ¢alismadir.

Bu c¢alismada, gorsel verilerden faydalamip netnografik analiz yontemi ve literatiir taramasi yontemi

kullanilmustir.

Soundpaiting ig¢inde yer alan dans performanslari 6rnekleri incelenmis ve yorumlanmustir. Soundpaiting’in
i¢inde dans performasinin 6nemli bir yere sahip oldugu goriilmiis ve Soundpaiting’de dans performansinin

uygulanabilecegi sonucuna ulagilmistir.

Anahtar Kelimeler: Soundpaiting, Dans, Miizik.

DANCE PERFORMANCE AT THE SOUNDPAITING

Soundpainting, a multidisciplinary, simultaneous composition sign language designed for musicians, dancers,
actors and visual artists, is one of the performing arts we encounter today. Since Soundpainting is a sign
language, it is a universal form of communication. Soundpainting performance art, which is based on
improvisation, has a significant effect on the mental and musical skills of the individual. Education is currently

conducted with a constructivist approach, that is, an approach in which students actively participate.
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Soundpainting performance also serves this approach. In this performance, the performer can effectively
participate in the lecture and performance process, both as a Soundpainter and audience. It is seen that the
Soundpainting performance, which we have started to encounter in Turkey in recent years, is almost never

performed in the dance discipline.

The aim of this study is to reveal the general principles and philosophy of Soundpainting and to examine how
the Soundpainting language is used and applied especially in dance performances. In the study, information
about Soundpainting was given and the meanings of the signs used in Soundpaiting were explained and dance
performances in Soundpainting were analyzed. In addition, an explanation of what aleatoric music is and its

harmony with dance is explained.

The study is important because it is an interdisciplinary research and there has been no previous research on the
dance element in soundpainting sign language. In addition, it is an important study in terms of being a resource

for educators and performers working in this field and people who are interested in this field.
In this study, visual data, netnographic analysis method and literature review method were used.

Examples of dance performances in Soundpaiting were examined and interpreted. It has been seen that dance
performance has an important place in Soundpaiting and it has been concluded that dance performance can be

applied in Soundpaiting.

Keywords: Soundpaiting, Dance, Music.
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SANATIN DUYGU DURUMU UZERINDEKIi TERAPOTIK ETKISi

Kamile PERCIN AKGUL

Antalva AKEV Universitesi, Sanat Tasarim Fakiiltesi

Psikofizyolojik bir degisim olan duygu, bireyin dis diinyasinda yasananlarin i¢ diinyasina izdiisiimii olarak
nitelenebilirken, duygu cesitliligini ve yogunlugunu yansitan sonu intihara kadar uzanabilen depresyon ve
bipolar gibi yaygin olarak bilinen duygu durum bozukluklariysa duygularda tolore edilemeyecek diizeydeki asir
inis ¢ikislar: ifade etmektedir. Sosyal varlik insanoglunun sosyallesememe, duygularini yonetememe ve sosyal
¢evresine uyumlanamama durumlarinda sanat, gegmiste oldugu gibi giiniimiizde de terapétik etkileri kapsaminda

iyilestirici yoniiyle etkin bir rol tistlenmistir.

Bu calisma disiplinlerarasi bir anlayisla sanatin bireyin benlik algisi iizerindeki olumlu katkilar1 {izerine
yogunlagip, bireysel ve toplumsal boyutta sagaltict yonii vurgulanarak betimsel arastirma yontemiyle

yapilandirilmistir.

Anahtar Kelimeler: Sanat, Birey, Toplum, Duygu Durumu, Terapétik Etki.

THE THERAPEUTIC EFFECT OF ART ON MOOD

While emotion, which is a psychophysiological change, can be described as the projection of what is
experienced in the outer world of the individual to the inner world, commonly known mood disorders such as
depression and bipolar which reflect the diversity and intensity of emotion and which can lead to suicide, express
extreme fluctuations in emotions that cannot be tolerated. Art has played an active role in the context of its
therapeutic effects, as in the past, in cases where human beings cannot socialize, manage their emotions and

adapt to their social environment.

This study has been structured with a descriptive research method by focusing on the positive contributions of
art on the individual's self-perception with an interdisciplinary approach, emphasizing its healing aspect in

individual and social dimensions.

Keywords: Art, Individual, Society, Mood, Therapeutic Effect.

77


http://www.imdcongress.com/

y« VII. ULUSLARARASI MUZIiK VE DANS KONGRESIi OZET KiTABI
28-30 Mayis 2021 / Cesme
www.imdcongress.com

KULTUREL POLITIKALAR BAGLAMINDA TURK HALK DANSLARI

Kerem Cenk YILMAZ

Sakarva Universitesi Deviet Konservatuvari

Toplumsal miraslarin en 6nemlisi olan kiiltiir, bireylerin hayati anlama ve anlamlandirma siireglerinin
merkezinde yer almaktadir. Soyut olan kiiltiirel mirasi bedenle biitiinlestiren halk oyunlar1 da kiiltiiriin 6nemli
dinamikleri arasinda yer almaktadir. Kiiltiirel birikimin gelecek nesillere aktarilmasi hususu bir toplum i¢in son

derece hayati bir mesele olup devletlerin siyasi hayatlarinda kiiltiir politikalar1 bagligi iceresinde yer almaktadir.

Kiiltiir politikalar1 kavrami ilk defa uluslararasi platformda resmi olarak 1950lerin sonlarina dogru UNESCO
toplantilarinda tartisilmaya baglanmis ve bu tartigmalar devletlerin kiiltlir politikalarini sekillendirmelerinde
uluslararas1 dayanaklar bulmasina yardimer olmustur. Kiiltiirel politikalar {ilkeler i¢in gelismenin, ilerlemenin,
biiylimenin 6nemli bir argiimani olarak goériilmesinden bugiine kadar gecen siirede, devletlerin ekonomik ve

siyasi politikalarinda ayrilmaz bir parca olarak karsimiza ¢ikmaktadir.

Bu ¢alismada, Cumhuriyetin ilan1 sonras1 Tiirkiye’de siyasi iktidar donemleri ele alinarak, programlarinda yer
alan kiltiir politikalar1 saptanacaktir. Cumhuriyet sonrast Tiirkiye siyasi tarihi dénemleri, Cumhuriyetin ilk
yillar1 donemi, ¢ok partili donem ve kiiresel donem olarak tige ayrilip siirlanacaktir. Ayrica iilkemizde kiiltiir
politikalarinda lokomotif roliinii iistlenen kiiltiir ve Turizm Bakanliginin kisa tarihi, tegkilat yapis1 ve Tiirk Halk

Oyunlarint konumlandirma sekli yonetmelikler, kanunlar ¢ercevesinde incelenecektir.

Anahtar Kelimeler: Tiirk Halk Oyunlar, Kiiltiir Politikalari, Kiiltiir ve Turizm Bakanlig.

TURKISH FOLK DANCE IN THE CONTEXT OF CULTURAL POLICIES

Culture, which is the most important of social heritages, is at the center of individuals' understanding and making
sense of life. Folk dances that integrate the intangible cultural heritage with the body are also among the
important dynamics of culture. The transfer of cultural accumulation to future generations is an extremely vital

issue for a society and is included in the cultural policies of states in their political lives.

The concept of cultural policy began to be officially discussed on the international platform at the UNESCO
meetings towards the end of the 1950s. These discussions have helped states find international bases in shaping
their cultural policies. Cultural accumulation is included in the title of cultural policies in the political lives of

states.

In this study, the periods of political power in Turkey after the proclamation of the Republic will be discussed
and the cultural policies in their programs will be determined. Post-Republican Turkish political history periods
will be divided into three as the first years of the Republic, the multi-party period and the global period. In
addition, the brief history of the Ministry of Culture and Tourism, which plays the locomotive role in cultural
policies in our country, its organizational structure and the positioning of Turkish Folk Dances will be examined

within the framework of regulations and laws.
Keywords: Turkish Folk Dances, Cultural Policies, Ministry of Culture and Tourism.
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AZERBAYCAN BESTECILERININ KEMAN VE PiYANO iCiN SONATLARI

Kiibra ERISEN

Uzeyir Hacibeyli adina Bakii Miizik Akademisi

18. yiizyilda klasik bir tiir olarak ortaya ¢ikan sonat tiirii, tarihi boyunca bir dizi degisiklige ugramis ve yeni
ozelliklerle zenginlestirilmistir. Diger oda-enstriimantal miizik tiirlerinin aksine, sonat bir veya iki icraci
tarafindan icra edilir. Azerbaycan bestecilerinin eserlerinde keman ic¢in yaratilan eserler arasinda konserlerle
birlikte sonat tiiriine belli bir yer verilmistir. Her seyden once, Halk Sanatgisi Profesér Tofig Bakhanov'un
say1siz sonatlarindan burada bahsedilmelidir. Tofig Bakhanov'un ("Romantik sonat", "Hafiza") bir dizi sonatinin
yani sira Azerbaycan, Tiirk, Iran ve Arapca temali sonatlar bestelemistir. Bestecinin keman ve piyano icin Tiirk
mevzulari esasinda 5 numarali sonati, inlii keman icragisi Sarvar Ganiyev'e ithaf edilmis ve ilk kez Ankara'da
seslendirilmigtir. T.Bakikhanov'un dogu temalar1 iizerine besteledigi orijinal sonatalara "Dogu sonatlar1" adi

verildi.

Azerbaycan oda-enstriimantal miiziginde keman ve piyano i¢in ilk sonat 1944 yilinda Elmira Nazirova
tarafindan bestelendigi unutulmamalidir. 1947'de Cahangir Cahangirov keman ve piyano i¢in bir sonatin yazmis.
Avrupa enstriimani i¢in yazilan bu sonatin {igiincii boliimii, Rondo (D-dur) - tar i¢in islenilmis ve profesyonel tar

calgicilarinin repertuarinin yani sira pedagojik repertuvarda da yer almustir.

Siileyman Alasgarov'un keman ve piyano igin sonatt (h-moll, 1946) bestecinin yaratict ¢izgisinin bir dizi

0zelligini birlestiriyor. Bu sonatta milli miizik ve mugamlarla olan baglant1 yansitilir.

1960 yilinda Gara Garayev, piyanist V.M. Kozlov anisina bir d-moll sonatt besteledi. Bu sonat ilk kez 1964
yilinda Bakii'de kemanci Sarvar Ganiyev ve piyanist Zohrab Adigozalzade tarafindan icra edildi. Memorial tiir
ve neoklasik iislupta yazilan besteci, boliimlere adlar vererek eserin trajik icerigini daha derinlemesine ortaya

¢ikarmayi basardi (boliim IT - "Resitatif ve Andante", boliim 11T - "Pastoral”, bolim IV - "Fantezi *).
Azer Rzayev'in 1961'de besteledigi sonatlar keman ve piyano sonatlar1 arasinda belirtilmelidir.

Tofig Bakihanov, keman ve piyano i¢in sonat tiiriinde en iiretken besteciydi. Ayrica sonatina tiiriindeki eserleri
Azer Rzayev ve Rena Gadimova'nin gegen yiizyilin onlu yillarinda ve XX yiizyilin baslarinda yapitlar1 da

izleyicilere sunuldu.

Anahtar Kelimeler: Sonat, Tiir, Keman, Piyano, Oda Miizigi.

SONATAS OF AZERBAIJANI COMPOSERS FOR VIOLIN AND PIANO

Formed as a classical genre in the 18th century, the sonata genre has undergone some changes throughout its
history and has been enriched with new features. Unlike other genres of chamber-instrumental music, the sonata
is performed by one or two performers. Among the works created for violin in the works of Azerbaijani

composers, along with concerts, a certain place is given to the sonata genre. First of all, numerous sonatas by
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People's Artist, Professor Tofig Bakikhanov should be mentioned here. He composed several sonatas by Tofig
Bakikhanov ("Romantic sonata”, "Memory"), as well as sonatas on Azerbaijani, Turkish, Iranian, and Arabic
themes. The composer's sonata No. 5 for violin and piano based on Turkish themes was dedicated to the famous
singer Sarvar Ganiyev and was performed for the first time in Ankara. The original sonatas composed by T.

Bakikhanov on oriental themes were called "Eastern sonatas".

It should be noted that the first sonata for violin and piano in Azerbaijani chamber-instrumental music was
composed in 1944 by Elmira Nazirova. In 1947, Jahangir Jahangirov created a sonatina for violin and piano. The
third part of this sonata, written for the European instrument, was developed for the national musical instrument
Rondo (D-dur) - tar and was included in the repertoire of professional tar players, as well as in the pedagogical

repertoire.

Suleyman Alasgarov's sonata for violin and piano (h-moll, 1946) combines several features of the composer's

creative line. In this sonata, the connection with national music and mughams is reflected.

In 1960, Gara Garayev composed a d-moll sonata in memory of pianist VM Kozlov. This sonata was first
performed in Baku in 1964 by violinist Sarvar Ganiyev and pianist Zohrab Adigozalzade. Written in the
memorial genre and neoclassical style, the composer managed to reveal the tragic content of the work more
deeply by giving titles to the parts (part Il - "Recitative and Andante”, part 111 - "Pastoral”, part IV - "Fantasy").

Sonatas composed by Azer Rzayev in 1961 should be mentioned among the sonatas for violin and piano.

Tofig Bakikhanov was the most productive composer in the sonata genre for violin and piano. Also, the works of
Azer Rzayev and Rena Gadimova in the genre of a sonatina in the decades of the last century and the beginning

of the XX century were presented to the audience.

Keywords: Sonata, Genre, Violin, Piano, Chamber Music.
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TURK HALK OYUNLARI iCRASINDA KULLANILAN TERIMLER

Kiirsad GULBEYAZ

Mugla Sithi Kocman Universitesi

Tirk halk oyunlarinin halen ¢oziimlenememis konularindan bir tanesi de “terminoloji” sorunudur. Halen
terminolojik olarak bir birlik ve beraberlik saglanamamistir. Bu da hem bilimsel alanda hem de icra alaninda
bir¢ok sorunu beraberinde getirmektedir. Bilimsel alanda birikimlerin okuyucuya ve dinleyiciye aktarilmasinda
giiclik yasanmakta, icra alaninda ise oyun Ogretimi esnasinda ise terminoloji karmasasi ile karsi karsiya

kalinmaktadir.

Calismamiz nitel bir ¢aligsma olup literatiir taramasi yontemi ile kaynak ve dokiimanlar incelenmis ayni zamanda
gbzlem ve tecriibe ile desteklenmistir. Yapmis oldugumuz g¢aligsmalar neticesinde Tiirk halk oyunlart terimleri
lizerine az da olsa yapilmis tezlerin ve birkag kitabin haricinde baska bir kaynak bulamadik. Bununla birlikte
sunulmusg bir adet bildiri bulunmakla birlikte bir makaleye ise maalesef rastlayamadik. Yapilan bu ¢aligmalar ise
genel olarak halk oyunlarinda kullanilan miizik, giysi, yore, oyun ismi, oyun boliimii, kullanilan araclar,
komutlar, nidalar vb. igeriklidir. Halk oyunlarinin icrasinda kullanilan terimler iizerine bir caligmaya ise

rastlayamadik. Bu terimlere sadece birkag tez igerisinde deginildigini gordiik.

Halk oyunlarinda her ne kadar tiim viicut kullanilsa da terminoloji sorunu en ¢ok ayak hareketlerinde
yasanmaktadir. Bu yiizden ¢alismamizda ayak hareketleri iizerinde durulmus, hareketlerin isim ve anlamlarina
yer verilmistir. Bu hareketler fotograflarla desteklenerek anlagilirligi arttirilmigtir. Ayni zamanda yanlig
kullanilagelen terimler ve tanimlara da yer verilmistir. Bu tarz bir ¢alismanin ilk olmasi nedeniyle alana katki

saglayacagi kanisindayiz.

Anahtar Kelimeler: Tiirk Halk Oyunlari, Dans, Halk Bilimi, Terim, Terminoloji.

TERMS IN PLAYING TURKISH FOLK DANCES

One of the still unresolved issues of Turkish folk dances is the "terminology" problem. There is still no unity in
terms of terminology. This raises many problems both in the scientific and enforcement field. This causes
difficulties in conveying the scientific knowledge to the readers and listeners. In addition, there is a confusion of

terminology between the teacher and the student during dance teaching in the field of performance.

Our study is a qualitative study and resources and documents were examined with the literature review method
and also supported by observation and experience. As a result of our studies, we could not find any other source
other than a few theses and a few books on the terms of Turkish folk dance. On the other hand, although there
was only one paper submitted, we could not find any article. These studies generally include music used in folk
dances, clothing, region, dance name, dance section, tools used, commands, exclamations, etc. We could not find
a study on terms used in the performance of folk dances. We have seen that these terms are mentioned in just a

few theses.
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Although the whole body is used in folk dances, the terminology problem is mostly experienced in foot
movements. Therefore, our study focused on foot movements and included the names and meanings of the
movements. These movements are supported by photographs and their clarity is increased. Misused terms and
definitions are also included. | believe that this study will contribute to the field with the effect of being the first.

Keywords: Turkish Folk Dances, Dance, Folklore, Term, Terminology.
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GAMBAR HUSEYNLI'NIN “EY GOZLERIM GORMEDIN Mi” ROMANSI
Lale REFIBEYLI

Gence Devlet Universitesi Doktora Universitesi

Azerbaycan'in 6nde gelen bestecisi Gambar Hiiseynli'nin (1916-1961) eserleri milli miizik mirasinda 6zel bir
yere sahiptir. Bestecinin yaratici iislubu, ulusal degerlere baglilik, halk miiziginin ve makamlarin, ritim, tini,

bigimlendirici 6zelliklerini profesyonelce kullanma becerisi ile karakterize edilir.

G.Hiiseynli'nin vokal ve enstriimantal eserlerinde lirik ask temasi basrol oynamaktadir. Bununla birlikte,
bestecinin hitap ettigi resim yelpazesi ¢ok genistir. Besteci, Azerbaycan'in manevi zenginliklerini ve modern
yasamini yiicelten renkli imgelerden olusan bir diinya yaratti. Hem klasik, hem de modern sairlerin siirlerine
hitap ederek icten sarkilar ve romanslar yaratti. Bu agidan G.Hiiseynli'nin Nizami Gencevi'nin siir mirasina hitap
etmesi dikkat g¢ekir ve gesitli yapitlarla temsil edilir. Besteci, Nizami'nin siir mirasindan yararlanarak halk
calgilar1 orkestrasi i¢in "Yedi Giizell" (1941) dansin1 ve "Ey Go6zlerim Gérmedin mi" (1946) romansini yaratti.
Bu eserler, Nizami Gencevi'nin vokal ve enstriimantal miizikteki lirik ve felsefi imgeler diinyasinin giizel bir

ifadesidir.

Azerbaycan miizigindeki gazel-romans tiirii 1940'yillarda Uzeyir Hacibeyli tarafindan yaratilmis ve diger
bestecilerin eserlerine dahil edilmistir. 1941'de Nizami'nin 800. yildoniimiine bagli olarak ortaya ¢ikan
romanslar, U.Hacibeyli geleneklerini siirdiiriirken ayn1 zamanda her bestecinin yaratici islubunun &zelliklerini
de somutlastirir. Ulusal 6zellikler, dogrudan halk miiziginden gelen tonal yapt ve mugam, G.Hiiseynlinin "Ey

Gozlerim Gormedin mi" adli romansin miizikal yapisinda basrol oynamaktadir.

Anahtar Kelimeler: Nizami Gencevi, Ganbar Hiiseynli, Vokal Miizik, Gazel.

ABOUT QANBAR HUSEYNLI'S ROMANCE “DIDN'T YOU SEE, MY EYES”

The works of the prominent Azerbaijani composer Ganbar Mashadi Mukhtar Huseynli (1916-1961) have a
special place in the national musical heritage. The composer's creative style is characterized by devotion to
national values, the ability to professionally use the mode, intonation, rhythm, timbre, form-forming features of
folk music.

The theme of lyrical love plays a leading role in G. Huseynli's vocal and instrumental works. However, the range
of images addressed by the composer is very wide. The composer created a world of colorful images, glorifying
the spiritual riches and modern life of Azerbaijan. He appealed to the poetry of both classical and modern poets
and created heartfelt songs and romances. From this point of view, G. Huseynli's appeal to Nizami Ganjavi's
poetic heritage attracts attention and is represented by several works. Taking advantage of Nizami's poetic
heritage, the composer created the dance "Seven beauties" (1941) and the romance "Didn't you see, my eyes"
(1946) for the orchestra of folk instruments. These works are a beautiful expression of Nizami Ganjavi's world of

lyrical and philosophical images in vocal and instrumental music.
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The ghazal-romance genre was created in Azerbaijani music by Uzeyir Hajibeyli in the 1940s and was included
in the works of other composers. The romances that appeared in connection with the 800th anniversary of
Nizami in 1941 continue the traditions of U.Hajibeyli, and at the same time embody the peculiarities of the
creative style of each composer. National features, intonations from folk music, and mugam play a leading role
in the intonation structure of G. Huseynli's romance "O my eyes, did you not see".

Keywords: Nizami Ganjavi, Gambar Huseynli, Vocal Music, Ghazal.
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ELEKBER ESGEROV TARAFINDAN BESTELENEN DANS EZGIiLERINDE YENILIiKCi
YAKLASIM VE YAPISAL OZELLIiKLER

Mahire GULIYEVA

Ardahan Universitesi

Bu makale, virtiioz-yenilik¢i icract Elekber Esgerov'un besteledigi dans ezgilerini ve Azerbaycan'in 6nde gelen
iiflemeli calgilarinin farkli yapilarini incelemektedir. Her milletin ve iilkenin miizik kiiltiirii cagimizdan beri
farkli sekillerde gelismekte ve giinlimiizde de gelismeye devam etmektedir. Bu yollar eski mugamlara, tiirkiilere,

biiyiik sair-asugun sanatina ve ilging dans ezgilerine dayanmaktadir.

Sanatin en eski ve en yaygin bigimlerinden biri olan dans, insanin giindelik hayatindan ve ritiiellerinden olusan
uzun bir tarihe sahiptir. Bir dizi dans 6rnegi, insanlarin sosyal statiisiinii ve yasam tarzini yansitir, bazen bize

tarihin alt katmanlarindan giizel haberler verir ve bugiine kadar korunmus geleneklerimizi yansitir.

Azerbaycan danslari igerik olarak ¢ok zengindir. Hayatta kalan danslar: "Innabi", "Uzundere", "Tereckeme",

"Selegoy", "Gazag1", "Cengi", "Yall1", "Halay", "Misri", "Turac1", "Enzeli" ve digerleri.

Yetenekli nefesli ¢algi sanatgisi, pedagog, halk ve Avrupa miizigi teorisi uzmani Elekber Esgerov, miizik
orneklerinde Uzeyir Hacibeyli'nin geleneklerini korudu ve Avrupa miiziginin birgok 6zelligini besteledigi

Azerbaycan miizigine ve dans ezgilerine basartyla uyguladi.

Sonug olarak, Elekber Esgerov'un Azerbaycan miiziginin gelisimine yenilik getiren bir kisi oldugu

unutulmamalidir.

Elekber Esgerov'un besteledigi danslar imaj agisindan birbirinden farklidir, ancak kural olarak hepsi yenilik¢i bir
iislupla yazilmigtir. Danslarin yazim sirasina dikkat edildiginde Azerbaycan halk anlarina dayanan ezginin
gelismesi dikkat ¢ekiyor. E. Esgerov'un danslari enstriimantal tiire aittir. Bu ezgilerin bir diger ayirt edici 6zelligi
de usta sanat¢inin folklor ve Avrupa anlarinin bir sentezini yaratabilmesidir. Avrupa yazi stili major-mindr
esasina ve modiilasyon ilkelerine dayanir, miizigin gelisimi paralel, isimsiz veya ilgili tonlar seklini alir. Ancak
E. Esgerov besteledigi enstriimantal dans melodilerinde Avrupa miizigine 6zgii sekvanslar ve varyasyonlar

temelinde gelistirdi ve modiilasyon gegisleri, halk anlar1 {izerine insa edilerek fark yaratmayi basardi.

Anahtar Kelimeler: Elekber, Esgesrov, Yenilik¢i, Sentez, Halk, Dans, Azerbaycan, Avrupa.

COMPOSED BY ALAKBAR ASGAROV INNOVATIVE IN DANCE MELODIES APPROACH AND
STRUCTURAL FEATURES

This article analyzes the dance melodies composed by the virtuoso-innovative singer Alakbar Asgarov and their
different structure of the prominent wind instruments of Azerbaijan. The musical culture of each nation and
country has been developing in different ways since our era and is still improving in our time. These roads are

based on ancient mughams, folk songs, the art of the great poet-ashug and interesting dance melodies.
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Dance, one of the oldest and most widespread forms of art, has a long history, formed from the life, everyday life
and rituals of man. A number of dance samples reflect people's social status and way of life, sometimes giving us

good news from the lower layers of history and reflecting our traditions, which are preserved to this day.

Azerbaijani dances are very rich in content. Dances that have survived: "Innabi", "Uzundere", "Terekeme",

"Shalagoy", "Gazagi", "Jangi", "Yalli", "Halay", "Misri", "Turaci", "Anzali" and others.

Alakbar Asgarov, a master of wind instruments, pedagogue, connoisseur of folk and European music theory,
preserved the traditions of Uzeyir Hajibeyli in his music samples and successfully applied them in dance

melodies and Azerbaijani music, composing many features of European music.

The dances composed by Alakbar Asgarov differ from each other in terms of image, but as a rule, they are all
written in an innovative style. Paying attention to the order of writing the dances, the development of a melodic
line based on Azerbaijani folk moments is noticeable. A. Asgarov’s dances belong to the instrumental genre.
Another distinguishing feature of these melodies is that the master artist is able to create a synthesis of folk and
European moments. The European style of writing is based on major-minor, and based on the principles of
modulation, the development of music takes the form of parallel, eponymous or related tones. However, the
instrumental dance melodies composed by A. Asgarov are developed on the basis of sequences and variations

typical of European music, and the modulation transition was based on folk moments and made a difference.

As a result, it should be noted that Alakbar Asgarov is a person who brought innovation to the development of

Azerbaijani music.

Keywords: Alakbar, Asgasrov, Innovative, Synthesis, Folk, Dance, Melody, Azerbaijan, Europe.
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FiKRET AMiROV VE ELMiRA NAZIROVA iKi PiYANO iCiN “ALBAN HALK TEMALARI
UZERINE SUIT”

Marvam YUSIFOVA

Uzeyir Hacibeyli adina Bakii Miizik Akademisi

20. ylizy1l Azerbaycan piyano miizigi, ulusal miizik kiiltliriinlin egsiz bir sanatsal tezahiiriidiir. Son yillarda bu
alana ilgi artryor. Ulusal miizik kiiltiiriiniin 6nemli ve 6zgiin bir parcast olan bu alan, genel evrim siirecine bagh
olarak siirekli degismekte ve gelismektedir. Bu baglamda, diinya miizik kiiltiiriiniin ayrilmaz bir parcast olan bu

zengin miizik alaninin incelenmesi, ulusal miizikolojinin énemli konularindan biridir.

Azerbaycan piyano miizigi birgok degerli 6rnekle karakterizedir. Bu ¢alismalardan biri, XX yiizyilin 6nde gelen

bestecileri Fikret Amirov ve Elmira Nazirova'nin iki piyano i¢in "Alban halk temalar1 iizerine siit" ¢alismasidir.

Fikret Amirov ve Elmira Nazirova'mn iki piyano i¢in hazirladigi "Alban Halk Temalari Uzerine Siiit"
Azerbaycan miizik kiiltiirii tarihine parlak ve orijinal sayfalar verdi. Bu bestecilerin piyano eserlerinin
calismalar1 her zaman dikkat ¢ekmis ve s6z konusu eser arastirmacilar tarafindan gézden gegirilmistir. Ancak,

tiir ve tislup 6zellikleri a¢isindan eserin temalarinin analizi yapilmamuistir.

Su anda, miizikoloji ve piyano miiziginin siirlarinin siirekli genislemesi, bu gibi konularin incelenmesini
gerektirmekte ve bu eserin yazarlarinin yaraticilifi, bu eserde uyguladiklart sanatsal ve {islup ilkeleri ve tiir
hakkindaki bilgilerimizi genellememize izin vermektedir. F.Amirov ve E.Nazirova'nin piyano miiziginin yani
sira "Alban halk temalar iizerine siiit", bestecilerinin mirasinin ayrilmaz bir pargasidir. Milli bir karaktere ve
iisluba sahip olan bu eser, F.Amirov ve E.Nazirova'nin miizikal diislincelerinin bireyselligini ortaya koymakta ve
Azerbaycan piyano miiziginin gelisim dinamiklerini yansitmaktadir. Bu nedenle XX yiizy1l milli piyano miizigi

baglaminda giincel eserin tiir ve iislup 6zelliklerini incelemek gerekir.

Anahtar Kelimeler: Siiit, Tiir, Tarz, Piyano Ikilisi, Alban Temas1, Milliyet Disilik, Sanatsal Sentez.

FIKRAT AMIROV, ELMIiRA NAZIROVA “SUITE ON ALBANIAN FOLK THEMES” FOR TWO
PIANOS

Azerbaijani piano music of the 20th century is a unique artistic manifestation of the national music culture. In
recent years, interest in this field is growing. This field, which is an important and original part of the national
music culture, is constantly evolving, changing, and evolving depending on the overall evolutionary process. In
this regard, the study of this rich field of music, which is an integral part of world music culture, is one of the

most pressing problems of national musicology.

Azerbaijani piano music is characterized by many valuable examples. Among such interesting works is the study
of "Suite on Albanian folk themes" for two pianos by prominent composers of the XX century Fikret Amirov

and Elmira Nazirova.
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Fikret Amirov and Elmira Nazirova's "Suite on Albanian Folk Themes" for two pianos has given bright and
original pages to the history of Azerbaijani musical culture. The study of the piano works of these composers has
always received attention, and the work in question has been reviewed by researchers. However, the analysis of

the "Suite on Albanian folk themes" in terms of genre and style features has not been analyzed.

At present, the constant expansion of the boundaries of musicology and piano music requires the study of this
problem and allows us to generalize our knowledge about the creativity of the authors of this work, the artistic

and stylistic principles they apply in this work, and the genre-style regularities of Azerbaijani piano music.

Piano music by F.Amirov and E.Nazirova, as well as "Suite on Albanian folk themes" is an integral part of their
composer's heritage and arouses interest in their unique and high mastery. This work, which has a national nature
and style, reveals the individuality of the musical thinking of F.Amirov and E.Nazirova and reflects the
dynamics of the development of Azerbaijani piano music. For this reason, it is necessary to study the genre and

style of the current work in the context of the national piano music of the twentieth century.

Keywords: Suite, Genre, Style, Piano Duo, Albanian Theme, Non-Nationality, Artistic Synthesis.
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FIKRET AMIiROV'UN ESERLERINDE NiZAMi GENCEVI'NiN SiiRi VE IMGESi

Mehriban HACIYEVA

Gence Devlet Universitesi

2021 yilinda Azerbaycanli biiylik sair ve diisiniir Nizami Gencavi'nin 880. yil doniimi kutlanacak. Gurur
hissiyle sdyleye biliriz ki, Azerbaycanin Cumhurbaskani ilham Aliyev 5 Ocak 2021 tarihli kararma gore
insanlar1 her zaman ahlaki miikemmellige c¢agiran ve yiiksek manevi nitelikleri agilayan giiclii s6z ve fikir
ustasinin zengin yaraticiliginin istisnai 6énemini insan kiiltiiriiniin bir kazanimi olarak dikkate alarak iilkemizde

2021 "Nizami Gencevi Y1l1" ilan etti.

Nizami'nin 6liimsiiz imaji ve siiri Azerbaycan bestecilerinin eserlerinde 6nemli bir yer tutar. Nizami'nin

"Hamsa"sin1, gazellerini ve imajini yiicelten eserler, hemen hemen tiim klasik miizik tiirlerini kapsiyor.
) ) y

Azerbaycan kompozisyon ekoliiniin énde gelen temsilcilerinden Fikret Masadi Cemil oglu Emirov (1922-1984),
yaraticilifit boyunca Nizami'nin mirasina miiracaat etmistir. Besteci 1941'de Azerbaycan Devlet
Konservatuari'nda okurken Nizami'nin anisina adanmis bir senfonik poema, 1943'te romans-gazel "Gilim",
1947'de yayli galgilar orkestrasi i¢in "Nizami" senfonisini ve hayatinin sonunda biiytik 6l¢ekli son ¢alismasi olan

Nizami (1984) balesini yazdi.

Bu eserlerin her birinde Nizami'nin siirinin giizelligi, felsefi derinligi, yiiksek manevi ve ahlaki fikirleri romantik

miuizik dilinde ifade edilir.

Anahtar Kelimeler: Azerbaycan, Sair, Besteci, Miizik, Tiir.

THE IMAGE AND POETRY OF NiZAMi GANJAVI IN THE WORKS OF FiKRET AMIiROV

In 2021, the 880th anniversary of the great Azerbaijani poet and thinker Nizami Ganjavi will be celebrated.
Taking into account the exceptional importance of his rich creativity, which instills high spiritual qualities, as an

achievement of human culture, he declared 2021 the "Year of Nizami Ganjavi" in our country.

Nizami's immortal image and poetry occupy an important place in the works of Azerbaijani composers. The

works glorifying Nizami's "Khamsa", ghazals and image cover almost all genres of classical music.

Fikret Mashadi Jamil oglu Amirov (1922-1984), a prominent representative of the Azerbaijani school of
composition, appealed to Nizami's legacy throughout his career. In 1941, while still studying at the Azerbaijan
State Conservatory, the composer wrote a symphonic poem dedicated to the memory of Nizami, in 1943 a
romance-ghazal "Rose", in 1947 a symphony "In Memory of Nizami" for string orchestra, and at the end of his

life his last large-scale work. He wrote the ballet Nizami (1984).

In each of these works, the beauty, philosophical depth, high spiritual and ethical ideas of Nizami's poetry are

expressed in the language of romantic music.
Keywords: Azerbaijan, Poet, Composer, Music, Genre.
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BESTECi ALEKSEY KOZLOVSKY'NIN ESERLERINDE “TANOVAR” VE UYGULAMASI

Muxayo NABIEVA

Ozbekistan Sanat ve Kiiltiir Universitesi

Ozbek halkinin hazinelerinden biri olan “Tanovar”, lirik melodi, sarki ve dansi birlestiren bir miizik mirasidir.
“Tanovar” ile ilgili ilk veriler 19. yiizyilin ikinci yarisina kadar uzaniyor. Ozbekistan Cumhuriyeti'nin Fergana
Vadisi'nin kadin yarisinda sekillenen “Tanovar”, kadin olmanin zorluklarini, karsiliksiz askini ve hayallerini
anlatan bir halk klasik sanati olarak cumhuriyetin her yerine yayilmus. iki yiizy1l boyunca halk miizisyenleri
“Tanovar”mn yirmiden fazla versiyonunu yarattilar. Bu melodinin biiyiileyici sozlerini dinleyen, inceleyen ve

derinden algilayan besteciler, 6zellikle Aleksey Kozlovsky’nin parlak eserlerinde ele alinmistir.

Kozlovski'nin ¢alismalarinda “Tanovar” 6nemli bir rol oynamaktadir. Bu melodiden esinlenerek yapilan ses ve
orkestra igin Poem, senfoni orkestrasi i¢in “Tanovar”, yapitlar bestecinin yaraticiliginda o6nemli yer

kapsamaktadir. Aym adli bale icin ise besteci Devlet Odiilii alds.

Arastirmanin amaci, Aleksey Kozlovsky'nin ¢alismalarinda “Tanovar”in roliinlin 6nemini belirlemektir. Miizik
dilini, malzeme icin ¢esitli segeneklerin sunum tarzini ve bestecinin ¢alismasindaki somut halini ortaya ¢ikarir.
Bestecinin senfonik eserlerindeki orkestranin dili, “Tanovar” balesinde miizigin rolii, Avrupa koreografik
miiziginde ulusal ozelliklerin 6zgilinliigii ve kirilmasi, bu melodinin bestecinin eserlerindeki 6nemini bize
anlatiyor. Kozlovski'nin ayni isimli dans yorumlanmasindaki ¢aligmalarinin ilahisi olan “Tanovar” balesi bu
muhtesem lirik melodinin birka¢ versiyonunu igerir ve bu da bestecinin yapitlarinin tslup 6zellikleriyle ilgili

sonuglara hem de bale ve senfonik eserlerde bu melodinin dnemini vurgulamis oluyor.

Anahtar Kelimeler: Melodi, Sarki, Lirik Dans, Uslup, Form, Koreografi, Miizik Dili, Senfoni, Orkestra.

“TANOVAR” AND ITS IMPLEMENTATION IN THE WORKS OF THE COMPOSER ALEXEY
KOZLOVSKY

"Tanovar" is one of the treasures of the Uzbek people, a musical heritage that combines lyrical melody, song,
and dance. The first data on "Tanovar" date back to the second half of the 19th century. Having formed in the
female half of the Fergana Valley of the Republic of Uzbekistan, “Tanovar” spread throughout the republic as a
folk classical art telling about the female share, her unrequited love, and dreams. For two centuries, folk
musicians have created more than twenty versions of "Tanovar". Listening, studying, and penetrating the
enchanting lyrics of this melody, the composers wrote their bright works, among which Aleksey Kozlovsky is

especially distinguished.

In the work of Kozlovsky "Tanovar" plays an important role. Based on this melody he wrote the eponymous
Poem for voice and orchestra, Tanovar for symphony orchestra and ballet, for which the composer was awarded
the State Prize.
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The purpose of the report is to determine the significance of the role of "Tanovar" in the work of Alexei
Kozlovsky. It reveals the musical language, the style of presentation of various options for the material, and its
embodiment in the composer's work. The language of the orchestra in the composer's symphonic works, the role
of music in the ballet "Tanovar", the originality and refraction of national properties in European choreographic
music tell us about the importance and significance of this melody in the composer's work. The ballet "Tanovar",
which is the apotheosis of Kozlovsky's work in the interpretation of the dance of the same name, includes several
versions of this magnificent lyrical melody, which makes it possible to conclude the stylistic features of the
composer's works both in ballet and in symphonic works. How primordially Uzbek and purely female music and
dance characterizes the feelings and desires of a woman in love through the melody and plasticity of
choreography. The classical dance "Tanovar" still attracts the creators of beauty and inspires them to new

compositions.

Keywords: Melody, Song, Lyric Dance, Style, Form, Choreography, Musical Language, Symphony, Orchestra.
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ALI RIZA (YALMAN) YALGIN’IN ETNOGRAFIK ARASTIRMALARINDA CUKUROVA BOLGESI
YEREL DANSLARI

Muzaffer SUMBUL

Cukurova Universitesi Iletisim Fakiiltesi

Bu bildirinin konusu; Ali Riza Yalgin tarafindan 1922-1950 yillar1 arasinda giiney Anadolu’da gerceklestirmis

olan etnografik arastirmalara dayal1 yayinlarinda yer alan yerel danslardir.

Ali Riza Yalgin, Cumhuriyetin ilk yillarinda Konya, Adana, Bursa ve Ankara illerinde 6gretmen ve miize
miidiirlikleri gorevi ilk etnografist’tir. Bu sirada gérev yaptigi bolgelerde diizenli olarak etnografik ¢aligsmalar
yiriitmistiir. Ali Riza Yalgin bu arastirmalarini birgok dergide makale ve kitap olarak yayinlamistir. Aragtirma
alant ¢ogunlukla 1865 yilinda gergeklestirilen iskan ile yerlesik diizene gegirilmis olan Tiirkmen gruplarin
yasadigi bolgeyi kapsamaktadir. Cukurova halk kiiltiirii agisindan ¢ok yonlii bilgiler igeren bu kaynaklar,
aragtirmacilara kiiltiir arkeolojisi yapma olanaklar1 da sunmaktadir. Dolayisiyla eserler, birinci elden halk kiiltiirii
bilgilerini yansitmaktadir. Kiiltiirel degisim ve dijitallesme ile yerel kiiltiir 6riintiilerinin gegen zaman iginde ¢ok
farklilagmasi nedeni ile bu bilgilerin gliniimiiz aragtirmalarina 1s1k tutmaktadir. Bu diisiincelerden hareketle, Ali
Riza Yalgin’in; Cenupta Tiirkmen Oymaklari (bes cilt1931-1940), Toroslar’ da Karatepeli Bolgesi (1950), Yurt
ve Etnografya (1950) ve Cenupta Tiirkmen Calgilar1 (1940) adli eserleri incelenmistir. Bu eserlerde yer alan
yerel danslar, danslara eslik eden calgt ve ¢aligicilar etnokorelojik bakis agisi ile incelenmistir. Glinlimiizde var

olan mevcut dans ve miizik kiiltiirii ile kargilagtirmalar yapilmistir.

Anahtar Kelimeler Ali Riza (YALMAN) YALGIN, Cukurova, Tiirkmen, Etnografi, Etnokoeloji, Halk Danslar1

THE LOCAL DANCES OF CUKUROVA REGION IN ALI RIZA (YALMAN) YALGIN'S
ETHNOGRAPHIC RESEARCHES

The subject of this paper is; These are the local dances that are included in the publications based on

ethnographic research performed by Ali Riza Yalgin in southern Anatolia between 1922-1950.

Ali Riza Yalgin was the first ethnographer, teacher and museum director in Konya, Adana, Bursa and Ankara in
the first years of the Republic. Meanwhile, he regularly conduct ethnographic studies in the regions where he
worked. Ali Riza Yalgin has published these researches boks and as articles in many journals. The research area
mostly covers the region where Turkmen groups were settled with the resettlement in 1865. These resources,
which contain versatile information in terms of Cukurova folk culture, also offer researchers the opportunity to
conduct cultural archeology. Therefore, the works reflect first-hand knowledge of folk culture. Due to the fact
that cultural change and digitalization and local cultural patterns have become very different over time, this

information sheds light on today's research.
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Based on these thoughts, Ali Riza Yalgin; His works named Turkmen Tribes in the South (five volumes 1931-
1940), Karatepeli Region in the Taurus (1950), Yurt and Ethnography (1950) and Turkmen Instruments in the

South (1940) were examined.

The local dances, the instruments and players accompanying the dances in these works were examined from an

ethnochoreological point of view. Comparisons were made with the existing dance and music culture today.

Keywords: Ali Riza (YALMAN) YALGIN, Cukurova, Turkmen, Ethnography, Ethnocoeology, Folk Dance
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COVIiD-19 SALGIN DONEMINDE SANATSAL CALISMALARDA DiJITALLESME: ADANA
CIFTETELLISi ORNEGI

Muzaffer SUMBUL & Ali DAGISTAN & Ozgiir PEKER & V. Emre GUL & Nuri Cihan OZDOGAN

Cukurova Universitesi & Adana Biiviik Sehir Beledivesi Konservatuvari & Cukurova Universitesi & Adana

Biiyiik Sehir Belediyesi Konservatuvart & Cukurova Universitesi

Bu bildirinin konusu; Covid-19 salgin doneminde yerel dans olarak Adana Ciftetellisinin dijital koreografi

stirecini kapsamaktadir.

Ag toplumu &zelliklerinde var olan dijitallesme, Covid-19 salgin kosullar1 ile hizlanmis, giindelik yasamin her
aninda yer almaya baglamistir. Salgin, yagsamin olagan akigini mekan sinirlamalari, temas ve hijyen kaygilari ile
farkli bir boyuta doniistiirmiistiir. Boylelikle, dijitallesme giindelik yasamin etkin bir parcasi haline gelmis olup
is ve dis1 etkinlikler hizla dijital platformlara taginmigtir. Dans ¢aligmalarinin ise bu kapsamda dijital doniistimii
hizlanmig, yeni uygulamalar ile hem dansgilarin performans bi¢imi ve yeri degisime ugramis, hem de

seyircilerine dijital yolla ulagma c¢abalar1 olusmustur.

Bu baglamda Adana’da 1-4 Nisan 2021 tarihleri arasinda dijital platformda gergeklestirilmis olan 9.Uluslaras1
Portakal Cigegi Karnavali kapsaminda Adana Ciftetellisi dijital koreografisi hazirlanmistir. Dijital performans;
Japonya, Avusturalya, Sinop, Aydin, Gaziantep, Corum, Diyarbakir ve Adana’dan bireysel ve ekip olarak
katilimlar ile gerceklestirilmistir. Bu siiregte olusturulan dijital performans, Portakal Cicegi karnavali ve onunla
0zdeslesmis bir gosteri olarak Adana Ciftetellisi; ag toplumu, dijitallesme, dijital kiiltiir ve oynayan dijital insan

(home liidens dijitaliis) kavramlar1 ile Adana Ciftetellisi dijital dans koreografisi iliskisi ile agiklanmaktadir.

Anahtar Kelimeler: Portakal Cigegi Karnavali, Adana Ciftetellisi, Ag Toplumu, Dijitallesme, Dijital Kiiltiir,
Oynayan Dijital Insan, Dijital Koreografi

DIGITALIZATION IN ARTISTIC PERFORMANCES DURING THE COVID-19 PANDEMIC: THE
EXAMPLE OF ADANA CIFTETELLISI

The subject of this paper is; It covers the digital choreography process of Adana Ciftetelli as a local dance during

the Covid-19 epidemic period.

The digitalization, which exists in the features of the network society, accelerated with the Covid-19 epidemic
conditions and started to take place in every moment of daily life. The epidemic has transformed the usual flow
of life into a different dimension with space limitations, contact and hygiene concerns. Thus, digitalization has
become an active part of daily life, and business and non-business activities have rapidly moved to digital
platforms. In this context, the digital transformation of dance performance has accelerated, and with the new
applications, the performance style and place of the dancers have changed, and efforts have been made to reach

the audience digitally.
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In this context, the Adana Ciftetellisi digital choreography was prepared within the scope of the 9th International
Orange Blossom Carnival, which was held on the digital platform between 1-4 April 2021 in Adana. digital
performance; It was held with individual and team participation from Japan, Australia, Sinop, Aydin, Gaziantep,
Corum, Diyarbakir and Adana. The digital performance created in this process, the Orange Blossom carnival and
Adana Ciftetellisi as a show identified with it; network society, digitalization, digital culture and playing digital

human (home liidens digitalus) concepts and Adana Ciftetellisi digital dance choreography.

Keywords: Orange Blossom Carnival, Adana Ciftetellisi, Network Society, Digitalization, Digital Culture,

Homo Liidens Digitalus, Digital Choreography
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NiZAMi GENCEVi TEMALARININ OPERA TURUNDEKiI YORUMU

Nargiz HUSEYNOVA

Uzeyir Hacibeyli adina Bakii Miizik Akademisi

Diinya klasik edebiyatinin 6nde gelen temsilcisi, dahi diisiiniir ve sair Nizami Gencevi'nin zengin edebi mirasi,
Azerbaycan ve yabanci lilke bestecilerinin eserlerinde yaygin olarak kullanilmigtir. Sairin eserleri, her zaman

bestecilerin dikkatini ¢gekmis, tiir ve konu ag¢isindan degisik tarzda rengarenk eserler bestelenmistir.

Besteciler, Nizami’nin tiplerine ve eserlerine hitap ederek opera, bale, senfoni, senfonik siiit, kantata ve gok
sayida oda-vokal ornekleri yaratirken, bir yandan da miizik kiiltliriinii daha da zenginlestirmislerdir. Yapilan
miizikolojik arastirmalar sonucunda Fransiz romanct ve oyun yazar1 Alain Rene Lesage'nin daha 1729 yilinda
"Cin Prensi" adli komik operasinda Nizami'nin "Yedi Giizel" siirindeki "lyi ve Koti" masalinin temasini
kullandig1 goriilmiistiir. Ayrica, Giacomo Puccini'nin Turandot operasinin librettosu, italyan oyun yazari Krlo

Gotsi'nin ayn1 masalina dayanan bir oyunun konusundan alinmustir.

Azerbaycan'da Nizami’nin eserleri iizerine ilk miizik oyunu, egitim alaninda ¢alisgan Mirza Celal Yusifzade
tarafindan 20. ylizyilin baglarinda yazilmistir. C.Yusifzade, 1910'da Nizami'nin "Hiisrev ile Sirin" siirine atifla

"Ferhad ile Sirin" operasini yazmustir.

19401 yillardan itibaren bestecilerin Nizami’nin temalarma hitap etmelerine 6zel olarak deginilmesi gerekir.
Ozel bir yere sahip romans ve opera gibi vokal eserler bunlara drnek gosterilebilir. Bu dénemde Dogu’da ilk
opera yazan besteci, dahi U.Hacibeyli, Nizami'nin gazellerinden esinlenerek "Sensiz" ve "Sevgili Canan"

romanslarint yazarak milli vokal miiziginde romans-gazel tiiriiniin temelini atmistir.

Nizami temalarina atifla opera tiiriinde yazilan eserler arasinda Niyazi'nin "Hiisrev ile Sirin" ve A.Bedelbeyli'nin
"Nizami" operasini Ozellikle belirtmemiz gerekir. Rus besteci B. Asafiyev, "Sihirli Kale" operasmi (“Yedi

Giizel” siiri motiflerinden yola gikarak) bestelemistir.

Opera yaraticiligl alaninda A.Bedelbeyli'nin "Nizami" operasinin 6zel bir yeri var. Besteci, ilk kez biiyiik
Nizami'yi miizikte yiiceltmeyi hedeflemis ve tip olarak sahneye tasimistir. Operanin temelinde, Nizami'nin
yasami ve yaratici yolundan bahseden M. S. Ordubadi'nin "Kili¢ ve Kalem" romaninin motifleri duruyor.
"Nizami" operasi, bes perdelik biiyiik bir eser olup genis sahneler, koro ve dans acisindan zengindir. Operada -
Biilbiil, F.Muhtarova, A.Bunyadzade ve diger isimler rol almislardir. Operanin orkestra sefligini bizzat
A.Bedelbeyli yapmustir. Bu eserde Azerbaycan operasinda ilk defa metso-soprano kisminin F. Muhtarova (Azra)

tarafindan icra edildiginin altinin ¢izilmesi gerekir.

flerleyen yillarda Azerbaycanli besteciler siirekli Nizami'nin temalarina hitap etmis ve opera tiiriinde yeni eserler
bestelemislerdir. Z.Hacibeyov “Niisabe”, R.Mustafayev “Sirin” operalarmi, O.Recebov “Tyi ve Kotii”, R.Safak
“Baykuslarin  Sohbeti”, “Iskender'in Sirr” ¢ocuk operalarini, E.Mansurov rock operasi "Yedi Giizel"i
bestelemistir. Sonug itibariyle Nizami temasi, miizikte ve dogrudan opera tiiriinde her zaman biiyiik ilgiyle

izlenmis, farkli igerik ve tiirlerde miizikal-sahne eserleri bestelenmistir.

Anahtar Kelimeler: Azerbaycan, Nizami, Miizik, Besteci, Opera.
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DESCRIPTION OF NiZAMIi’S TOPICS ON OPERA GENRE

The rich literary heritage of Nizami Ganjavi, the outstanding representative of world classical literature, genius
thinker and poet, has been widely used in the works of Azerbaijani and foreign composers. The composers have
always focused on the creativity of the poet and different works of various styles have been created in terms of

both genre and theme.

Composers appealed to the image of Nizami and the poet’s works and created opera, ballet, symphony,
symphonic suite, cantata and numerous chamber-vocal samples, further enriching the musical culture. It seems
from musicological research that, as early as 1729, the French writer and playwright Alain Rene Lesage used the
theme of the tale “Good and Evil” in Nizami’s poem “Seven Beauties” in the comic opera “Prince of China”.
Also, the libretto of Giacomo Puccini’s opera “Turandot” is written on the basis of the plot of the play based on

the same tale by the Italian playwright Carlo Gozzi .

The first musical-stage work in the theme of Nizami in Azerbaijan, was written by Mirza Jalil Yusifzada,
enlightener and intellectual personality in the early XX century. He created opera “Farhad and Shirin” on the

basis of “Khosrow and Shirin” by Nizami in 1910.

Starting from 40s of last century application of composer to the Nizami’s topics should be specifically noted.
Among these, vocal works - romances and operas occupy a large place. During this period, U.Hajibeyli, wrote
the first opera in the East, the genius composer had composed romances “Without you” and “Sweatheart” based

on Nizami’s ghazals, and so the foundation of the romance genre-ghazal was laid in national vocal music.

We should noted some operas, such as “Khosrow and Shirin” by Niyazi, “Nizami” by A.Badalbeyli for the
example of the works devoted to the Nizami’s topics in opera genre. Russian composer B.Asafiyev had

composed “The Magic Castle” (based on the motifs of Seven Beauties poem).

In the field of opera creativity A.Badalbeyli’s opera “Nizami” has a special place. For the first time, the
composer set the task of glorifying the great Nizami in music and created his image in the stage. The basis of the
opera is the motives of the novel “Sword and Pen” by M. S. Ordubadi, devoted to the life and creativity of
Nizami. The opera “Nizami” is a large work which consists of five acts, rich in large-scale scenes, choir and
dance. In the roles Bulbul, F.Mukhtarova, A.Bunyadzade and others have been performed. The opera was
conducted by A.Badalbeyli himself. It should be noted that in this work, for the first time in Azerbaijani opera,

the part of metso-soprano was performed by F.Mukhtarova (Ezra).

In the further years, Azerbaijani composers constantly appealed to Nizami’s themes and composed new works in
the opera genre. In 1947, “Nushaba” by Z.Hajibeyov, “Shirin” by R.Mustafayev, “Good and Evil” by
0O.Rajabov, “Owls talk”, “Isgandar’s secret” — children’s operas by R.Shafag, the rock opera “Seven beauties” by
E.Mansurov have been composed.

So, the theme of Nizami has always aroused great interest in music, directly in the opera genre, and musical-

stage works of different content and genres have been created.

Keywords: Azerbaijan, Nizami, Music, Composer, Opera.
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UZEYIR HACIBEYLI'NIN MUZIiK ELESTIRiSi

Narmin GARALOVA

ADMIU, Fen Bilimleri Koleji / Azerbaycan

Uzeyir Hacibeyli’nin bir dahi besteci, "Leyli ve Mecnun", "Kéroglu", "O olmasin, bu olsun", "Arsin mal alan"
ve diger birgok biiyiik eserin yazari olarak daha ¢ok hatirliyor ve inceliyoruz. Opera ve operetlerini biiyiik bir
gururla incelerken, Azerbaycan'i aydinlanma hareketinin biiytik ekolii olan Molla Nasreddin okulunun da giiglii
temsilcilerinden biri olmus. En az kendisi kadar biiyiik bir yazardi. Gazetecilik yazilar1 ulusal ve diinya
giindemini kapsamakla birlikte cehaleti ve dini fanatizmi elestirdi. U.Hajibeyov "Molla Nasreddin", "Hayat",
"Irshad", "Taraggi", "Haqiqat" vb. gazete ve dergilerde sayisiz siyasi makalelerinde Azerbaycan halkinin
hayatim yansitiyordu. Uzeyir Bey'in 1920 dncesi gazetecilik yazilarin1 okudugumuzda agirhikli olarak elestiri,
keskin alay, halkin ge¢im kaynagi bagnazligi ve gelecege dair kismi karamsarlikla karsilasiyoruz. Yayinci, o
zamanin neredeyse tiim giincel konular1 kismen de olsa ele almaga calismisti. Hatta Ermenilerle Azerbaycanlilar

arasindaki ebedi anlagsmazlig1 agiklifa kavusturmaya calistyordu.

1920'den sonra yazilan makaleler, ama¢ bakimindan tamamen farkliydi. Gériiniise gore Uzeyir Bey, pek cok
aydin gibi Sovyet hiikiimetinden ve reformlarindan yiiksek beklentilere sahipti. 1920 yilinda yazdigi
"Misyonumuz - Miizigimizdeki Sorunlar" in 6zel bir yeri vardir. Uzeyir Bey yazinin basinda yine halkin
cehaletinin ana sebebini ve boyle bir sebep olmadigini agikga ifade ediyor. Avrupa miizigini 6§renmenin sadece
gerekli degil, bizim i¢in de 6nemli oldugunu diisiiniiyordu. Cilinkii miizigimizin gelisimini buna bagl goériiyordu.
Her ylizyilin bu tiir eserlerinin, medeni oldugunu iddia eden hi¢bir milletin bu eserlerden habersiz kalamayacagi
sekilde yazildig:1 agiktir. Bu eserlerden yararlanmak igin piyano, keman, fliit vb. buna benzer enstiimanlara
ihtiya¢ vardi. Bu yaziy1 yazmamizin temel nedeni, bu tiir konulart dogru yerlere getirmek ve bir an 6nce ¢dzim

bulmaktir.

Su anda sahip oldugumuz zengin klasik miizigin hazinesinin, biiyiilk bestecilerin nesillerinin, bestecilik
okulunun, iist diizey opera ve balenin bu makalenin basarilar1 oldugunu sdylemek abarti olmaz (genel olarak
miizik sorunlari ile ilgili tim makaleler). Uzeyir Bey, yazida Azerbaycan'da Avrupa miizigi 6gretilirse birgok
yetenegin ortaya ¢ikacagim, Chaliapin, Caruso, Mozart, Beethoven'in yetisecegini belirtiyor. Uzeyir Bey'in

maksatli tanittmeiliginin ve paralel pedagojik ve orgiitsel faaliyetinin bir sonucu olarak yiizlerce besteci biiyiidii.

Uzeyir Bey bu yazida Tiirklerin (aslinda Azerbaycanlilarm) bilimden, 6zellikle miizikten ne kadar uzakta
olduguna dikkat ¢ekiyor. 1924'te yazdigi "Tiirk Operast Uzerine" yazisi, Tiirk operalar1 hakkindaki elestirel
goriislerinden 6tiirli "Yurttag Zirvesi" ne sert bir yanit niteligindedir. Uzeyir Bey, "Yurttas Zirvesi" nin Avrupa
opera ve operetlerini daha gelismis oldugu diisiiniilerek Tiirk operalarina ¢ivi 1sirtan tavrma 6fkelendi. Uzeyir
Bey bile makaledeki inli kisiyi "Dogu ve Avrupa miizigini ayirt edecek egitim ve miizik egitimine sahip
olmayan kisi" olarak tanimliyor. Dogu opera ve operetlerinin 6nemine vurgu yapan makale, bu eserlerin
baslangicta birgok eksikliklerinin olmasina ragmen (Uzeyir Bey, "Leyli ve Mecnun" operasinin enstriimantasyon

acisindan ¢ok zayif oldugunu kendisi itiraf etmistir) gelismede bicilmez bir rol oynadigimi ve miizigimizin
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profesyonellesmesi Azerbaycan'da sahne prodiiksiyonlarinin ortaya ¢ikmasi halkin kiiltlir hayatini ciddi sekilde
etkiledi.

1905-1915 Uzeyir Bey gazeteciliginin en parlak donemi olarak amlsa da, miizik iizerine verimli yazilar1 sosyalist

doéneme kadar uzanmaktadir.

Anahtar Kelimeler: Uzeyir Hacibeyli, Miizik Elestirisi, Gazetecilik, Azerbaycan.

U. HAJIBEYLI'S CRITICAL JOURNALISM

We remember and study Uzeyir Hajibeyli more like a genius composer, author of "Leyli and Majnun",
"Koroglu", "O Olmasin, bu Olsun", "Arshin mal alan" and several other great works. While studying his operas
and operettas with great pride, we forget that he is also one of the powerful representatives of the great school of
the enlightenment movement of Azerbaijan - the school "Molla Nasreddin”. He was at least as great a publicist
as he was. His journalistic articles covered the national and world agenda, as well as criticized ignorance and
religious fanaticism. U.Hajibeyov wrote “Molla Nasreddin”, “Hayat”, “Irshad”, “Taraggi”, “Haqiqat”, etc. He
covered the life of the Azerbaijani people in his countless political articles in newspapers and magazines. When
we read Uzeyir Bey's journalistic writings before 1920, we come across main criticism, sharp sarcasm, bigotry
about the people's livelihood, and partial pessimism about the future. The publicist wrote something about
almost all the topical issues of that time. He even clarified the fact of eternal discord between Armenians and

Azerbaijanis.

Articles are written after 1920 were completely different in purpose and purpose. It seems that Uzeyir Bey, like
many intellectuals, had high expectations from the Soviet government and reforms. His "Mission - Issues in Our
Music", written in 1920, has a special place. At the beginning of the article, Uzeyir Bey again clearly states the
main reason for the people's ignorance and that there is no such reason. He thought that learning European music
was not only necessary for us, but also important. Because the development of our music itself depends on it.
Such works of each century have been written in this way that no nation claiming to be civilized can remain
unaware of these works. To benefit from these works, piano, violin, flute, etc. There was a need for a school of
tools such as. The main reason for writing this article is to bring such issues to the right places and to find a

solution as soon as possible.

It is no exaggeration to say that the rich treasures of classical music we now have, the great generations of
composers, the school of composition, the high-level operas and ballets are the achievements of this article (all
articles on music problems in general). Uzeyir Bey notes in the article that if European music is taught in
Azerbaijan, many talents will be revealed, Chaliapin's, Caruso's, Mozarts, Beethovens will grow up. Hundreds of
composers grew up as a result of Uzeyir Bey's purposeful publicist and his parallel pedagogical and

organizational activity.

In this article, Uzeyir Bey notes how far the Turks (actually Azerbaijanis) are from science, especially music.
His article "On Turkish Opera™ written in 1924 is a sharp response to "Citizen Summit" - for his critical views on

Turkish operas. Uzeyir Bey is outraged by the nail-biting attitude of the "Citizen Summit" to Turkish operas,
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considering European operas and operettas more advanced. Even Uzeyir Bey describes the well-known person in
the article as "one who does not have the training and musical education to distinguish between Eastern and
European music." Emphasizing the importance of Oriental operas and operettas, the article notes that although
these works initially had many shortcomings (Uzeyir Bey himself admitted that the opera "Leyli and Majnun”
was very weak in terms of instrumentation) also played an invaluable role in the development and
professionalization of our music. The creation of stage productions in Azerbaijan had a serious impact on the
cultural life of the people

Although 1905-1915 is mentioned as the heyday of Uzeyir Bey's journalism, his fruitful articles on music date
back to the Socialist era.

Keywords: Uzeyir Hajibeyli, Music Criticism, Journalism, Azerbaijan.
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TARIHI TURKULER BAGLAMINDA 16.YUZYIL TURK DENIZCIiLiGi: TURGUT VE MURAT REIS
ORNEKLERI

Nursel ISIK

Hacettepe Universitesi Sosyal Bilimler Enstitiisii Tiirk Halkbilimi Doktora Ogrencisi

Tarihi olaylarin halk edebiyat1 ve miizigine yansimasi olan tarihi tiirkiiler, klasik tarih kaynaklarinin 6tesinde
sosyal tarihle ilgili bilgi veren kaynaklardandir. Biiylik dl¢iide iktidarlarin ve yoneticilerin etkisiyle kaleme
alian yazili tarih kaynaklarinin aksine, tarihi tiirkiiler halkin kolektif hafizasinda yasamaya devam eden olaylar1
konu alir. Caligmada tarihi tiirkiiler baglaminda, 16.yiizy1l denizcilerinden Turgut Reis ve Murat Reis’in,
denizcilikle gecen yasamlarini konu alan tlirkii metinleri, halk edebiyati ve miizigi ile tarih disiplinleri
cergevesinde ele alinmaktadir. Bu yilizyilda Osmanli donanmasinin durumu, Miisliiman korsanlarin donanmaya
ve fetihlere katkilari, Turgut Reis ve Murat Reis’in 16.ylizy1l Osmanli denizciligindeki yeri, tiirkiiler

¢ercevesinde analiz edilmektedir.

Calismanin amaci, Turgut Reis ve Murat Reis tiirkiilerinden hareketle, tarihi tiirkiilerin tarihi gergeklikle bagin
kurmak ve her ikisi arasindaki iliskileri tespit etmektir. Bildiride dncelikle 16.ylizyill Osmanli denizciliginin
bulundugu zemin, yazili tarih kaynaklarindan hareketle verilmistir. Ardindan, Turgut Reis ve Murat Reis’in
yasamlar1 ve katildiklart deniz seferleri anlatilmigtir. Daha sonra, tiirkii metinlerinde anlatilan olaylar ile tarihi
arka plani verilen olaylarin karsilastirmali olarak degerlendirmesi yapilmistir. Bu baglamda, yazili ve sozlii tarih
kaynaklarmin birbiriyle olan iligkisi de irdelenmistir. Aragtirmada, tarihi olaylarin ve kahramanlarin, toplumsal
psikoloji tizerindeki etkileri, tiirkiilerde kullanilan ve miizikal arka plani da olusturan siirsel yapi birlikte ele
almmustir. Sonug olarak, Turgut Reis ve Murat Reis tiirkiilerinin farkli varyantlarinda anlatilan olaylarin, tarihi
gerceklikle iligkili oldugu tespit edilmistir. Osmanli dénemi Tiirk denizciliginde 6ne ¢ikan iki Tiirk denizcinin
yasami hakkinda yaratilmig tarihi tiirkii metinlerinin, resmi tarih kaynaklari ile arasinda anlamli bir iligkinin
bulundugu tespit edilmis ve sdz konusu tiirkiilerin sosyal tarih arastirmalarina kaynak niteligi tasidigi ortaya
konulmustur. Boylelikle, halk edebiyati ve miiziginin Uriinii olan tarihi tiirkiilerin, tarih disiplini agisindan
o6nemli bir kaynak olabilecegi, disiplinler arasi ¢alismalarin bu 6rnekten de hareketle gelistirilmesi gerekliligi

tespit edilmistir.

Anahtar Kelimeler: Tirkii, Tarih, Tarihi Tiirkii, Halk Miizigi, Sosyal Tarih.

16TH CENTURY TURKISH NAVAL IN THE CONTEXT OF HISTORICAL FOLK SONGS:
EXAMPLES OF TURGUT AND MURAT REIS

Folk songs are the reflection of historical events on folk literature and folk music. They are sources which give
information about social history beyond classical historical sources. Contrary to written historical sources written
largely under the influence of governments and rulers, historical songs are about the events that still exist in the
collective memory of folk. In this study, in the context of historical folk songs, the folk song texts about the

seafaring lives of Turgut Reis and Murat Reis, who are the 16th century sailors, are discussed within the
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framework of folk literature and music and history disciplines. The situation of the Ottoman Navy, the
contribution of Muslim pirates to navy and conquests, part of both Tugut and Murat Reis in the Ottoman Naval

during this century are analyzed within the framework of folk songs.

The aim of the study is to establish the connection of historical folk songs with historical reality and to determine
the relationships between them, based on the folk songs of Turgut Reis and Murat Reis. In the paper, the ground
where the 16th century Ottoman Naval is located is given based on written historical sources. Then, the lives of
Turgut Reis and Murat Reis and the sea voyages they participated in were explained. After that, the events
described in the folk song texts and the events whose historical background was given were evaluated
comparatively. In this context, the relation of written and verbal historical sources with each other is examined.
In the research, the effects of historical events and heroes on social psychology, and the poetic structure used in
folk songs and forming the musical background are discussed together. As a result, it has been determined that
events which are narrated in folk songs with different variations about Turgut and Murat Reis are related with
historical facts. Also, the historical folk song texts created about the lives of two Turkish sailors who came to the
fore in the Ottoman period Turkish Naval have a meaningful relationship with the official historical sources and
it has been revealed that these folk songs are a source of social history research. Thus, it has been determined
that historical folk songs, which are the products of folk literature and music, can be an important source in terms

of history discipline, and that interdisciplinary studies should be developed based on this example.

Keywords: Folk Song, History, Historical Folk Song, Folk Music, Social History.
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TAMBURI CEMIL BEY’IN HUSEYNi TAMBUR TAKSIMiNIN MAKAMSAL ANALIZi

Nurten CALHAN

Hatay Mustafa Kemal Universitesi

Bu arastirmanin amaci, Tamburi Cemil Bey’in Hiiseyni Tambur taksiminin makamsal olarak analiz edilmesidir.
Arastirma, nitel ¢ercevede icerik analizi yontemiyle gerceklestirilmistir. Tamburi Cemil Bey’in Hiiseyni Tambur
taksimi arastirmaci tarafindan notaya alinmistir. Arastirma sonucunda, Tamburi Cemil Bey’in Hiiseyni Tambur
taksiminde hiiseyni makami ve acemli hiiseyni makami dizilerinin kullanildigt; nevada rast, nevada buselik,
hiiseynide ussak, muhayyerde ussak, cargahta ¢argah, diigahta hiiseyni ve diigahta ussak ¢esnilerinin yer aldigi
belirlenmistir. Ilgili alanyazin incelendiginde, bu arastirmada makamsal olarak analiz edilen Tamburi Cemil
Bey’in Hiiseyni Tambur taksimini makamsal olarak analiz eden bir ¢alismaya rastlanmamistir. Bu yoniiyle, bu
aragtirmanin ilgili alandaki eksikligi giderecegi diigiiniilmektedir. Buna ek olarak, Tamburi Cemil Bey’in
Hiiseyni Tambur taksimi Tiirk Sanat miizigi mizrapli ¢algilar grubunda yer alan diger ¢algilar i¢in usliip ve tavir
acisindan ornek olabilir. Ayrica, Tamburi Cemil Bey’in tambur icrasinda yer alan seri mizrap vuruslari hiiseyni
tambur taksiminde de yer almaktadir. Bu yoniiyle, Tamburi Cemil Bey’in Hiiseyni Tambur taksimi Tiirk Sanat
miizigi mizrapl ¢algilar grubunda yer ¢algilar igin acelite agisindan icracilara katki saglayabilir. Buna ek olarak,
Tamburi Cemil Bey’in Hiiseyni Tambur taksimi hiiseyni makaminda taksim galisirken veya yaparken icracilara

Ornek olabilir.

Anahtar Kelimeler: Tamburi Cemil Bey, Tambur, Taksim, Makamsal Analiz.

MAQAM ANALYSIS OF THE HUSEYNI TAMBUR TAKSIiM BY TAMBURI CEMIL BEY

The purpose of this research is to analyze the Hiiseyni Tambur Taksim by Tamburi Cemil Bey according to its
maqgam structure. The research was carried out with content analysis method in a qualitative framework. Hiiseyni
Tambur Taksim by Tamburi Cemil Bey was noted by the researcher. As a result of the research, it was found
that in the Hiiseyni Tambur Taksim by Tamburi Cemil Bey, hiiseyni magam and acemli hiiseyni maqam series
were used; it has been determined that there are the gesnis of rast in neva, buselik in neva, ussak in hiiseyni,
ussak in muhayyer, ¢argah in ¢argah, hiiseyni in diigah, and ussak in diigah. When the relevant literature is
examined, there is no study analyzing the Hiiseyni Tambur Taksim by Tamburi Cemil Bey, which is analyzed in
terms of magam structure, in this study. In this respect, it is thought that this research will fill the deficiency in
the related field. In addition to this, Hiiseyni Tambur Taksim by Tamburi Cemil Bey can be an example for other
instruments in the group of plectrum instruments of Turkish Classical Art Music in terms of style and attitude. In
addition, the serial plectrum strokes in the tambur performance of Tamburi Cemil Bey are also included in the
Hiiseyni Tambur Taksim. In this respect, Hiiseyni Tambur Taksim by Tamburi Cemil Bey can contribute to the
performers in terms of acceleration for the instruments included in the Turkish Classical Art Music plectrum
group. In addition, Hiiseyni Tambur Taksim by Tamburi Cemil Bey can be an example for performers while

working or performing taksim in the hiiseyni magam.
Keywords: Tamburi Cemil Bey, Tambur, Taksim, Magam Analysis.
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CAHANGIR CAHANGIROV'UN ESERLERINDE NiZAMi GANCEVIi'NiN GAZELLERI

Niisabe SEYFULLAYEVA

Gence Devlet Universitesi

Azerbaycan Halk Sanatcist (1963), dnde gelen besteci, pedagog, koro sefi, Profesor Cahangir Cahangirov’un
(1921-1992) c¢aligmalarinda vokal mizik, 6zellikle koro ¢aligmalart 6nemli bir rol oynamaktadir. Mugam
korosunun ilk 6rnegi olan "Cahargah" korosunda ("Azad" operasindan) U.Hacibeyli geleneklerini siirdiiren

besteci, mugam ve koro sanatinin dahi sentezini gergeklestirdi.

Cahangirov, Azerbaycanl biiyiik sair ve distiniir Nizami Gencevinin 800. yildoniimii vesilesiyle 1947'de sairin

sozlerinde bir romans-gazal "Giil Cemal"in ve karma bir koro i¢in bir "Gazal" ¢aligmasi besteledi.

Cahangirov'un romans-gazali "Giil Cemal" de siirsel metnin igerigini izleyen miizigin betimleyici 6zellikleri
aciktir. Dortli sigramalarla (d-g) baslayan melodi, asagiya dogru hareket eden sol el bayati-siraz makaminin

hassas tonlartyla romansin genel imajin ve igerigini ifade edir.

Bestecinin piyano ile koro kompozisyonu "Gazal", Nizami gazelinin siirsel yapist ve imge icerigine uygun

olarak iki zit b6liimden olusur, eser "Chahargah" makami {izerinde bestelenmistir.

Her iki eser de bestecinin yaratici tarzinin 6zellikleri agik¢a gosteriliyor - halkinin miizigiyle giiglii bir baglanti,
s6z ve miizigin birligi, edebi metni takip eden miizigin ince lirizmi, ulusal ruh hallerine génderme, mugam

hisseleri, parlak melodi.

Anahtar Kelimeler: Azerbaycan, Nizami Ganjavi, Cahangir Cahangirov, Siir, Miizik.

GHAZALS OF NiZAMi GANJAVI IN THE WORKS OF JAHANGIR JAHANGIROV

Vocal music, especially choral works, plays an important role in the work of the People's Artist of Azerbaijan
(1963), prominent composer, pedagogue, choirmaster Professor Jahangir Jahangirov (1921-1992). The composer
continued the traditions of U.Hajibeyli in the “Chahargah” choir (from the “Free” opera), which is the first

example of the mugam choir, and achieved a genius synthesis of the art of mugam and choir.

On the occasion of the 800th anniversary of the great Azerbaijani poet and thinker Nizami Ganjavi, Jahangirov
composed the romance-ghazal "Gul Jamal" in the words of the poet in 1947 and the work "Ghazal" for the mixed

choir.

In Jahangirov's romance-ghazal "Gul Jamal" the descriptive features of the music following the content of the
poetic text are clearly shown. The melody, which begins with a quartet jump (re-left), expresses the general
image and content of the romance with the delicate intonations of the left-handed Bayati-shiraz mode, moving in

a downward step.

The composer's composition "Ghazal™ for choir mixed with piano consists of two contrasting parts by the poetic

structure and image content of Nizami ghazal, the work was composed in the style of "Chahargah".
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Both works clearly show the features of the composer's creative style - a strong connection with the music of his
people, the unity of words and music, the subtle lyricism of the music that follows the literary text, reference to

national moods, mugham corners, bright melody.

Keywords: Azerbaijan, Nizami Ganjavi, Jahangir Jahangirov, Poetry, Music.
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BELA BARTOK’UN COCUKLAR iCiN PiYANO ALBUMU’NDE AYNI MUZiK CUMLELERININ
TEKRARLARIYLA OLUSTURULMUS ESERLERIN iCERIK ACISINDAN iNCELENMESIi

Onur CIFTCI & Ismail SINIR

Mugla Sithki Kogman Universitesi Egitim Bilimleri Enstitiisti Giizel Sanatlar Egitimi Anabilim Dali, Miizik

Egitimi Bilim Dali Yiiksek Lisans Ogrencisi & Mugla Sitki Kocman Universitesi

Bu arastirmada, Bela Bartok’un “Cocuklar Icin Piyano Albiimii’nde aym miizik ciimlelerinin tekrarlariyla
olusturulmus eserlerin icerik agisindan incelenmesi amaglanmistir. Bu amag¢ dogrultusunda Bela Bartok’un
“Cocuklar I¢in Piyano Albiimii”nde yer alan 85 eser icerik agisindan incelenmis ve bu eserler arasindan ayni
miizik ciimlelerinin tekrarlanmasiyla olusturulmus olan eserler aragtirmanin 6rneklemi olarak ele alinmustir.

Eserlerin analizi betimsel olarak gerceklestirilmis olup, ¢alisma i¢in Rozsnyai Karoly edisyonu kullanilmustir.

Bu g¢alisma ile amaglanan, verili bir ezginin tekrarlar yoluyla nasil gelistirilip bir kompozisyona

doniistiirtilebilecegi ile ilgili olarak Bartok’un anilan albiimii iizerinden ¢ikarimlarda bulunmaktir.

Yapilan incelemeler sonucunda, albiimde yer alan eserlerin 65 tanesinin ayni temanin tekrarlanmastyla olustugu
tespit edilmistir. Bu eserlerden 38 tanesi iki bdlmeli; 21 tanesi iic bolmeli; 4 tanesi dort bolmeli; 1 tanesi bes

bolmeli ve 1 tanesi yedi bolmeli sarki formundadir.

Sonug olarak, Bartok’un bu albiimiindeki eserlerin melodileri iizerinde herhangi bir degisim yapmadan, ayni
miizik ciimlelerinin tekrarlanmasiyla olusan boliimlerin her birinde farkli bir armonik yapi, oktav degisimleri ya

da melodinin diger ele aktarimini kullanarak eserleri i¢erik agisindan ¢esitlendirmeye ¢alistigi tespit edilmistir.

Bununla birlikte, Bartok™un armonik diizlemde yaptig1 bu ¢esitlilik miizik egitimi siireglerinde hem armonik hem

de modal degisimler baglaminda 6nemli bir egitim materyali olarak ele alinabilir.

Anahtar Kelimeler: Bartok, Piyano Albiimii, Form, Analiz.

A CONTENT ANALYSIS OF THE WORKS UTILIZING IDENTICAL MUSICAL PHRASES IN BELA
BARTOK'S PIANO ALBUM FOR CHILDREN

In this research, it is aimed to examine the works created by repeating the musical phrases in Bela Bartok's
“Piano Album for Children” from a formal perspective. For this purpose, 85 works in Bela Bartok's "Piano
Album for Children™ were examined, and the works created by repeating the same musical phrases among these
works were considered as samples of the research. The analysis of the works was carried out descriptively, and

the edition of Rozsnyai Karoly was used for the study.

The aim of this study is to make inferences on Bartok's aforementioned album about how a given melody can be

developed through repetitions and transformed into a composition.

As a result of the examinations, it was determined that 65 of the works in the album were formed by repeating

the same theme. 38 of these works have formed in two-sections; 21 of them have formed in three-sections; 4 of
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them have formed in four-sections; 1 of them is formed in five-sections and 1 of them is formed in seven-

sections.

It has also been determined that Bartok tries to diversify the works in terms of harmonic structure, octave
changes or transfer of the melody to the other hand in each of the sections formed by repeating the same musical
phrases.

However, this diversity of Bartok's harmonic structure can be considered as an important educational material in
the context of both harmonic and modal changes in musical education processes.

Keywords: Bartok, Piano Album, Form, Analysis.
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SEVDA iBRAHIMOVA'NIN 5 SAYILI PiYANO KOCERTOSUNDA MiLLi TONLARIN TESHIS
EDILMESI

Pervin RUSTAMOVA

Uzeyir Hacibeyli adina Bakii Miizik Akademisi Doktora Ogrencisi

Cok sayida piyano eserlerinin yazari Sevda Ibrahimova'nin yaraticihiginda bu calgrya olan ilgi oldugunca
biiyiiktiir. Sanat¢inin piyano i¢in dngoriilen eserlerinde performans ve sanatsal konu, ¢alginin sanatsal ve teknik
olanaklarinin en iist diizeyde kullanimi, sanat¢inin bireysel yaraticilik yeteneginin ortaya ¢ikmasi i¢in verimli

ortam kurulmas1 Sevda Ibrahimova'nin hem besteci, hem de piyanocu maharetinden haber vermektedir.

5 piyano kongertosunun bestecisi Sevda Ibrahimova'nin bu kongertosu ¢agdas donemin taninmis piyanocusu
Murad Adigozelzade'ye adanmistir. 2014 yilinda tamamlanmis bu eser de 1 hisseli bestedir. Kongerto tiiriinde 1
hisseli sekle bagvuru bestecinin dnceki piyano kongertosunda da raslanmustir. Fakat onceki kongertodan farkl
olarak burada besteci mugam tiirliniin beste yapisindan kaynaklanan geleneklere dayanmistir. Bir az daha

ilerleyerek soyleyebiliriz ki, bu kongertoda senfonik mugam tiiriiniin belirtileri kendisini gdstermektedir.

5 sayili kongertonun miizik konusunu tam olarak (ses uyumu istisna olmakla) Rast mugami {izerinde
kurulmustur. Fakat besteci mugamin miizik konusunu dogrudan kullanmamakta, onun ton elemanlarini, kadans
formiillerini uygulamaktadir. Bu da bestecinin yetigsmis oldugu ortamin halk miiziginden dogan diisiincesinden

kaynaklanmaktadir.

Kongertonun yapisinda mugam tiiriinden kaynaklanan struktiir kendisini gostermektedir. Soyle ki, siralamayla
seslenen konularin Rast mugaminin béliim siralamasina gore degigmesi eserin ilging ve dikkat ¢eken belirtisi
olarak kendisini gostermektedir. Kaydedelim ki, Azerbaycan bestecilerinin birgok eserlerinde seklin, yap1
tarzinin asil mugam miizik kompleksine (destgah) uyum saglamasi gozetilen durumdur. Fakat piyano
kongertolarinda bu yapiya ilk kez rastlanmaktadir. Belirtmemiz gerekir ki, besteci burada Rast mugaminin tiim
bolimlerinin siralanmasini amaglamamigtir. Kongertoda Maye ve Sikesteyi fars en ¢ok vurgulanan istinat
perdeleri ve ton ile dikkati ¢cekmektedir. Asil bu boliimlerin karakterik tonlari, kadans elemanlart agik sekilde
duyulmaktadir. Fakat bununla yanisira, eserin miizik konusu, vurgulanan ana konular rast tonlarina, bu mugamin

konu ve kadans modellerine uygun sekilde kurulmustur.

Piyano boliimii lirik 6zelligi tiim eser boyunca siirdiirmekle yanisira, halk miizik tiirlerine mahsus olan desenlerle
zengin miizik diline sahiptir. Solistin karsisinda bilesik teknik caligmalar koyulmasa bile, onun partisinin
performanst i¢in piyanocunun halk miizik tiirleri ile yakindan tanigmasi gerekli kosuldur. Ciinkii burada halk
miizigine mahsus melizmatik anlar, ayrica da melodinin asil dayanmis oldugu ladin fonksiyonel perdeleri
etrafinda gezismekle zengin olmasindan kaynaklanan vurgu ve nefes, hareket ve fermato, dinamik gelisim ve
suskunluk gibi niianslarin dogru sekilde gdsterilmesi eserin temel diislince-hayal diinyasinin goriintiisii i¢in

Onemli sarttir.

Anahtar Kelimeler: Besteci, Fortepiano, Konser, Mugam, Makam, Tonalite, Solist, Orkestra, Kadans.
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EMBODIMENT OF NATIONAL TONES AT THE FORTEPIANO CONCERT NO.5 BY SEVDA
IBRAHIMOVA

Interest to this instrument in the activity of Sevda Ibrahimova, who is the author of numerous fortepiano works is
pretty big. Performance and dramatic context, maximum usage of dramatic and technical possibilities of the
instrument, creation of productive condition for disclosing of individual activity talent of the performer in the
works of the master intended for fortepiano gives information about mastery of Sevda Ibrahimova as a composer

and a pianist.

This concert of the author of 5 fortepiano concerts Sevda Ibrahimova was dedicated to the modern famous
pianist Murad Adigozalzada. This work which was completed in 2014 is a composition of 1 piece, too. The
composer applied to this form that consists of 1 piece in concert in her previous fortepiano concert. But unlike
the previous concert here the composer referred to traditions coming from composition structure of mugham
genre. It is possible to say that there are the characteristics of symphonic mugham genre in this concert.

Musical context of concert No.5 was based on Rast mugham completely (excluding cadency). But the composer
does not directly use the musical context of the mugham, applies its tone elements, cadency formulas. This

comes from mentality coming from folklore of the atmosphere where the composer was brought up.

In the structure of the concert the structure coming from mugham genre is clear. So, the changing on department
consequence of Rast mugham of the subjects that sound consequently is the interesting and attractive aspect of
the work. Note that, the adaptation of form, structure of some works by Azerbaijani composers to mugham
dastgah is observed. But in the fortepiano concerts this structure is encountered for the first time. Note that, the
composer did not aim to make consequence of all departments of Rast mugham here. In the concert Maye and
Shikasteyi-fars attracts the attention with the reference pitch and tonal elements that are mostly highlighted.
Characteristical tones of only these departments, cadency elements are heard clearly. But the musical context of
the work, highlighted main subjects were based on Rast tones, subject and cadency models of this mugham as

well as.

Lyrical character of fortepiano party continues along with all the work, it has musical language which is rich in
ornaments belonging folklore musical genres. However, there is not complex technical exercises before the
soloist, pianist’s familiarization with folklore musical genres for performance of her party. Because here
melismatic nuances belonging to folklore music, as well as emphasis and breath coming from richness of
walking around functional pitches of mode on which the melody was based on, correct indication of nuances
such as action and fermato, dynamic development and weakness are important terms for description of main

idea-image world of the work.

Keywords: Composer, Fortepiano, Concert, Mugham, Mode, Tonality, Soloist, Orchestra, Cadence.
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BiCIMCILiK BAGLAMINDA MUZIiK VE ANLAM

R. Gorkem AYTIMUR

Ankara Miizik ve Sahne Sanatlari Universitesi

Bu caligmada Bicimciligin (Formalizmin) estetik baglamlari cergevesinde, miiziksel anlam iizerine bir
sorusturmasi gerceklestirilmistir. S6z ya da drama gibi digsal bir etkiden uzak olan miizigin 6zsel anlaminin
“ne’ligi” sorusu i¢in bigimsel yapisi ele alimmistir. Miiziksel anlamin bicimle nasil olusturulabildigi ve boylece
miiziksel iletisimin olanaginin ne oldugu incelenmistir. Boylece miizigin bicimsel ve 6zsel anlami iizerine
kavramsal bir ¢ergeve olusturulmak amaglanmistir. Calismada Eduard Hanslick ve Peter Kivy’in miiziksel
anlami sorustururken Bigimciligi ele alig yontemleri temel alinmig ve bu baglamda miizigin bigiminden ayri

6zsel bir anlama igkin olup, olmadigi incelenmistir. Sonug olarak miiziksel anlamin bigimle olan yapisal iliskisi

belirtilirken, nesnel bir miizik algisinin olanagi ele alinmistir.

Anahtar Kelimeler: Bi¢imcilik, Miizikte Anlam, Eduard Hanslick.

MUSIC AND MEANING IN THE CONTEXT OF FORMALISM

In this study, within the framework of the aesthetic contexts of Formalism (Formalism), an investigation on
musical meaning is carried out. The formal structure of the essential meaning of music, which is far from an
external effect such as word or drama, has been discussed for the question of "what". How musical meaning can
be formed by form and thus what is the possibility of musical communication has been examined. Thus, it is
aimed to create a conceptual framework on the formal and essential meaning of music. In this study, while
investigating the musical meaning of Eduard Hanslick and Peter Kivy, the methods of handling formalism were
taken as a basis and in this context, it was examined whether or not the music has an essential meaning separate
from its form. As a result, while specifying the structural relationship of musical meaning with form, the

possibility of an objective perception of music is discussed.

Keywords: Formalism, Meaning in Music, Eduard Hanslick.
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AZERBAYCAN HALK OYUN HAVALARININ ERMENILER TARAFINDAN BENIMSENILMESI VE
KULLANILMASI

Rauf BEHMENLI & Habibe MAMMADOVA

Uzeyir Hacibevli adina Bakii Miizik Akademisi & Uzevir Hacibeyli adina Bakii Miizik Akademisi

Azerbaycan halki ¢ok eski ve ¢cok zengin bir miizik mirasina sahiptir. Onun zenginligi, cok yonlii halk miizigi
tirleriyle (tiirkii, halay, oyun havalari, yalli vb.) karakterize edilebilir. Zenginligimizin bir diger Olgiitii de
Azerbaycan halkina ait olan agik ve mugam sanatinin varh@idir. Geleneksel sozlii sanat olarak incelenen,
yiizyillar i¢inde gelisen ve yeni tonlarla zenginlestirilen, yetenekli miizisyenlerimiz tarafindan nesilden nesile
aktarilan ve giiniimiize kadar korunan agik ve mugam sanati1 giiniimiizde yiiksek zirvededir. Lakin uzun yillar
Azerbaycan halkiyla kompakt kosullarda yasamis ve bu halkin eski adet-geleneklerini, miizigini, kiiltiir ve
folklorunu &yrenen, kdkenleri soz konusu olan Ermeniler artik tiim diinyada icra ettikleri Azerbaycan tiirkiilerini

ve danslarint kendi miizikleri ve Ermeni folkloru olarak gosteriyorlar.

Azerbaycan dilinin Ermeni kiiltiiriinii etkiledigi ana alanlardan biri de miizik kiiltiiriidiir. Bu nedenle tiirkiilerimiz
ve danslarimizin ¢ogu Ermeni miiziginde kullanilmis ve kdkeninin dilinde yasanmistir. Bu oyun havalarindan:
“Uzundere”, “Yayligim”, “Terekeme”, “Fincan”, “Kégeri”, “Ver-veri”, “Can giilim”, “Ceyran1”, “Enzeli”,
“Mirzeyi” vo d. 6rnek gostere biliriz. Bazi havalarin adlarinin degistirilmesine ragmen Azerbaycan kelimeleriyle
ifade edilmektedir: «rparm»—diringi, «epanru»—rengi, «Xanaiin—Halay, «Xaca® aBacu»—Qassab havasi,

«Hynypap»—Nilufer, «Xa3-xa3»—“Qazi-qaz1”, «SIpkymra»—Haxista, «YHabu»—innab1 vo s.

Ermeni ziyalilar1 ve bilim adamlarinin bu tiir agiklamalarindan, bu milletin miiziginin diger komsu milletlerin
miizik kiiltiiriinden alindig1 ve zamanla 6ziiniikiilestirilmesi bildirilmistir. Ciinkii bir-biriyle kaynayip-karisan
halklarin yillar gegtik¢e gelenekleri, miizigi, kiiltiiri ve sofrasi birbirine yakin ve 6zdes hale gelmistir. Nesiller
degistikge, Azerbaycan halk miizigini kendi folkloru olarak géren Ermeniler, bu kiiltiirii gelecek nesillere de
aktarmiglardir. Bu nedenle bugiin Ermeni halki, atalarindan miras aldigi kiiltiir ve folklorun kendilerine ait

oldugunu tiim diinyaya ilan etmeye ¢aligmaktadir.

Halen bu tiir hirsizlik ve halk miizigimizin kétliye kullanilmasiyla karst karsiyayiz. Miizik kiiltiirlerini yapay
olarak modifiye eden Ermeni besteciler eserlerinde her zaman Azerbaycan halk miizigini, 6zellikle dansi

hammadde olarak kullanmig ve bu zengin miizik mirasina sahip ¢ikmaya ¢aligmiglardir.

Her bir halk dansi belli bir tarihi alanda ortaya ¢ikmus, belli bir tarihi hikaye ile iliskilendirilmis, o tarihe
yansimig ve oyun havasinin karakterine gore adlandirilmistir. Bu anlamda, bu isimler dans tarihinin incelenmesi
icin ¢ok dnemlidir. Simdiye kadar topladigimiz bazi dans melodileri iki veya daha fazla isimle taninir. Yani
bugiin her isim altinda popiiler olan dans, ge¢miste farkli bir adla aniliyordu. Bu isimleri incelerken ve
arastirirken oyun havasina verilen ilk ismin hangi doneme, yila veya tarihe ait oldugunu tespit etmek

mumkiindiir.

Bugiin internet sayfalarinda izledigimiz, Ermenilerin ¢esitli bayram ve diiglinlerde seslendirdikleri hemen hemen

tim oyun havalar1 melodileri Azerbaycan danslaridir. Eski adi “Kikican” olan “Qars” oyun havasi —
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«Axanranaku» adi ile, “Zogal1” dans1 — «Bep-Bepu» adi ile, ilk adi “Fason” olmus “Aligdim-yandim”— «I'tompu
tpurm» kimi, “Firuze” — «CupyH axuuk» kimi, eski adi “Kirkire” olmus “Kelagay1” oyun havasi — «Kapymu

nap» adlar ile, ermeni oyun havasi olarak icra edilmektedir.
Konusmamizda bu materyallerin kapsamli bir gekilde karsilastirilacak ve video materyallarla dogrulanacaktir.

Miizik camiasinin ortak ¢abalarinin bir sonucu olarak, yakin gelecekte gelecek neslin - besteciler, miizikologlar
ve icracilar - profesyonel diizeyde biiyiiyen, ruhlar1 yiiksek olan dogru faaliyetleriyle hedefimize ulasacagimiza
inaniyoruz. Halk miizigimizi yabanci nefesten ve yabanci ellerden koruyacak, tiim diinya halklarina anlamli bir

yap1 ve mitkemmel bir koreografik anlatim gostererek zirveye tasiyacagiz.

Anahtar Kelimeler: Dans, Miizik, Intihal, Karsilastirma, Benimseme.

FALSIFICATION AND APPROPRIATION OF AZERBAIJANI FOLK DANCES BY ARMENIANS

The people of Azerbaijan have an ancient and very rich musical heritage. Its richness is characterized by diverse
genres of folk music (folk songs, halays, dance melodies, yalli, etc.). Another criterion of our wealth is the
existence of the art of ashug and mugham belonging to the Azerbaijani people. The art of ashug and mugam,
which is studied as an art of oral tradition, enriched with new shades by developing over the centuries, preserved
to this day by being passed down from generation to generation by our talented musicians, is at its peak today.
However, the Armenian people, who lived with the Azerbaijani people for many years and studied the ancient
traditions, culture and folk music of this nation, and the Armenian people, whose origins are under question, now
demonstrate Azerbaijani folk songs and dance melodies performed by them all over the world as their music, as
Armenian folklore.

One of the main areas in which the Azerbaijani language influenced Armenian culture is music culture. That is
why many of our folk songs and dances were used in Armenian music and lived in the language of its origin. We
can exemplify such melodies as "Uzundere"”, "Yayligim", "Terekeme", "Finjan", "Kochari", "Ver-veri", "Can
gulum”, "Jeyrani", "Anzali", "Mirzayi" and others. Although the names of some melodies have been changed,
they are still expressed in Azerbaijani words. For example, "Trngi" —diringi, "erangi" — rangi, "Khalay" — halay,
"Khasab avasi" — Gassab havasi, "Tamzara" — Tanzara, "Nunufar" — Nilufar, "Haz-haz" - "Gazi-gazi",

"Yarkushta" —hakhista, "Unabi" —Innabi and others.

It is clear from statements made by Armenian intellectuals and scientists that the music of this nation was taken
from the musical culture of other neighboring nations and appropriated over time. The traditions, music, culture
and kitchen of these peoples have become closer and identical over the years. As the generations change, the
Armenians, who considered Azerbaijani folk music as their folklore, passed this culture on to their future
generations. For this reason, the Armenian people are trying to declare to the whole world today that the culture

and folklore they inherited from their ancestors belong to them.

We still face this kind of theft and appropriation of our folk music. Armenian composers, who artificially
antiquate their musical culture, always use Azerbaijani folk music, especially dance melodies as a source in their

works, and have tried to appropriate this rich musical heritage.
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Each folk dance originated in a certain historical area is associated with a certain historical story, reflecting that
history and is named in accordance with the nature of the dance melody. In this sense, these names are very
important for the study of the history of dances. So far, some of the dance melodies we have collected are known
by two or more names. That is, the dance, which is popular today under any name, was called differently in the
past. When analyzing and researching these names, it is possible to determine to which period, year or date the

first name given to the dance melody belongs.

Almost all of the dances that we hear on the Internet today, played by Armenians at various holidays and
weddings, are Azerbaijani dances. "Kars" dance melody with the ancient name "Kikican" is perfomed as
"Akhalgalaki", the dance "Cornflower" — under the name "Ver-veri", the “Alishdim-yandim” dance melody with
its first name "Fason" — under the name "Gumri trngi", the dance "Firuza" is performed as "Sirun ahchik", the
dance melody "Kalagayi" with its ancient name "Kirkira" is called "Karushi par" and performed as an Armenian

dance.

It should be noted that these materials will be extensively compared and they will find their confirmation in the

video materials in our speech.

We believe that as a result of the joint efforts of the music community, as a result of the right activities of the
next generation brough up in a high spirit and with professionalism - composers, musicologists and performers,
we will achieve our goal in the near future, we will protect our folk music from foreign breaths and foreign
hands, we will raise it to heights by demonstrating it to the peoples of the world in a meaningful structure and

excellent choreographic performance.

Keywords: Dance, Music, Plagiarism, Comparison, Adoption.
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KARABAG MUGAMLARI

Rena MAMMADOVA

Azerbaycan Bilimler Akademisi

Azerbaycan'da yayginlasan mugam sanati, kendi bagimsiz okullarini kuran mugam sanat merkezleri ile iin
kazanmistir. Susa'da kurulan Karabag mugam okulu Bakii, Samahi ve Gence ile birlikte Azerbaycan mugam

sanatinin gelismesinde de 6zel bir rol oynamustir.
Karabag mugam sanatinin tarihi, Azerbaycan'm mugam gelenekleriyle baglantilidir.

Mugamin yaratilmasinda ve gelistirilmesinde usta sarkicilarin roliiniin bilyiik oldugu bilinmektedir. Azerbaycan
mugamini ustaca seslendiren Karabag sarkicilari bu sanati nesilden nesile aktarmiglar. Bu tiir sarkicilarin
yetenekleri, derin diigiince tarzlari, onu yeni renklerle zenginlestirme cabalar1 sayesinde, bu biiylik sanat

yiizyillardir varligini siirdiirdd.

Karabag topragi her zaman giiclii sesleri olan sarkicilar yetigdirdigi yadsinamaz bir gercektir. Karabag mugam
okulunda en meshur tiz sese sahip mugam ustalar1 yetigmistir. Tarihe bakarsak, tiim usta sarkicilarin
cogunlugunun Karabag mugam okulunun temsilcileri oldugunu gorebilirizz Haci Hiisii, Abdulbagi Ziilalov,
Cabbar Karayagdioglu, Kege¢i oglu Mahammad, Islam Abdullayev, Masadi Mahammad Farzaliyev, Macid
Behbudov, 20. Yiizyil ortarina ait Biilbiil, Han Susinski, Zulfi Adigozalov, Seyid Susinski, Abulfat Aliyev,
Mutallim Mutallimov, Yagub Mammadov, Islam Rzayev, Gadir Rustamov, Arif Babayev, XX yiizyilin sonlari
Vahid Abdullayev, Sahavat Mammadov, Sabir Abdullayev, Zahid Guliyev, Qarahan Behbudov, Mansum
Ibrahimov digerleri Karabag mugam okulunu temsil etmis ve Azerbaycan miizik kiiltiiriiniin bir biitiin olarak
gelismesine katkida bulunmustur. Bu isimlerin altim ¢izerek Karabag okulunun geneoloji bagliligini

gosteriyoruz.

Anahtar Kelimeler: Mugam, Sarkici, Karabag, Kiiltiir, Miizik.

KARABAKH MUGHAMS

The art of mugam, which is widespread in Azerbaijan, has gained fame with the mugham creative centers that
have established their independent schools. Along with Baku, Shamakhi, and Ganja, the Karabakh mugam
school formed in Shusha also played a special role in the development of Azerbaijani mugam art.

The history of Karabakh mugam art is connected with the mugham traditions of Azerbaijan.

It is known that the role of master singers in the creation and development of mugam was great. Karabakh
singers, who skillfully sang Azerbaijani mugam, passed this art from generation to generation. Thanks to the
talent of such singers, their deep way of thinking, their attempt to enrich it with new colors, this great art have

survived for centuries.
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It is an undeniable fact that Karabakh has always made strong voices for mugam singing and trained talented
singers. The most famous bells were formed in the Karabakh mugam school. If we look at the history, we can
see that the majority of all master singers are representatives of the Karabakh mugam school: Haji Husu,
Abdulbagi Zulalov, Jabbar Qaryagdioglu, Kechachi oglu Mahammad, Islam Abdullayev, Mashadi Mahammad
Farzaliyev, Majid Behbudov, mid-20th century. Bulbul, Khan Shushinsky, Zulfi Adigozalov, Seyid Shushinsky,
Abulfat Aliyev, Mutallim Mutallimov, Yagub Mammadov, Islam Rzayev, Gadir Rustamov, Arif Babayev, late
twentieth century Vahid Abdullayev, Sakhavat Mammadov, Sabir Abdullayev, Zahid Guliyev, Garakhan
Behbudov, Mansum Ibrahimov others deservedly represented the Karabakh mugam school and contributed to
the development of Azerbaijani music culture as a whole. By drawing these names, we show the genealogical

connection of the Karabakh school of singing.

Keywords: Mugam, Singer, Karabakh, Culture, Music.
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ENSTRUMANTAL YARISMA ORNEGINDE KIRGIZ GELENEKSEL MUZIiGi - KUUCERTIS
Roza AMANOVA

Kirgizistan Milli Bilimler Akademisi

Kiiugertis, Kirgiz halkinin miizik kiiltiiriiniin en zengin yaratici potansiyelini yogunlagtiran, bestecinin miizisyen

aktivitesini lireten, ancak ne yazik ki bugiin hayattan kaybolan bir fenomendir.

Kiiugertig, Kirgiz halkinin miizik hayatinda XX yy. basina kadar yayginlasan enstriimantal bir yarigmadir. Bu,
Kirgiz kiiltiiriinde, devrim 6ncesi donemde bu tiirlin yiiksek gelisimi ile dogrulanan eski bir miizik yapma
bi¢imidir. Bu, yalnizca olaganiistii yetenek ve beceriye sahip miizisyenlerin erigebilecegi profesyonel bir sanat

alanidir. Miizisyenin sadece icrasini degil, beste sanatini da gosterir.

Enstriimantal dilin halk yaraticisi-bestecisinin niyetini ifade etme yetenegi, diyalojik rekabetine uymasi, zaris
(yarisma), meldes (rekabet), kiiugertis, bir¢ok giizel kiiu'nin dogusunun gelismesine yol agti. Murataaly'nin
“Kambarkan”, Niyazala'nin “Ker tolgoo”, Toktogul'un "Kerbez", Karamoldo'nun "Nasyikat" gibi yapatlar,
yarigma siirecine katilim miizisyenlerin yeteneklerinin taninmasina, yaygin popiilaritesine ve mesleki statiilerinin
cekistirilmesi olanak saglamistir. Yarismalar renkli ve unutulmazdi, seyircilerini asla kayitsiz birakmadi ve
halkin hafizasinda uzun siire kalarak nesilden nesile aktarildi. (“Murataaly” “Kiiugertis” ile “Bokkoton” ve

CLINT3

“Turdukozho”; “Mailibay” “Niyazaaly”, “Cingysbai” ve “Kiirenkdy” ve digerleri.

Bu tiir yarigmalara katilanlar, yalnizca kisisel performans becerilerini géstermekle kalmaz, ayni zamanda aragsal

okul ve adina gergeklestirdikleri tiim aileleri i¢in sorumluluk yiikiinii de tasir.
Gorevlerin karmagiklik derecesine bagli olarak, kiiugertis {i¢ tiire ayrilir:

1) “Kambarkan”, “Boty”, “Singirama”, “Kerbez” geleneksel tiirlerinde veya genis bir repertuar iizerinde icra

etme becerilerini sergileyen Kiiugertis;
2) Bireysel olarak yazarin, yani bestecinin yeni kiiu yaratma sanatin1 gosteren Kiiugertis;

3) Kiiugertis, besteleme becerilerinin gosterilmesinin, ilk performansindan sonra rakibin kiiu'sini ezberleme

Ornegiyle animsatici sanatinin gosterilmesiyle birlestirilir.

Ne yazik ki, Kiugertis'in Sovyet doneminde epizodik olarak gelismis ve bugiin, Kirgiz halkinin en dnemli
kiiltiirel geleneklerinden birinin korunmasi son derece Onemlidir - Kiiugertis'in yeniden canlanmasi ve bu

konunun devlet kiiltiir politikasi diizeyinde ele alinmasi gerekiyor.

Anahtar Kelimeler: Gelenek, Miizik, Kiiltiir, Performans, Sanat.
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KYRGYZ TRADITIONAL MUSIC ON THE EXAMPLE OF AN INSTRUMENTAL COMPETITION -
KOCHERTISH

Kochertish is an instrumental competition that concentrates the richest creative potential of the musical culture of
the Kyrgyz people, which gives rise to the composer's activity of musicians, but, unfortunately, is a phenomenon
that is disappearing from life today.

Kochertish is an instrumental competition that became widespread in the musical life of the Kyrgyz people until
the beginning of the twentieth century. This is an ancient form of music-making in the culture of Kyrgyz, which
is confirmed by the high development of this genre in the pre-revolutionary period. This is a field of professional
art, accessible only to musicians of outstanding talent and skill. It demonstrates not only the performing but also
the composing art of the musician.

The ability of the instrumental language to express the intention of the folk creator-composer, compliance with
his dialogical rivalry led to the flourishing of the art of jarysha (competition), Meldesh (competition),
Kyychertish, the birth of many beautiful k mpexpac in the process of competition, such as Kambarkan by
Murataaly, Ker Tolgoi by Niyazaaly, "Kerbez" Toktogul, "Nasyikat™ Karamoldo and others. Participation in the
competition contributed to the recognition of the talent of the musicians, their wide popularity, and the
consolidation of their professional status. The competitions were vivid and memorable, they never left those
present indifferent, and they remained in the memory of the people for a long time, and stories about them were
passed down from generation to generation, such as kyychertish Murataaly s Bokkoton and Turdukozho,

Maylbay s Niyazaaly, Chyngyshbai s Kyrkuy and others.

Participants in such competitions demonstrate not only personal performance skills, but also bear the burden of

responsibility for the instrumental school and their entire family, on behalf of which they perform.
Based on the degree of complexity of tasks, kyychertish are divided into three types:

1) Kyychertish, which demonstrates performing skills in the traditional genres ‘“Kambarkan”, “Boty”,

)

“Shyngyram”, “Kerbez” or on an extensive repertoire; 2) Kyychertish, which demonstrates the individual
author's, that is, the composer's art of creating new kyy; 3) Kyychertish, in which the demonstration of
composing skills is combined with the demonstration of the art of mnemonics by the example of memorizing the

opponent's kyy after its first performance.

Unfortunately, it should be noted that kyychertish developed sporadically during the Soviet period. And today, it
is extremely important for the preservation of one of the most important cultural traditions of the Kyrgyz people

- the revival of kyychertish, and this issue needs to be addressed at the level of state cultural policy.

Keywords: Tradition, Music, Culture, Performance, Art.
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DANSIN EVRiMi, INSAN YASAMINDAKI ROLU VE GELiSiMi

Saadat FARZIYEVA

Londra Music Talents Limited / Ingiltere

Dans, insan uygarligi tarihinde sosyal toplulugun olusumundan 6nce de vardi. Bu sanat her zaman insan
hayatinin en énemli yerlerinden biri olmustur. insann ilk dili olan taklitgilik, dans sanatiyla ayrilmaz bir sekilde
baglantihidir. ilk dans, jestler, yiiz ifadeleri, viicut, gévde ve bacak hareketlerinden olusan bir kompleksti.
Dogadaki ve insanlardaki hareketler bile eski zamanlarda dans olarak kabul edilirdi. Dans ayni zamanda dogaya
tapmanin ve ona hos bir etki katmammn bir yoluydu. ilk insanlar i¢in dans, varolusun ana bicimiydi. Zaten
paleantroplar zamaninda, bu tiir dans etkinlikleri tipikti. Dans, diger insan faaliyetlerinden farkli olarak, nadiren
tag aletler, av malzemeleri ya da binlerce yil yasayabilecek magara resimleri olarak goriilebilecek somut kanitlar
birakti. Bu nedenle, bu sanatin tam olarak ne zaman insan toplumunun kiltiiriiniin bir pargasi oldugunu
belirlemek imkansizdir. Siiphesiz ki, ilk uygarliklardan 6nceki ayinlerin, térenlerin, kutlamalarin ve eglencelerin

onemli bir pargasi olmustur.

[lkel toplumdaki insan icin dans neredeyse bir yasam ve diisiince aractydi. O zamanlar bircok farkli dans tiirii
vardi. Hayvanlari tasvir eden danslar, avlanma tekniklerini uyguladi ve danslar, dogurganlik, yagmur ve kabile
bastirma yoluyla ihtiyaglari igin dualart ifade etmek igin kullanilirdi. Ask, emek ve toérenler dans hareketlerinde
somutlastirildi. Bunlarin arasinda ritiiel, totem, avcilik, askeri vb. bu tiir danslar icra edilir ve gelistirilirdi. Eski
zamanlarda dans, insan hayatinin énemli bir pargasiydi. Dansin olay 6rgiisii hayatin kendisi tarafindan ortaya
konmustur. ifadedeki en temel ve gerekli kosullardan biri kitle idi. Bdylesine kitlesel bir formda ve bir ritmin
ritmi altinda icra edilen dans, insanlarda sadece mistik bir bag duygusu yaratmakla kalmadi, ayn1 zamanda onlara
giic verdi ve aralarindaki manevi bagi gii¢lendirdi. Dansin performans bi¢imi esas olarak bir gemberdi. Bu form,
toplu téren danslarinin icrast i¢in rahat bir diizenlemeydi. Dairesel danslar "ay1" ve "gilinesi" sembolize eder ve

biiyiilii bir anlami vardir, ayrica kotii ruhlar1 kovar, hastalari iyilestirir, kabileyi felaketlerden korumayi amaglar.

Anahtar Kelimeler: Miizik, Dans, Evrim, Kiiltiir, Sanat.

THE EVOLUTION OF DANCE, ITS ROLE, AND DEVELOPMENT IN HUMAN LIFE

Dance existed in the history of human civilization even before the formation of the social community. This art
has always been one of the most important places in human life. Mimicry, as the first language of man, was
inextricably linked with the art of dance. The first dance was a complex of gestures, facial expressions, body,
torso, and leg movements. Even movements in nature and humans were considered dances in ancient times. The
dance was also a means of worshiping nature and giving it a pleasant effect. For the first humans, dance was the
main form of existence. Already in the time of Paranthropus, such dance activities were typical. Unlike other
human activities, dance has left concrete evidence that can rarely be seen as stone tools or hunting equipment, or

as cave paintings that can live for thousands of years. Therefore, it is impossible to determine exactly when this
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art became part of the culture of human society. However, there is no doubt that it was an important part of

rituals, ceremonies, celebrations, and entertainment before the early civilizations.

For a man in primitive society, dance was almost a means of life and thought. There were many different types
of dances at that time. Dances depicting animals applied hunting techniques, and through dances, fertility, rain,

and tribal suppression were used to express prayers for their needs. Love,

labor, and ceremonies were embodied in dance movements. Among them are ritual, totem, hunting, military,
and so on. such dances would be performed and developed. In ancient times, dancing was an important part of
human life. The plot of the dance was put forward by life itself. One of the most basic and necessary conditions
in the expression was the mass. Performing in such a group and under the rhythm of a rhythm, the dance not
only created a sense of mystical connection in people but also gave them strength and strengthened the spiritual
connection between them. The form of performance of the dance was mainly a circle. This form was a
comfortable arrangement for the performance of mass ceremonial dances. The circular dances symbolize the
"moon" and the "sun" and have a magical meaning, as well as expelling evil spirits, healing the sick, protecting

the tribe from calamities, and so on. was intended as.

Keywords: Music, Dance, Evolution, Culture, Art.
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UZEYIiR HACIBEYLI'NiN ESERLERINDE NiZAMi GENCEVI'NiN GAZELLERI

Saida HASANOVA

Gence Devlet Universitesi

Azerbaycanl biiyiik sair Nizami Gencevi'nin edebi mirasi, yiiksek ustalifi ve insan kaderi hakkindaki insancil
diistinceleri ile ayirt edilir. Sairin eserlerinden, biiyiik bir divan yarattigi, gazel ve siir yazari olarak tinlendigi

anlagilmaktadir. Ancak, bu divandaki siirlerin ¢ok az1 - 3.000 — bizlere ulagmustir.

Azerbaycanli biiyiik besteci Uzeyir Hacibeyli Nizami Gencevi'nin 800. yildoniimiine bagh olarak sairin iki
gazeli, "Sensiz" (1941), "Sevgili canan" (1943) adli vokal eserlerini yazmis ve bdylece yeni bir miizik tiiriiniin
temelini atti — gazel-romans tiirii. Bu eserler gazeller, Nizami'nin dehasinin miizikle biitiinlesmesinin canli bir
Ornegidir.

U.Hacibeyli, goniilleri fetheden lirik, etkileyici ezgilerinde Nizami'nin gazellerinin veznlerini oldugu gibi
kullanmistir. "Sensiz" romansinin vezni (behrleri) Tiirk siirinde yaygin olarak kullanilan "Ramal" behrine,
"Sevgili canan"in ritmik goriintiisii ise "Hazac" behrinin VIII tipine tekabiil etmektedir. "Sensiz" romans-gazel
Segah makaminda, "Sevgili canan" Siister makamlarina dayali olarak yazilmig, segah makamina hafif sesleri ile
sonlantyor. Her iki romans-gazelde de Bayati-Siraz makamina tan gegitler duyulmaktadlr. Besteci, romans tiirii

i¢in tipik olan ii¢ parcali formu, mugamin gelisim ilkeleriyle basarili bir sekilde birlestirdi.
Her iki romansi ilk seslendiren Azerbaycan klassik vokal okulu'nun kurucusu Biilbiil olmusdur.

Anahtar Kelimeler: Gazel-Romans, Miizik, Yaraticilik, Besteci, Sair.

NiZAMi GANJAVI'S GHAZALS IN THE WORKS OF UZEYIR HAJIBEYLI

The literary heritage of the great Azerbaijani poet Nizami Ganjavi is distinguished by his high artistry and
humanistic thoughts on human destiny. It is known from the works of the poet that he created a great divan and
became famous as an author of ghazals and poems. However, very few of the poems on this sofa - 3,000 - have

survived.

In connection with the 800th anniversary of Nizami Ganjavi, the great Azerbaijani composer Uzeyir Hajibayli
wrote two ghazals of the poet, wrote vocal works "Sensiz" (1941), "Sevgili Canan" (1943) and thus laid the
foundation of a new music genre - ghazal-romance. These musical ghazals are a vivid example of the unity of

Nizami's genius with music.

U.Hajibeyli kept the measures of Nizami's ghazals in his lyrical, expressive melodies that conquered hearts. The
rhythm of the romance "Without You" corresponds to the "Ramal” measure, which is widely used in Turkish
poetry, and the rhythmic image of "Sevgili Canan" corresponds to the VIII type of the "Hazaj" measure. "Sensiz"
is written in the romance-ghazal Segah mode, and "Sevgili Canan" is written in the Shushtar mode, complete

with light intonations of the Segah mode. In both romances-ghazals the intonations of Bayati-Shiraz mode are
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obvious. The composer has successfully combined the three-part form typical for the romance genre with the
principles of development of mugam.

The first performer of both romances was Bulbul, the founder of the Azerbaijan VVocal School.

Keywords: Ghazal-Romance, Music, Creativity, Composer, Poet.
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HINDEMITH’IN “ESGUDUMLU UYGULAMA” KURAMI: POLITONALITE CALISMASI
Selin OYAN

Adiyaman Universitesi

Hindemith’i, 19. yiizyilin kazanimlarini 20. yiizyila tastyip biitiinlestiren bir besteci olarak tanimlayabiliriz.
Onu, déneminin 6nemli ve yenilik¢i bestecilerinden ayiran en dnemli 6zelliginin ise ¢oksesli miizikte temel
kompozisyon egitimine kattig1 bambaska bir kuramsal icerik oldugu sdylenebilir. Bu kuram, bestecinin tonal
merkezden ¢ikmayip, ulasilmasi gereken bilgiye farkli sunus yolu getirdigi “Elementary Training for Musicians

(miizisyenler igin temel egitim)” adli kitap ile de desteklenebilir.

Hindemith’in yazmis oldugu bahsi gegen kitabi iic béliimden olusmaktadir. A. Zaman I¢inde Uygulama; B.
Aralik iginde Uygulama; C. Esgiidiimlii Uygulama. Ilk kisim, temel formlarinda ritim ve 6l¢ii iginde egzersizler
icermektedir. Ikinci kistmda, aralikta uygulama, tonlar, araliklar ve dizilerle ilgili agiklamalar yapilmakta ve

bunlar Esgiidiimlii Uygulama kisminda, birinci kisimdaki ritmik ve metrik deneyimlerle birlestirilmektedir.

Yapilan bu ¢aligmada, boliimiin ti¢lincii kismi olan “C. Esgiidiimlii Uygulama” boliimiiniin temel miizik okuma-
duyum esgiidiimlii uygulamasindan politonalite (birden ¢ok tonalitenin bir arada olugu) ¢aligmalarindan 6rnekler

sunularak, Hindemith’in egitim anlayisina bir bakis agisi olusturulacaktir.

Anahtar Kelimeler: Akor, Esgiidiimlii Uygulama, Politonalite, Transpoze.

ON HINDEMITH'S THEORY OF “COORDINATED PRACTICE”: POLYTONALITY EXERCISE

We can describe Hindemith as the composer who carried and integrated the achievements of the 19th century
into the 20th century. It can be said that his most important quality that seperates him from the important and
innovative composers of his period is the disparate theoretical content that he brought into the basic composition
education of polyphonic music. This theory may be supported by the book titled “Elementary Training for
Musicians” in which he did not leave the tonal centre and provided a different path to the knowledge that one is

supposed to achieve.

The present book that was written by Hindemith consists of eleven chapters and each chapter is divided into
three parts. The parts each chapter includes are A. Action in Time; B. Action in Space; and C. Coordinated
Action. The first part includes rythmical exercises in their basic forms and meter. In the second part, intervals,
tones and scales are explained and in the Coordinated Action part they are combined with the rhytmical and

metric experiences gained in the first part.

In this study, an insight into Hindemith’s way of education through presenting examples from polytonality
(simultaneous sounding of more than two tonalities) exercises from the hearing coordinated exercises in the third
part of the book, “C. Coordinated Action”.

Keywords: Chord, Coordinated Action, Polytonality, Transposition.
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18. YUZYIL ALMAN KLAVSEN MUZiGINDE PERFORMANS SORUNLARI

Sema HALILZADE

Uzeyir Hacibeyli adina Bakii Miizik Akademisi Doktora Ogrencisi

Asirlik bir gecmise sahip olan ve parlak icra pratigiyle dikkat ¢eken Alman klavseninin imkanlari, miizigin,
figliratif ve duygusal diinyanin 6nemli sorunlarini tam olarak somutlastirmak i¢in genis capta gézlemlenmelidir.
18. yiizy1l Alman piyano didaktiginin kendi performans ilkeleri vardir. Esas olarak dogaclama tarzinda olan bir
Alman klavsenini icra etmek, icracidan yaratict beceriler gerektirir. Harpsichord (Klavsen) enstiimaninin

zenginligi, her seyden dnce bdyle bir beceri ve yiiksek yetenekten kaynaklanmaktadir.

18. yilizyll Alman klavsen miizigi pek cok ozellikle dikkat c¢ekiyor. XVIII. Yiizyilda, Alman piyano
performansinin ve pedagojisinin en parlak donemi olan (F.E.Bach, G. V. Marpurg, F.F.Wolf, K.F.Relstab,
[.P.Milhmayer) yorumcunun becerisine bagli olarak, artikulasyon, application, siislemler klavyede kontrast
olusturmak i¢in ¢ok ¢esitli yaratici firsatlar vardir. Yorumcunun hayal giiclinlin 6zgiirliigli nemli bir kosuldur.
Bununla birlikte, yorumcu performansinda ne kadar 6zgiirse, performans normlarina o kadar ¢ok dogal olacaktir.

Klavsen de karsit ses-armoni karsilastirmalarinin parlakligi ve incelikleri 6zellikle dikkat ¢ekicidir.

Tm gesitliligi hakkinda konusabilir ve klavsende karsilastirmalari kaydedebiliriz. Tini karsilagtirmalari,
enstriimanin 6zgiilliiginii belirleyen bir sira orijinal tini niteligi ortaya g¢ikarir. Alman klavsen miiziginin
ozelliklerinden biri de (6l¢il) ritmik yap1 meselesidir. Enstriimantal ritim boliimlerinin zenginligi ve karmasikligi
ana performans tekniklerinden biri olarak diisliniilebilir. Biitiin bunlar, Alman klavsen miizigini XVIII. Yiizyilin

enstriimantal performansinin ayrilmaz bir pargasi olarak tanimlar.

Anahtar Kelimeler: Enstruman, Performans, Klavsen, Miizik, Eser.

PERFORMANCE ISSUES IN 18TH-CENTURY GERMAN HARPSICHORD MUSIC

The possibilities of the German harpsichord, which has a centuries-old history and attracts attention with its
brilliant performance practice, should be widely observed to fully embody the important problems of music, the
figurative-emotional world. 18th century German piano didactics has its principles of performance. Performing
on a German harpsichord, which has a mainly improvisational style, requires creative skills from the performer.
The richness of the harpsichord instrument is conditioned, first of all, by such skill and high talent.

The music of the 18th-century German harpsichord attracts attention with many features. In the XVIII century,
which was the heyday of German piano performance and pedagogy (F.E. Bach, G.V. Marpurg, F.F. Wolf, K.F.
Relstab, 1.P. Depending on the skill of the performer, there is a wide range of creative opportunities to create
contrast in the keyboard. The freedom of the performer's imagination is an important condition. However, the
more free the performer is in his performance, the more he is subject to the norms of performance. The brilliance

and subtle subtleties of the contrasting sound-harmony comparisons are particularly noteworthy.
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We can talk about the variety of timbre and register comparisons on the keyboard. Timbre comparisons reveal
many original qualities that determine the specificity of the instrument. One of the features of German keyboard
music is the issue of meter rhythm. The richness and complexity of the instrumental rhythm episodes can be

considered as one of the main performance techniques. All this defines the music of the German harpsichord as
an integral part of the instrumental performance of the XVIII century.

Keywords: Instrument, Performance, Harpsichord, Music, Work.
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PATRiYOTLARDA “TU PiSKES” GELENEGI

Seren ERAVCI & Arda ERAVCI & Bahar AKSOY

Giresun Universitesi Deviet Konservatuvar: & Giresun Universitesi Devlet Konservatuvar: & Yildiz Teknik

Universitesi Miizik ve Sahne Sanatlar Yiiksek Lisans Ogrencisi

Kendilerine, kelime anlami “vatansever” olan Patriyotlar adi verilen topluluk 1923 yilinda imzalanan Lozan
Antlagsmasina ek olarak yapilan sozlesme ile yiiriirliige giren niifus degisimi dolayisiyla basta Trakya olmak
iizere Tiirkiye’nin cesitli bolgelerine gog¢ etmis ve yerlesmislerdir. Bu toplulugun giiniimiizde halen yagatmaya
devam ettigi “Tu Piskes” isimli miizik, dans ve tiyatral 6geler igeren bir gelenegi bulunmaktadir. Eski Rumca
olarak da adlandirilan Patriyot¢ada bu isimle anilan gelenek, aslen Farsga kokenli ve “hediye, armagan, hibe”
anlamlaria gelen “piskes” kelimesinden bu ismini almigtir. Bu ¢alisma igerisinde “Tu Piskes” gelenegine dair
yorede yasamakta olan kaynak kisilerden elde edilen so6zli, isitsel ve gorsel bulgular derlenmis ve bir biitiin

igerisinde sunulmustur.

Anahtar Kelimeler: Patriyotlar, Gelenek, Tu Piskes.

“TU PISHKASH” TARDITION AT PATRIOTS

The community, which is called Patriots, literally "patriotic”, migrated to various regions of Turkey, especially
Thrace, due to the population change that took effect by the agreement signed in addition to the Lausanne
Treaty, which is signed in 1923. This community has a tradition called "Tu Pishkash", which includes music,
dance and theatrical elements, which still continues today. The tradition, which is referred to by this name in
Patriotic language, which is also known as Old Greek, was originally Persian and got its name from the word
"pishkesh™, which means "gift, grant”. In this study, the verbal, auditory and visual findings obtained from the
source people living in the region regarding the tradition of "Tu Pishkash" were compiled and presented in a

whole.

Keywords: Patriots, Tradition, Tu Pishkash.
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ISTIKLAL MARSI’NIN OGRETIMINDE MUZIKOGRAM TEKNiGINiN KULLANIMI

Sevan NART & Evrim ONAY

Bartin Universitesi & TED Universitesi

12 Mart 1921'de Tiirkiye Cumhuriyeti’nin ulusal mars1 olarak kabul edilmis olan Istiklal Marsi, MDOP’de
(Miizik Dersi Ogretim Programi) oncelikli olarak dgretilmesi hedeflenen marslarin basinda gelmektedir. Ancak
gerek prozodisi, gerekse melodik ve ritmik yapisi, marsin dgrenilmesini ve 6gretilmesini giliglestirmektedir. Bu
calismanin amaci, MDOP’ min ilgili hedefleri dogrultusunda IstiklAl Mars1’nin daha etkili ve kolay &gretimine

katk1 saglayabilecek miizikogram tekniginin kullanimina yonelik bir 6neri sunmaktir.

1970’lerin basinda Jos Wuytack tarafindan gelistirilen Aktif Miizik Dinleme yaklagiminin temel unsurlarindan
biri olan miizikogram teknigi, bir miizik eserini aktif olarak dinlemeye ve eserin tiim miizikal unsurlarini
grafiksel bir ifadelendirme teknigi ile analiz etmeye dayanir. Alanyazinda daha ¢ok s6zsiiz miizik eserlerinin
kullanildig1 ve grafik, sema gibi gorsellerin yani sira hareket, dans, beden perkiisyonu gibi uygulamalar1 da
icerdigi goriilen bu teknigin, Istiklal Marsinin dgretiminde karsilasilan giigliiklerin asilmasinda etkili bir yontem

olarak kullanilabilecegi diistiniilmektedir.

Bu diisiinceden hareketle, tarama modeline dayali betimsel bir yontemle gerceklestirilen bu ¢alismada, Istiklal
Marsina iliskin MDOP’da yer alan miiziksel kazanimlarin (dinleme/calma/sdyleme) gerceklestirilebilmesi icin
faydali olacagi diisiiniilen miizikogram teknigi ve bu teknigin nasil kullanilabilecegine yonelik tanim, agiklama,

Ozgiin 6rnek ve Onerilere yer verilmistir.

Bu c¢alismanin, Tiirk miizik egitiminde oldukga yeni bir kavram olan miizikogram tekniginin, miizik 6gretiminin
ana konularindan biri olan milli marsimizin 6gretilmesinde kullanilabilirligine yonelik egitimcilere yararli bir

kaynak olusturacagy; ayrica alanda yapilacak yeni arastirmalara da 151k tutacag diisiiniilmektedir.

Anahtar Kelimeler: Miizik Egitimi, Istiklal Marsi’'min Ogretilmesi, Aktif Miizik Dinleme Yaklasimi,

Miizikogram.

UTILIZING MUSICOGRAM TECHNIQUE IN TEACHING THE NATIONAL ANTHEM

Istiklal Mars1, which was accepted as the national anthem of the Republic of Turkey on March 12, 1921, is one
of the anthems that are primarily aimed to be taught in MLC (Music Lesson Curriculumn). However, both its
prosodic, melodic and rhythmic structure, it is really very difficult to teach and sing correctly. The purpose of
this study is to suggest the musicogram technique for teaching the Turkish National Anthem, which is one of the
the objectives of MLC.

The musicogram technique (the basic component of the Active Music Listening approach) developed by Jos
Wouytack in the early 1970s and it is a kind of musical analyze method, based on listening and analyzing the
music pieces using a graphical expression technique. This technique is used for active listening and analyzing

mostly instrumental music pieces and includes applications such as drawing some kind of figures, graphics or
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diagrams as well as transferring them in to movement and body percussion. All these applications can be an

effective method for overcoming the difficulties of teaching the Turkish National Anthem.

From this point of view, the descriptive survey method is used to establish the musicogram technique which is
considered to be useful for teaching the musical achievements (listening / playing / singing) related to the
Turkish National Anthem in the MLC and original examples and suggestions will be offered.

This study will provide a useful resource for educators for using the musicogram technique, which is a very new
concept in Turkish music education, especially for teaching our national anthem. And it will also shed light on

new researches.

Keywords: Music Education, Teaching The National Anthem, Active Musical Listening Approach,

Musicogram.
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AZERBAYCAN BESTECILERININ ESERLERINDE NiZAMi GENCEVIi'NiN SiiRLERi

Sevda GURBANALIYEVA

Gence Devlet Universitesi

Azerbaycanli biiyiik sair ve diigiiniir Nizami Gencevi'nin yaratict mirasi, milli kiiltiiriimiizle ilgili zengin
bilgilerle birlikte edebiyatimizin ve sanatimizin gelisiminde de bilyiik etki yaratti. Nizami'nin evrensel 6neme
sahip siirleri ve ayetleri ebedi bir ilham kaynagi, yaratici insanlar i¢in imgeler hazinesidir. Nizami'nin siirlerinin

olay orgiilerinden hareketle ¢cok sayida giizel sanatlar, edebiyat ve miizik 6rnekleri yaratilmistir.

Nizami Gencevi'nin "Sirlar Hazinesi"nden agagidaki satirlar, Nizami ilk siirini yarattiinda, onun zaten lirik siir

yazari olarak tanindigini ve sarkicilarin siirlerini yaygin olarak kullandigini gostermektedir:
"Nizami'nin s6zleri tatli, tuzlu, komik.
Her gazel, sarkicilarin dilinde ezberlenir.” (Nizami Gencevi. Sirlar Hazinesi. Bakii, 1981, 5.66).

Azerbaycanl besteciler, Seyh Nizami'nin ¢esitli tiirlerdeki (opera, bale, senfoni, kantata, oratoryo, koro,
enstriimantal, oda vokal vb.) eserlerinde sonsuz sevgiyle dolu felsefi siirini somutlagtirmiglardir. Nizami
Gencevi'nin 1940'larda dogusunun 800. yildoniimiine bagli olarak Azerbaycan klasik kompozisyon okulu
kurucusu Uzeyir Hacibeyli'nin yazdigi "Sensiz" ve "Sevgili canan" minyatiirleri, yeni romans-gazelin temelini
olusturuyor. (tesnif-romans, miizikal gazel) Azerbaycanli iinlii besteciler Afrasiyab Badalbeyli "Nizami"
operasini, Niyazi "Khosrov ve Sirin" operasini, Soltan Hacibeyov ilk ulusal gocuk operast "Iskender ve Coban",
Fikret Amirov ise oda orkestrasi i¢in "Nizami" senfonisini, "Nizami" balesi, "Guliim" romans-gazel, Gara
Garayev a capella koro icin "Sonbahar", senfonik siir "Leyli ve Mecnun", bale "Yedi giizel", Cahangir
Cahangirov "Ghazal", Covdat Hajiyev korolar1 "Ey, Giil", Tofig Bakhanov balesi "Hayir ve Ser" ve diger
besteciler Nizami siirlerini miizige aktararak ¢ok degerli eserler yarattilar. Nizami'nin diinyasindan yararlanan
miizik eserlerine asinalik, bu eserlerin milli geleneklerle ve lirik 6zelliklerle baglantisi ile karakterize edildigini
gostermektedir. Nizami Gencevi'nin yaratici mirasina hitap eden Azerbaycanli besteciler, miizik eserleriyle

diinya miizik kiltiiriinii daha da zenginlestirdiler.

Anahtar Kelimeler: Azerbaycan, Nizami Gencevi, Siir, Miizik, Besteci.

NIZAMI GANVAVI'S POETRY IN THE WORKS OF AZERBAIJANI COMPOSERS

The creative heritage of the great Azerbaijani poet and thinker Nizami Ganjavi, along with the rich information

about our national culture, at the same time had a great impact on the development of our literature and art.

Nizami's poems and verses of universal significance are an eternal source of inspiration, a treasure trove of
images and plots for creative people. Numerous examples of fine arts, literature, and music were created based

on the plots of Nizami's poems.
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The following poetic lines from Nizami Ganjavi's "Treasure of Secrets" show that when Nizami created his first
poem, he was already known as the author of lyrical poems, and singers widely used his poems:
"Nizami's words are sweet, salty, funny,
Every ghazal is memorized in the language of singers. ”(Nizami Ganjavi. Treasure of secrets. Baku, 1981, p.66).

Azerbaijani composers have embodied Sheikh Nizami's philosophical poetry full of endless love for people in

his works of various genres (opera, ballet, symphony, cantata, oratorio, choir, instrumental, chamber-vocal, etc.).

The vocal miniatures "Sensiz" and "Sevgili Canan" written by Uzeyir Hajibeyli, the founder of the Azerbaijan
professional school of composition, in the 40s of the XX century on the occasion of the 800th anniversary of
Nizami Ganjavi's birth are the basis of the new romance-ghazal (classification-romance, musical ghazal) genre.
put.

Prominent Azerbaijani composers Afrasiyab Badalbeyli performed the opera "Nizami", Niyazi performed the
opera "Khosrov and Shirin", Soltan Hajibeyov performed the first national children's opera "Alexander and the
Shepherd”, Fikret Amirov performed the symphony "Nizami" for string orchestra, ballet "Nizami”, romance-
ghazal "Gulum", Gara Garayev lyric choir "Autumn”, symphonic poem "Leyli and Majnun”, ballet "Seven
beauties™, Jahangir Jahangirov "Ghazal", Jovdat Hajiyev choirs "Hey, flower", Tofig Bakikhanov ballet “"Good

and Evil" and other composers were created valuable Nizami's works, his poetry in music.

Familiarity with the musical works benefiting from Nizami's world shows that these works are characterized by

their connection with national traditions and lyrical features.

Addressing the creative heritage of Nizami Ganjavi, Azerbaijani composers have further enriched the world

music culture with their musical works.

Keywords: Azerbaijan, Nizami Ganjavi, Poetry, Music, Composer.
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XI1. YUZYIL AZERBAYCAN SiiRINDE MUZIK

Sevinc RUSTAMOVA

Gence Devlet Universitesi

Azerbaycan siir okulu 12. yiizyilda gelisiminin zirvesine ulasti ve Nizami Gencevi, Ebul-Ula Gencevi, Mahsati
Gencevi, Afzaleddin Khagani, Falaki Sirvani, Mijjiraddin Beylagani gibi taninmig ustalarla {inlendi. Klasik siir
ayni zamanda ortagag Azerbaycan kiiltlirii ve 6zellikle miizik sanati hakkinda zengin bir bilgi kaynagidir. Miizik

kiiltiirii galismalarinda klasik sairlerin eserleri, siirsel degerleriyle birlikte biiyiik onem tagir.

Yazili kaynaklarin incelenmesi, Orta Cag miizik kiiltliriniin daha genis bir resmini olusturmamizi saglar. Bu
acidan bakildiginda, XII. Yiizyilda yasamis ve yaratilmig klasik sairlerin siirsel mirasina dikkat etmek yerinde

olacaktir.

Klasik sairler - Nizami, Mahsati ve digerleri. Calismalarinda miizik sanatindan alinan imge, sembol ve
metaforlara bagvurdular. Bu nedenle eserleri, Azerbaycan halkinin miizik kiiltiirtinii incelemek i¢in giivenilir bir

kaynak haline geldi.

Nizami Gencevinin siirleri, Ortacag'da miizigin insan hayatindaki rolii, saray miizigi kiiltiirli, mugamlar ve
miizik toplantilarinda icra edilen siniflamalar, iinlii miizisyenlerin isimleri, miizik hayatinda kullanilan mizik

aletleri, halkin miizik hayati, téren miizigi ile ilgili vb. hakkindaki bilgiler yansitilir.

Nizami ile birlikte miizik kiltiiriiniin diger klasik sairlerin eserlerine yansimasi o dénemin miizik hayatina dair
bir bilgi kaynagi olarak degerlidir. Bu agidan Azerbaycan siir dleminde sanatgi, sair ve sarkicilarin imgelerini
seslendiren ilk iinlii Azerbaycan sairi, ilk kadin satran¢ oyuncusu, ilk 6nemli kadin miizisyen Mahsati

Gencavi'nin eseri de bir ortagag miizik kiiltiiriinii incelemesinde 6nemlidir.

Anahtar Kelimeler: Azerbaycan, XII. Yiizyil, Siir, Miizik, Kiiltir.

MUSIC IN X1l CENTURY AZERBAIJANI POETRY

The Azerbaijani poetry school reached its peak of development in the 12th century and became famous for such
well-known masters as Nizami Ganjavi, Abul-Ula Ganjavi, Mahsati Ganjavi, Afzaladdin Khagani, Falaki
Shirvani, Mujiraddin Beylagani. Classical poetry is also a rich source of information about medieval Azerbaijani
culture and especially the art of music. The works of art of classical poets, along with their poetic values, are of

great importance in the study of music culture.

The study of written sources allows us to create a broader picture of the musical culture of the Middle Ages.
From this point of view, it is expedient to pay attention to the poetic heritage of the classical poets who lived and
created in the XII century.

Classical poets - Nizami, Mahsati, and others. In their work, they appealed to images, symbols, and metaphors
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taken from the art of music. Due to this, their works have become a reliable source for studying the musical

culture of the Azerbaijani people.

Nizami Ganjavi's poems tell about the role of music in people's lives in the Middle Ages, palace music culture,
mughams and classifications performed at musical gatherings, names of famous musicians, musical instruments

used in everyday life, as well as people's musical life, ceremonial music, etc. information about is reflected.

Along with Nizami, the reflection of music culture in the works of other classical poets is valuable as a source of
information about the musical life of that period. From this point of view, the work of the first famous
Azerbaijani poet, the first female chess player, the first prominent female musician, Mahsati Ganjavi, who sang
the images of artists, poets, and singers with her poems in Azerbaijani poetry, also plays an important role in

studying medieval music culture.

Keywords: Azerbaijan, XII. Century, Poetry, Music, Culture.
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ESREF ABBASOV'UN ODA-ENSTRUMANTAL YARATICILIGI (“BAHAR SARKISI” ORNEGI)

Shabnam SHIKHALIYEVA

Sultan Qaboos Universitesi | Umman

Unlii Azerbaycanli besteci ve miizikolog, Halk Sanatgisi, Profesér, Devlet Sanatgisi Esref Abbasov, birgok
miizik tlirtine hitap eden zengin bir miizik mirasina sahiptir. Halk miiziginin 6zellikleri hakkinda derinlemesine
bilgi sahibi olan E.Abbasov tarafindan yaratilan eserler, tiir ¢esitliligi, zengin igerik ve miizikal renklerin ve
yapist ile secilir. Egref Abbasov'un oda-enstriimantal eserleri, yaraticilifinda onem tagimakta ve besteci,

ogrencilik yillarindan beri bu alana zaman zaman basvurmaktadir.

Ozellikle belirtmek isteriz ki, oda enstriimantal miizigi bestecinin calismalarinda bas yapitlardan olmasa da, her
zaman ilgi odagi olmustur. Bu tiirde yapilan eserler gekicilik, ilging sanatsal ifadelerle kendini gosterir. Biiyiik
besteci Uzeyir Hacibeylinin ve hocasi Covdat Haciyev'in oda-enstriimantal geleneklerini siirdiiren Esref
Abbasov'un eserlerindeki bireysel lirizm duygusal olarak derinlesmis ve etkisini giderek artirmistir. Oda-
enstriimantal c¢aligmalari, E.Abbasov'un imge, tema, doku ve armonik dil karakteristiinin yaratilmasinda

Oonemliydi.

Bu agidan E.Abbasov'un fliit ve piyano i¢in yazdig1 "Bahar Sarkisi1" 6zel bir 6nem tasimaktadir. Caligsmanin fliit
enstriimani i¢in yazilmis olmasina ragmen daha sonra bir¢ok enstriiman i¢in uyarlanmig, makalede orijinal
versiyonda partisyon incelenmektedir. Bestecinin bu eseri Azerbaycan Devlet Konservatuari'nda &grencilik
yillarinda yazilmig, E.Abbasov'un ilk kalem tecriibesi olmasina ragmen eser, mitkemmelligiyle dikkat ¢ekiyor
ve bestecinin kendine 6zgii kisisel tarzini yansitryor. "Bahar Sarkisi" 1946'da yaymlandi ve o zamandan beri

sanatcilarin repertuarinda yer aliyor.

"Bahar Sarkisi" parlak ve canli bir goriintiiye sahip bir eserdir. Eserde besteci, doganin ilkbaharin gelisiyle
uyandirdig1 parlak ve hareketli yonlerini, memleketinin giizelliklerini yansitmistir. Dinamik bir ruha ve siirekli

gelismeye dayanan bu galigmada, her ifade, her vurus, eserin ana fikrinin kesfedilmesi igin kosullar yaratmisgtir.

"Bahar Sarkis1" Sur makamina dayali yazilmistir. Sur'un makamsal armonik karakteristik 6zellikleri dogrudan
yapitin karakterine yansimaktadir. Bestecinin oda-enstriimantal eserleri arasinda yitksek duygusal karakteriyle

"Bahar Sarkist" 6zel bir dneme sahiptir.

Anahtar Kelimeler: Azerbaycan, Eser, Analiz, Miizik, Besteci.

ASHRAF ABBASOV'S CHAMBER-INSTRUMENTAL CREATIVITY (ON THE EXAMPLE OF
“SPRING SONG”)

Prominent Azerbaijani composer and musicologist, People's Artist, Professor, Honored Art Worker Ashraf
Abbasov have a rich musical heritage, appealing to many genres of music. The works created by A.Abbasov,

who was deeply acquainted with the characteristics of folk music, were distinguished by the variety of genres,
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rich content, and unique use of musical colors. Ashraf Abbasov's chamber-instrumental works are of great

importance in his work, and the composer has applied to this field since his student years.

It should be noted that although chamber-instrumental music did not play a major role in the composer's work, it
was always at the center of his attention. The appeal to this genre manifests itself in interesting artistic
expressions. Continuing the chamber-instrumental traditions of the great composer Uzeyir Hajibeyli, as well as
his teacher Jovdat Hajiyev, individual lyricism in the works of Ashraf Abbasov deepened emotionally and
increased its influence. His chamber-instrumental creativity was important in the creation of the image, theme,

texture, and harmonic language characteristic of A.Abbasov.

From this point of view, the "Spring song" written by A.Abbasov for flute and piano is of special importance. It
should be noted that although the work was written for the flute, it was later copied for many instruments, and
the article is based on the development of a legal instrument. It should be noted that the composer wrote this
work while studying at the Azerbaijan State Conservatory. Even though A. Abbasov was the first writer's
experience, the work attracts attention with its perfection and reflects the unique personal style of the composer.

"Song of Spring" was published in 1946 and has been in the repertoire of performers since that time.

"Song of Spring™ is a work with a bright and vivid image. In the work, the composer originally illuminated the
beauties of his native land, the bright and bustling aspects of nature awakened by the arrival of spring. In this
work, which is based on a dynamic spirit and continuous development, every expression, every stroke has

created conditions for the discovery of the main idea of the work.

"Spring Song" was written on the occasion of Shur. The characteristic features of Shur's point are directly
reflected in the character of the work. The work "Spring Song" has a special significance among the chamber-

instrumental works of the composer with its transparent lyrics and high emotional character.

Keywords: Azerbaijan, Creation, Analysis, Music, Composer.

133


http://www.imdcongress.com/

y« VII. ULUSLARARASI MUZIiK VE DANS KONGRESIi OZET KiTABI
28-30 Mayis 2021 / Cesme
www.imdcongress.com

TURKCE VE TURK KULTURU KiTAPLARINDA TURK MUZIiGININ YERI UZERINE BiR
ARASTIRMA

Sila TURKAY YAVUZEL

Bursa Uludag Universitesi

Miizik bir milletin kiiltliriinii olusturan en Onemli unsurlardan bir tanesidir. Toplumlarn tarih boyunca
olusturduklart kendilerine has kiiltiirel degerleri miiziklerinde de bulmak miimkiindiir. Bu agidan
diistintildiiglinde ana dili, yabanci dil veya ikinci dil bakimindan dil 6gretiminde kiiltiirel transfer agisindan
miizik 6nemli bir deger olarak karsimiza ¢ikmaktadir. Dil 6gretimine uluslararasi olgiitler getirmek amaciyla
olusturulan Diller I¢in Ortak Avrupa Cergeve Metninde dil dgretiminin ¢ok kiiltiirliiliik acisinda sosyokiiltiirel
degerlerle birlikte gerceklestirilmesi konusuna deginilmis ve sosyokiiltiirel degerler i¢inde miizige de yer
verilmistir. Bu durumun yurt disinda yasayan Tirk cocuklarinin Tirk¢e ve Tirk kiiltiiriinii 6grenmeleri
konusunda da gegerli oldugu sdylenebilir. Yurtdisinda yasayan Tiirk ¢ocuklarina Tiirk¢e dgretmeyi amaglayan
Tiirkge ve Tiirk kiiltiirii derslerinde Tiirk kiiltliriniin bir pargast olan Tiirk miiziginin de tanitilmasi gerekir. Buna
bagli olarak Tiirk¢e ve Tiirk kiiltiirii ders materyallerinde Tiirk miizigi ile ilgili 6gelerin yer almasi gerekir. Bu
¢alismanin amaci Milli Egitim Bakanlig: tarafindan yurtdisindaki Tiirk ¢ocuklarina Tiirkge 6gretmek amaci ile
hazirlanmis kitaplar1 Tirk Miizigi agisindan incelemektir. Bu amaca yonelik olarak Milli Egitim Bakanlig
tarafinda EBA’da yaymlanan Tiirk¢e ve Tiirk Kiiltiirii Ders Kitaplari igerik analizi yontemi ile incelenerek ders
kitaplarinda Tirk miizigi ile ilgili tiirlerin yer alip almadig1 ortaya konmaya calisilmistir. Arastirma sadece

Tiirkge ve Tiirk Kiiltiirii ders kitaplar ile sinirli tutulmus, ¢aligma kitaplari arastirmaya dahil edilmemistir.

Anahtar Kelimeler: Tiirkce, Tiirk Kiiltiirii, Tiirk Miizigi, ki Dillilik, Yurtdisinda Yasayan Tiirkler.

A RESEARCH ON THE PLACE OF TURKISH MUSIC IN TURKISH AND TURKISH CULTURE
BOOKS

Music is one of the most important elements that make up the culture of a nation. It is also possible to find
cultural values unique to the societies created throughout history in their music. When considered from this point
of view, music emerges as an important value in terms of cultural transfer in language teaching in terms of
mother tongue, foreign language or second language. In the Common European Framework for Languages,
which was created in order to bring international criteria to language teaching, the issue of language teaching
with sociocultural values in terms of multiculturalism was mentioned and music was included in sociocultural
values. It can be said that this situation is also valid for Turkish children living abroad to learn Turkish and
Turkish culture. In Turkish and Turkish culture lessons that aim to teach Turkish to Turkish children living
abroad, Turkish music, which is a part of Turkish culture, should also be introduced. Accordingly, elements
related to Turkish music should be included in Turkish and Turkish culture course materials. The aim of this
study is to examine the books prepared by the Ministry of National Education with the aim of teaching Turkish

to Turkish children abroad in terms of Turkish Music. For this purpose, the Turkish and Turkish Culture
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Textbooks published in EBA by the Ministry of National Education were examined with the content analysis
method and it was tried to reveal whether genres related to Turkish music were included in the textbooks. The
research was limited to Turkish and Turkish Culture textbooks, workbooks were not included in the study.

Keywords: Turkish, Turkish Culture, Turkish Music, Bilingualism, Turks Living Abroad.
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MUZIK VE YONETIM iLISKiLERINDE BiLIMSEL YAKLASIMIN ONEMI

Sonahamim IBRAHIMOVA

Bakii Koreografi Akademisi

Miizik yonetiminin tarihsel olusumu ve gelisiminin incelenmesi, gecmisteki ve giintimiizdeki faaliyetleri, teorik
ve pratik deneyimin yani sira 6gretim ve bilimsel calisma acisindan 6nem arz etmekte ve miizikolojinin
giindeminde yer almaktadir. Kiiltiir ve sanat alaninda yonetimin tarihsel deneyimi, ulusal, bdlgesel, uluslararasi
basarilart ve bakis agilari, miizikolojinin yonetime bilimsel yaklagimini zorunlu kilan ve hayata gegiren temel
faktorlerden biridir. Ote yandan sanat ydnetimi, kiiltiir yonetimi, festival ydnetimi, konser ydnetimi, turizm
isletmeciliginin miizik sanati ile dogrudan iliskisi, miizik yonetimini sadece ekonomi, genel ydnetim,
kiiltirbilimde degil, miizikolojide de inceleme konusu yapmaktadir. Bu nesnenin incelenmesindeki en dnemli
bilimsel konulardan biri, miizik yonetiminin tarihi, gelisiminin tarihsel &zellikleridir. Ciinkii farkli tarihsel
donemlerin farkli siyasi, ekonomik ve sosyal yonetimi, farkli ve farkli siyasi ve ekonomik iligki sistemleri ile
dogrudan iliskili olan miizik yonetimi - miizik kiiltiirli, sanat ve egitim ydnetimi, ayn1 zamanda tarihsel-sahne
Ozgiirligii, kendine 6zgili sahne 6zellikleri de vardir. Yonetim ve ilgili tiim konular, sorunlar ve konular her
zaman bilimsel bir bakis agisiyla ilgilidir. Yonetimin bilimsel 6nemi, toplumun tiim alanlarindaki yerine,
faaliyetine, uygulamasina ve gerekliligine dayanmaktadir. Ote yandan, bilimsel uygunluk, yonetim icin siirekli
yiiksek talep, arastirma, teorik ve pratik deneyim, profesyonel yonetim kadrosu tarafindan kosullandirilir. Etkili
pratik sonuglar ve bilimsel yonetim g¢alismalarinin bakis agilari, onun kiiltiir ve sanat alanlarindaki ilgisini
vurgular, ayrica mesleki bilgi ve ilgi gerektirir. Ornegin bu iliskideki asil meselelerden biri de “miizik yonetimi”
kavramidir. Bu alanda yoneticinin genel olarak sanat ve sosyal islevleri, ozellikle miizik, klasik miizik,
profesyonel performans, miizik psikolojisi, miizik sosyolojisi, sanatsal ve estetik ihtiyaclar, miizik tiirleri, estetik
ve miizik algisinin psikolojik sorunlart yer almaktadir. Azerbaycan'in miizik hayatinda siirekli olarak yer alan
cesitli miizik performansi ve miizik kiiltiiriini kapsayan etkinlikler kompleksi, konserler, festivaller, yarigsmalar,
konferanslar, toplantilar, kiltiirel etkinlikler, kiiltiir ve sanat projelerini icermektedir. Miizik yasaminin ve
kiiltiriniin ayrilmaz bir pargasi olan bu etkinlikler, 6zel yonetim faaliyetleri ile yonetilebilir, organize edilebilir,
koordine edilebilir, finansal ve bilgisel olarak desteklenebilir. Bu faaliyet Azerbaycan'da Kiiltiir Bakanligi, yerel
ofisleri, kiiltlir, sanat ve konser kurumlari, miizik gruplart ve bunlarin tim uzman kadrosu ile ilgili STK'lar,

vakiflar ve sirketler tarafindan yiiriitilmektedir.

Anahtar Kelimeler: Proje, Kiiltiir, Yonetim, Miizik, Etkinlik.

THE IMPORTANCE OF SCIENTIFIC APPROACH IN MUSIC AND MANAGEMENT RELATIONS

The study of the historical formation and development of music management is important in terms of its past and
present activities, as well as theoretical and practical experience, as well as teaching and scientific study, and is
included in the agenda of musicology. The historical experience of management in the field of culture and art, its

national, regional, international achievements, and prospects are some of the main factors that necessitate and
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actualize the scientific approach of musicology to management. On the other hand, the direct relationship of art
management, cultural management, festival management, concert management, tourism management with the art
of music makes music management the object of study not only in economics, general management, culturology
but also in musicology. One of the most important scientific issues in the study of this object is the history of
music management, the historical features of its development. Because music management, which is directly
related to the different political, economic and social management of different historical periods, separate and
different systems of political and economic relations - management of music culture, art and education also has
historical-stage specifics, specific stage features. . Management and all related topics, problems and issues are
always relevant from a scientific point of view. The scientific relevance of management is based on its place,
activity, application, and necessity in all spheres of society. On the other hand, scientific relevance is conditioned
by the constant high demand for management, its research, theoretical and practical experience, professional
management staff. Effective practical results and perspectives of the scientific study of management highlight its
relevance in the spheres of culture and art. In addition, it requires professional knowledge and interests. For
example, one of the real issues in this relationship is the concept of "music management”. In this area, the
manager needs to have some knowledge and information about art in general and its social functions, especially
music, classical music, professional performance, music psychology, music sociology, artistic and aesthetic
needs, music genres, aesthetic and psychological issues of music perception. The complex of events covering
various areas of music performance and music culture, which are constantly present in the musical life of
Azerbaijan, includes concerts, festivals, competitions, conferences, meetings, cultural events, cultural and art
projects. These events, which are an integral part of music life and culture, can be managed, organized,
coordinated, financially, and informationally supported through specialized management activities. This activity
is carried out in Azerbaijan by the Ministry of Culture, its local offices, cultural, art, and concert institutions,

music groups, and all their specialized staff, along with relevant NGOs, foundations, and companies.

Keywords: Project, Culture, Management, Music, Event.
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“SAGLIK iCIN, DESTEK iCiN, HAREKET EDiN” DANS FLASH MOB ETKIiNLiGi VE
KATILIMCILAR UZERINDEKI PSIKOSOSYAL ETKIiLERi

Tan TEMEL & Sernaz DEMIREL TEMEL & Elcin BICER

Yildiz Teknik Universitesi Sanat ve Tasarim Fakiiltesi & Yildiz Teknik Universitesi Sanat ve Tasarim Fakiiltesi &

BELLEK Yapim ve Psikolojik Destek Hizmetleri

“Saglik I¢in, Destek i¢in Hareket Edin” dans flashmob etkinligi, TORK Dans Toplulugu ve Neo-Life Tip
Merkezi ortakligiyla hazirlanan, Kasim 2015°de baslayan ve 9 Nisan 2016 tarihinde Istanbul’da bulunan Istinye
Park Aligveris Merkezi’nde seyirciyle paylasilan, bir toplumsal farkindalik projesidir.

Ana calisma grubu olarak segilen, kanser tedavisi gormiis ve tedavi siirecinde olan 9 kisilik hasta grubuyla
hazirlanan proje, kanser hastaliginin psikososyal boyutuna dikkat ¢ekerek, toplumsal farkindalik yaratmak amaci
giitmekte, kanser hastasi bireylere nasil davranilmasi gerektigi konusunda toplum bilinci yaratmayi amag

edinmektedir.

Dans flashmob etkinliginin sunumu aninda, izleyiciler arasindan yaklagik 150 goniillii projeye dahil olmustur.
Etkinligin video kayitlarindan kurgulanmis olan video klibi, yurt i¢i ve yurt disinda sosyal medya kanallar
(youtube, facebook vb.) araciligiyla paylasiimig, 500 bin kisiyi agkin izleyiciye ulagmustir.

Bu projede dansin toplumsal fonksiyonundan faydalanilirken, flashmob etkinligi araciligiyla, hedef kitleye

ulagacagi ve pozitif bir katki saglayacagi ongorilmiistiir.

Bu makalede, “Saglik igin, Destek I¢in, Hareket Edin” flashmob etkinli§inin tasarim ve uygulama siireci,
kullanilan yontemler, sunumu, ortaya c¢ikan anlik kitlesel etkilesimi ve gozlemlenen psikososyal etkileri
anlatilmistir. Katilimeilarin geri bildirimleri ve bu g¢ok boyutlu psikososyal faydanin topluma aktarilmasi

amaglanmistir.

Gozlem ve geri bildirimler ile amaci dogrultusunda tasarlanmig bir flashmob dans etkinliginin, psikososyal etki

ve kitlesel iletisim bakimindan etkin bir yontem oldugu sonucuna varilmustir.

Anahtar Kelimeler: Flash Mob, Dans, Psiko-Onkoloji, Toplumsal Farkindalik, Psikososyal Fayda

“MOVE FOR HEALTH, MOVE FOR SUPPORT” THE FLASH MOB EVENT AND ITS PSYCHO-
SOCIAL IMPACTS ON THE PARTICIPANTS

The dance flashmob event called “Move for Health, Move for Support” created in collaboration with TORK
Dance Art and Neolife Medical Center, is a public awareness project that started off in November 2015 and met

its audience on April 9th, 2016 at Istinye Park Shopping Mall in Istanbul.

The project prepared together with a group of 9 patients appointed as the main working group, draws attention to
the psychosocial aspect of cancer and aims to raise social awareness and to create public consciousness on how

to treat cancer patients.
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On the day the dance flashmob took place, about 150 volunteers got involved in the project to dance as the
supporters of the main group. The digital video recordings of the event shared on social media channels (such as

youtube, facebook, etc.) have reached more than 500 thousand people throughout and abroad the country.

This project taking advantage of the social function of dance, by means of the flashmob event, anticipates to

reach its target audience and to provide for positive contribution.

The article is about the creation and implementation process of the “Move for Health, Move for Support”
flashmob event, the methods used in it, its presentation and the spontaneously emerged mass interaction as well
as the observed psychosocial impact. The goal is to share with the community the feedback of the participants

and to present them with the multi-dimensional psychosocial value of it.

As a result of observations and feedbacks, it has been concluded that a well-designed and a well-implemented
flashmob event serving for social benefits is an effective method in terms of psychosocial impact and of mass

interaction.

Keywords: Flash Mob, Dance, Psycho-Oncology, Public Awareness, Psychosocial Impact.
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GAZAH ASIK YORESI ETNO-KULTUREL SiSTEM OLARAK

Tansu RASULOVA

Azerbaycan Milli Bilimler Akademisi Doktora Ogrencisi

Gazah agik yoresinin tarihi 17-18. ylizyillara inse de, tarihi etnografik kaynaklarin az olmasit konuyla ilgili fikir

edinme firsat1 saglayamaz. Klasik Gazah asiklarinin adlar1 19.yiizy1l etnik bellegine kazinmistir.

Eger Azerbaycan asik sanatini bir biitiin olarak alacak olursak, o zaman Gazah asik sanati1 kendi bagina biitlin bir
sistem olusturmaktadir. Gazah asik yoresi iki muhtesem yorenin birlesmesidir. “Gazah ili iki asik sanatinin —
Goyce ve Borgali iistat asik mekteplerini igermektedir. Gazah asiklarinin bir kisminin hocasi zaten ya Goyge
veya Borgali kokenli olmus. Gazah asik yoresinin sekillenmesinde Ermeni terdrii sonucu kendi topraklarindan
go¢ etmek zorunda birakilmis Goyge sanatgilarinin onemli bir etkisi olmus. Asik Sadet Giilmemmedov, Asik
Memmedyar Eminov, Asik Memmed (Canalli Memmed), Asik Adalet Nesibov, Asik Cafer Eyvazov Goyge asik

gelenegine bagli sanatgilar”™.

“Sairler Vatan1” olarak bilinen Gazah ilinde &sik sanatinin gelismesinde siirin etkisi ¢ok biiyiik. Molla Penah
Vagif, Molla Veli Vidadi, Kazimaga Salik, Mustafa Aga Arif gibi klasik sairlerin halk ruhunun habercisi olan
sanatinin, bu baglamda 20.yiizyilin iinlii s6z sanat¢ilarmin (S.Vurgun, O.Sarivelli, H.Arif, N.Hasanzade,

A.Sadik, M.Ilgar, A.Samet vs.) etkisi Gazah sik sanatim dzgii yapmustir.

Gazah g1k yoresi de Gazah ili siir muhitinin korunmasinda biiyiik etken olmustur. Ozelllikle Ince Dere’sinde
(Aslanbeyli, kaymakli ve Kemerli kdylerinde) dogan sairlerin hemen hemen hepsi direk yerli asiklarin etkisinde

kalarak siir yazmislar. Onlar Asik Avdi Kaymakli’y1 kendi hocalar olarak bilmekteler.

Sunacagimiz bu bildiride Gazah asik yoresini diger asiklik mekteplerinden farkli kilan ifa 6zelligi, seslendirdigi

pargalar (repertuvar) ve sanat 6zellikleri incelenmektedir.

Anahtar Kelimeler: Aslk Sanati, Goyce, Borgali, Gazah, Etno-Kiiltiirel Sistem, Saz Havasi.

GAZAKH ASHUG ENVIRONMENT AS AN ETHNOCULTURAL SYSTEM

Although the history of the Gazakh ashug environment dates back to the seventeenth and eighteenth centuries,
the lack of historical and ethnographic resources does not allow for a broader picture. The names of classical

Gazakh ashugs are rooted in ethnic memory of the 19th century.

If we think of ashug art in Azerbaijan as a whole, then the Gazakh ashug environment is a system within the
system. The Gazakh ashug environment is at the crossroads of two spectacular arts environments. “The Gazakh
district combines the two artist ways of the two Ashugs — Goycha and Borchali masters. Some of the Kazakh
ashugs were either Goycha or Borchali Ashigs. Goycha artists, who were expelled from their homelands as a

result of Armenian terrorism, also played an important role in the formation of the Gazakh ashug environment.
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Ashug Shadet Gulmammadov, Ashig Mammadyar Aminov, Ashig Mammad (Janalli Mammad), Ashig Adalat
Nasibov, Ashig Jafar Eyvazov are artists of Goycha ashug tradition.

Poetry has played an important role in the development of ashug art in Gazakh, a country of poets. The
influences of classical poets such as Molla Panah Vagif, Molla Vali Vidadi, Kazimaga Salik, Mustafa Aga Arif,
and the outstanding masters (S.Vurgun, O.Sarivelli, H.Arif, N. Hasanzade, A. Sadig, M.llgar, A. Samad, etc.) of

the 20th century caused the Kazakh singer’s atmosphere.

The Kazakh ashug environment, in turn, plays an important role in preserving the poetic landscape in the Gazakh
district. Almost all poets, especially those born in the Inner River (Aslanbeyli, Kaymakli and Kemarli villages),

were created and created by local ashugs. They consider Ashug Gaymagli to be their master.
The report analyzes the different playing specificity, repertoire and art features, unlike other ashug environments.

Keywords: Ashug Environment, Goycha, Borchali, Gazakh, Ethnocultural System, Saz Air.
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iZMIiR TURKULERINDE KADINA YONELIK OLUMSUZ SOYLEMLER

Tarkan YAZICI

Mersin Universitesi

Bu arastirmanin amaci, Izmir iline ait tiirkiilerde yer alan kadina yénelik olumsuz sdylemlerin belirlenmesidir.
Betimsel bir arastirma olan bu ¢alismada literatiir taramasi yapilmis, arastirma konusu ile ilgili arsivler, kitaplar,
makaleler, sempozyum bildirileri, yayinlar, tezler ve TRT arsivi incelenmistir. Bu baglamda incelenen 31 tiirkii
arasinda kadina yonelik olumsuz sdylem igeren 15 tiirkii tespit edilmistir. Aragtirmanin verileri, icerik analizi ve
frekans analizi teknigi kullanilarak kategorize edilmistir. Calismada, tiirkiilerde en ¢ok yer alan kadina y6nelik
olumsuz sdylemlerin kadinin cinsel obje olarak goriilmesi (%46), ask acisinin duyulmasi (%46) ve kadin

istismari (%8) yoniinde oldugu sonucuna ulagilmistir.

Anahtar Kelimeler: Tiirk Halk Miizigi, izmir, Tiirkii, Kadm.

NEGATIVE DISCOURSES ABOUT WOMEN IN IZMIR FOLK SONGS

The aim of this study is to determine the negative discourses against women in the folk songs of Izmir province.
In this descriptive study, literature was searched and archives, books, articles, symposium papers, publications,
theses and TRT archive were examined. In this context, 15 folk songs containing negative discourse towards
women were identified among 31 folk songs examined. The research data were categorized using content
analysis and frequency analysis technique. In the study, it was concluded that the most common negative
discourses towards women in folk songs were to see women as a sexual object (46%), to feel pain of love (46%)
and to abuse women (8%).

Keywords: Turkish Folk Music, izmir, Folk Song, Woman.
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JOHN THOMPSON’IN “THE ADULT PREPARATORY PIANO BOOK (BOOK ONE)” METODUNUN
ICERIK YONUNDEN iNCELENMESI

Ufuk AYYILDIZ & Sehnaz ERTEM

Gazi Universitesi & Gazi Universitesi

Piyano egitiminin baslangic asamasi piyano ¢almak icin gerekli temel davraniglarin kazanildigi bir ddnem olmasi
nedeniyle ¢cok 6nemli bir konuma sahiptir. Bu asamada verimli sonugclar alabilmek i¢in bireyin yasina, fiziksel,
bilissel ve duyussal 6zelliklerine, ihtiyaclarma uygun bir baglangic metodu se¢imi de aynm1 oranda onemlidir.
Calgi egitimine, genelde, dogast geregi kiicilk yasta baslanir. Dolayisiyla baslangic metotlarinin biiyiik
¢ogunlugu bu yas grubu i¢in hazirlanmistir. Ancak, giinimiizde yetiskin yas grubundan 6grencilerin de arttigi
gozlemlenmektedir. Bu noktada yetiskinlere yonelik yazilmig bir piyano baslangic metoduna ihtiya¢ oldugu
diisiiniilmektedir. Ulkemizde bazi metotlar kullanilmaktadir. Ancak, yeterli olmadigi ve daha farkli
alternatiflerin olmasi ve taninmasi gerektigi diisliniilmektedir. Bu ¢alismanin amaci, yetiskinlere yonelik bir
piyano baslangic metodu olan John Thompson’in “The Adult Preparatory Piano Book™ metodunun igeriksel
yonden nasil bir goriiniim sergiledigini belirlemek ve egitimsel olarak incelemektir. Nitel arastirma ydntemleri
kullanilan bu ¢alismada, dokiiman inceleme yoluyla konuyla ilgili kaynaklar taranmig, metodun bir baglangi¢
metodunda bulunmasi gereken 6zelliklere sahip olma durumunu ve teknik konulara ne 6lgiide yer verdigini
belirlemek igin uzman goriisii de alinan kriterler dogrultusunda igerik analizi yontemi kullanilmstir. Elde edilen
bulgulardan metodun %91.30 oraninda baglangi¢c piyano metodunda bulunmasi gereken ozellikleri igerdigi
sonucuna varilmistir. Teknik konulara yer verme acisindan ise en fazla legato calmaya 9%96.25, iki elin
esgiidiimlii ¢almasina %67.5, elleri paralel yonde hareket ettirmeye %62.5, en az olarak ta staccato ¢almaya %20
ve 4 el calisma tekniklerine %17.5 oraninda yer verildigi bulgularina ulagilmistir. Bu baglamda, , metodun
yetigkin piyano egitiminde bagvurulabilecek, bu alanda 6nemli bir ihtiyaci karsilar nitelikte oldugu sonucuna

varilmgtir.

Anahtar Kelimeler: Piyano, Piyano Egitimi, Baglangic Metodu, J. Thompson.

A SURVEY ON THE CONTENT OF JOHN THOMPSON’S “THE ADULT PREPARATORY PIANO
BOOK (BOOK ONE)”

The beginning stage of piano education is a very important position because it is a period in which basic rules
required to play piano are acquired. At this stage, it is equally important to prefer a beginner method suitable for
the age, physical, cognitive and affective characteristics and needs of the individual in order to obtain efficient
results. The instrument education starts at a young age as a result of its nature, therefore, the majority of beginner
methods concentrate on this group of age. Today, however, there is an increase in the number of adult students.
At this point, it is considered that there is a need for a piano beginner method made for adults. There are some
methods used in Turkey. However, it is thought that they are not sufficient and more different alternatives should

be available and known. The aim of this study is to identify the contextual appearance of John Thompson's "The
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Adult Preparatory Piano Book™ method and to examine it educationally. In the context of this research, in which
qualitative research methods are used, the literature related to the subject are reviewed via document analysis,
and the content analysis method is used in line with the criteria, which includes expert opinion, to determine
whether the method has the features that should be found in a beginner method and to what extent it contains
technical issues. From the findings obtained, it is concluded that the method contains 91.30 % of the features that
should be found in the beginner piano method. in terms of technical issues, while the method contains at most
playing legato 96.25 %, coordinated playing of both hands 67.5 % and moving the hands in parallel 62.5 %, it
includes at least playing staccato 20 %, and four hand techniques 17.5 %. In this context, it is concluded that the

method can be applied in adult piano education and can address an important need in this field.

Keywords: Piano, Piano Education, Beginner Method, J. Thompson.
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MUZIK VE MUZIK EGITIMININ HAYATIMIZDAKI ONEMi

Vusala AMIRBAYOVA

Sultan Qaboos Universitesi | Umman

Miizik 6grenimi dnemlidir, ¢linkii yalnizca miizik, performans, sosyal ve kiiltiirel olgu, ideoloji, tarih, anlamlar
ve diger bircok etnografik unsurlar incelenmekle kalmaz, ayn1 zamanda miizigin estetik ve terapotik etkileri
akademik 1ilgi, egitim, bilgi ve insanlarin saglig1 i¢in de analiz edilebilir. Bununla beraber, bu makale Miizik
Ogretiminin biraz estetik bir egitim oldugunu ve insan kisiliginin olusumunda 6nemli bir rol oynadigim
savunuyor. Ayrica miizigin insanlar ilizerinde giiglii bir etkisi vardir, ¢iinkii yiiksek bir duygusal giice sahiptir,
insanlarin duygularina hakim olan bir sanattir. Miizik, onun gii¢leri ve ¢esitli islevleri bir¢ok sdylem ve metinde
genis capta tartisilmistir. Bu durumda miizigin farkli insanlar igin farkli iglevleri ve anlamlar1 vardir. Miizigin
birgok islevinden biri de tip ve tedavidir. Miizik egitim sistemi ¢ocuklar ve gengler arasinda yeni yeteneklerin

ortaya ¢ikarilmasina ve yeni neslin kiiltiirel seviyesinin yiikseltilmesine hizmet etmektedir.

Umman Hiikiimeti egitim, bilim, kiiltiir ve diger alanlarin gelismesine biiylik destek verdi; miizik alan1 da
gozden kagmadi. Bdylece her yoniiyle birlikte kiiltiir alaninda bir takim temel ¢aligmalar yapilmustir. Ornek
olarak, 2008 yilinda Sultan Kabus Universitesi Sanat ve Sosyal Bilimler Fakiiltesi'ne "Miizik ve Miizikoloji"

boliimii eklenmistir.

Bu makalenin esas amaglart sunlardir: Miizik ve sifa arastirmalarinda onceki gelismeleri gézden gecirmek, son
on yilda arastirma akimlarindaki degisikliklerin nedenlerini bulmak ve tniversitelerdeki Miizik ve Miizikoloji
boliimiindeki miimkiin yonleri gérmek. Bu makale, miizigin yukarida bahsedilen yonlerinin analizini saglamaya

calismaktadir.

Anahtar Kelimeler: Miizik, Egitim, Arastirma, Ornek, Yéntem.

IMPORTANCE OF MUSIC AND MUSICAL EDUCATION IN OUR LIFE

The study of music is important because not only music, performance, social and cultural phenomena, ideology,
history, meanings, and many other ethnographic elements being examined, but also the aesthetics and therapeutic
effects of the music can be analyzed for scholarly interest, education, knowledge, and the wellness and health of
people. Nevertheless, this paper argues that Music teaching is a bit of aesthetic training and plays an important
role in the formation of human personality. In addition, music has a strong impact on people, because it has a
high emotional power, it is an art that dominates people's feelings. Music and its powers and its various functions
have been widely discussed in many discourses and texts. Music in this case has different functions and
meanings to different people. One of the many functions of music is music as medicine and therapy. Music
education system serves to reveal new talents among children and young people and to increase the cultural level

of the new generation.
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The Government of Oman has given a great boost to the development of education, science, culture and other
fields; the music field hasn’t also remained unnoticed. Thus along with in all aspects, a number of fundamental
works have been undertaken in culture area. As an example, in 2008, another department of "Music and

Musicology" was added to the College of Art and Social sciences of the Sultan Qaboos University.

The motivations for this thesis are: to review previous developments in research on music and healing, to find
out the reasons for the changes in the research trends of the past decade, and to see possible directions in the
department of Music and Musicology at universities. This paper attempts to provide analysis of the above-
mentioned aspects of music.

Keywords: Music, Education, Research, Example, Method.
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EGIiTiMDE DEGIiSIME UYUM SAGLAYABILIiYORLAR MI? MUZIiK OGRETMENi
ADAYLARININ BiLGi VE iLETiSIM TEKNOLOJiSi YETERLIKLERi UZERINE BiR INCELEME

Yalcin YILDIZ

Trabzon Universitesi

Birgok alanda hizli bir ilerleme kaydeden bilgi ve iletisim teknolojileri, giiniimiizde egitim-6gretim siire¢lerinin
timiinde varligini hissettirmekte ve egitimi doniigtiirmektedir. Bu doniisiim, egitim-6gretim programlarinin
giincellenmesine ayrica toplumun Ogretmen adaylarindan beklentisinin artmasina neden olmaktadir. Miizik
Ogretmeni adaylarmin bilgi iletisim teknolojisine yonelik yeterliklerinin incelenmesi onlarin bu degisime uyum
saglayip saglayamadiklariin bir gostergesi olabilecektir. Bu goriisten hareketle bu ¢aligmanin esas amaci; miizik
Ogretmeni adaylarinin bilgi iletisim teknolojisi yeterlik algilarinin belirlenmesi ve ¢esitli degiskenlere yonelik
olarak incelenmesidir. Bu amag ¢ercevesinde ¢alismada nicel arastirma yaklagimi ve buna yonelik olarak tarama
yontemi esas alinmistir. Caligmanin evreni Tiirkiye’deki miizik 6gretmenligi boliimlerinde 6grenim gdéren miizik
ogretmeni adaylaridir. Caligmanin Srneklemini ise Trabzon Universitesi, Atatiirk Universitesi, Marmara
Universitesi, 19 Mayis Universitesi, Trakya Universitesi, indnii Universitesi ve Giresun Universitesi’nde dgretim
gbren, 230 miizik 6gretmeni adayr olusturmaktadir. Orneklem segimi, verilere erisebilme konusundaki
elverislilik gbz oniinde bulundurularak uygun 6rnekleme yontemi ile gergeklestirilmistir. Arastirma verilerinin
toplanmasinda Tondeur ve digerleri (2017) tarafindan gelistirilmis, Alkan ve Emmioglu-Sarikaya (2018)
tarafindan Tiirk kiiltiiriine uyarlanmis olan “Ogretmen Adaylar1 igin Bilgi ve Iletisim Teknolojileri Yeterlikleri
Olgegi” kullamlmistir. Gergeklestirilen testler sonucunda verilerin normal dagilim &zelligi gostermedigi,
parametrik testleri uygulamak i¢in uygun olmadig: tespit edilerek, analizlerinin parametrik olmayan testlerle
yapilmast uygun bulunmustur. Bu nedenle, verilerin analizinde arastirma sorularina yodnelik olarak betimleyici
istatistikler, Mann-Whitney U ve Kruskal-Wallis H testleri uygulanmigtir. Calismadan elde edilen bulgulara
gbre; miizik dgretmeni adaylari, genel bilgi ve iletisim teknolojileri (BIT) yeterlikleri anlaminda, égrencilerin
BIT kullamimlarmi destekleme ve dgretim tasarimima yonelik BIT kullanimi konularinda kendilerini yeterli
olarak algilamaktadirlar. Calismada ayrica, elde edilen bulgular dogrultusunda sonuglar tartisilmis ve alana katki

saglayacagi diisiiniilen onerilerde bulunulmustur.

Anahtar Kelimeler: Miizik Egitimi, Ogretmen Adaylari, Bilgi ve Iletisim Teknolojileri.

CAN THEY ADAPT TO CHANGE IN EDUCATION? A STUDY ON INFORMATION AND
COMMUNICATION TECHNOLOGY COMPETENCIES OF MUSIC TEACHER CANDIDATES

Information and communication technologies, which have made rapid progress in many areas, today make their
presence felt in all education and training processes and transform education. This transformation leads to the
updating of educational programs and also to an increase in society's expectation from teacher candidates.
Examining the competencies of music teacher candidates for information communication technology can be an

indicator of whether they can adapt to this change. From this point of view, the main purpose of this study is;
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determining the information communication technology competency perceptions of music teacher candidates
and examining them for various variables. For this purpose, the quantitative research approach and the survey
method were taken as a basis in this study. The universe of the study is music teacher candidates studying in
music teaching departments in Turkey. The sample of the study consists of 230 music teacher candidates
studying at Trabzon University, Atatlirck University, Marmara University, 19 Mayis University, Trakya
University, Indnii University and Giresun University. Sampling selection was carried out with the convenient
sampling method, taking into account the convenience of accessing the data. In the collection of research data,
"Information and Communication Technologies Competencies Scale for Teacher Candidates" developed by
Tondeur et al. (2017) and adapted to Turkish culture by Alkan and Emmioglu-Sarikaya (2018) was used. As a
result of the tests carried out, it was determined that the data did not show normal distribution characteristics and
were not suitable for applying parametric tests, so it was found appropriate to perform analysis with non-
parametric tests. For this reason, descriptive statistics, Mann-Whitney U and Kruskal-Wallis H tests were applied
to the research questions in the analysis of the data. According to the findings obtained from the study, music
teacher candidates perceive themselves as sufficient in terms of general information and communication
technologies (ICT) competencies, supporting the use of ICT by students and using ICT for instructional design.
In the study, in line with the findings obtained, the results were discussed and suggestions thought to contribute

to the field were presented.

Keywords: Music Education, Teacher Candidates, Information and Communication Technologies.
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COViD-19 PANDEMIi SURECINDE ORTAOKUL MUZiK OGRETMENLERINIiN UZAKTAN
EGIiTiMDE KARSILASTIKLARI SORUNLAR

Yasemin KARATAS & Ahmet KARATAS

Adwaman Universitesi & MEB

Bu aragtirmada, pandemi siirecinde gerceklestirilen uzaktan miizik egitimi uygulamalarinda miizik
Ogretmenlerinin karsilastiklart sorunlarin tespit edilmesi amaglanmistir. Uzaktan egitim siirecine dahil olan
miizik 6gretmenleri ile goriigmeler yapilan aragtirmanin evrenini miizik 6gretmenleri olustururken 6rneklemini
ise uzaktan egitime dahil olan 30 miizik 6gretmeni olusturmaktadir. Goériismelerden elde edilen veriler nitel
arastirma yontemlerinden igerik analizine uygun olarak analiz edilmistir. Aragtirma sonuglarina gore, pandemi
stirecindeki miizik egitiminde Ogrencilerin dijital kaynaklara ve internete erisim konusunda problemler
yasandig1, 6gretmenlerin ders anlatma konusunda aksakliklar yasadigi, 6grencilerin derse katilimlarinin yetersiz
oldugu ve katildiklar1 ortamin uygun olmagi, Eba, Zoom, Google Meet vb. programlarin kullanilmasi konusunda
Ogrencilerin problem yasamadiklari, dgrencilerin odaklanma problemi yasadiklari, 6gretmen ve 6grencilerin
motivasyon diizeylerinin uzaktan egitim siirecinde olumsuz etkilendigi, uzaktan egitim siirecinde 6gretim
programindaki kazanimlarin gerceklestirilemedigi ve Ogretmenlerin ders igerigi hazirlama konusunda
olumsuzluklar yasadig1 sonuglarina ulagilmistir. Bu dogrultuda 6grencilerin bilinglendirilerek derslere katilimin
arttirtlmasi, bu artisin saglanmasi adina maddi giicliik yasayan dgrencilerin materyal, dijital kaynak ve internet
erigimlerinin saglanmasi ve 6gretim programinin uzaktan egitime uygun olarak diizenlenmesi gibi dnerilerde

bulunulmustur.

Anahtar Kelimeler: Covid-19, Pandemi, Uzaktan Egitim, Miizik Egitimi, Miizik Dersi.

PROBLEMS OF MUSIC TEACHERS IN DISTANCE LEARNING DURING THE COVID-19
PANDEMIC PROCESS

In this study, it is aimed to determine the problems faced by music teachers in distance music education practices
carried out during the pandemic process. The universe of the study, where interviews with music teachers
involved in the distance education process are made, is music teachers, while the sample is 30 music teachers
involved in distance education. The data obtained from the interviews were analyzed in accordance with the
content analysis, one of the qualitative research methods. According to the results of the research, students have
problems in accessing digital resources and the internet in the pandemic process, teachers have problems in
teaching lessons, students' participation in the course is insufficient and the environment they attend is not
suitable, Eba, Zoom, Google Meet, etc. It was concluded that the students did not have any problems in using the
programs, students had problems with focusing, the motivation levels of teachers and students were negatively
affected during the distance education process, the achievements in the curriculum could not be achieved in the
distance education process, and teachers had problems in preparing the course content. In this direction,

suggestions were made such as increasing the participation of students in classes by raising their awareness,

149


http://www.imdcongress.com/

y‘\ VII. ULUSLARARASI MUZIiK VE DANS KONGRESIi OZET KiTABI
28-30 Mayis 2021 / Cesme
www.imdcongress.com

providing material, digital resources and internet access to students who have financial difficulties in order to

ensure this increase, and arranging the curriculum in accordance with distance education.

Keywords: Covid-19, Pandemic, Distance Education, Music Education, Music Lesson.
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OZEL EGITIMDE MUZiK MERKEZLi GERCEKLESTIRILMIiS OLAN LiSANSUSTU TEZLERIN
INCELENMESI

Yasemin KARATAS & Ikbal OZARABACI

Adiwvaman Universitesi & Rehabilitasyon Merkezi

Bu caligmanin amaci, 6zel egitim alaninda miizik merkezli olarak yapilmis olan lisansiistii tezleri igerik
acisindan incelemektir. Arastirmada nitel veri analizi yontemi olan dokiiman analizi yontemi kullanilmistir.
Arastirmada tezlerin tiimiine ulasildigindan 6rneklem almmamigtir. Veri toplama araci olarak yayin inceleme
formu kullamlmstir.  Arastirma verileri 2021 yilina kadar YOK (Yiiksekdgretim Kurulu) Ulusal Tez
Merkezinde erisime agik olan 64 lisansiistii tez farkli degiskenler agisindan ele alinip siniflandirilmigtir. Bu
smiflandirilma dogrultusunda frekans (f) ve yiizdelik degerlerine (%) de yer verilmistir. Arasgtirma sonucuna
gore lisansiistii tezlerin ¢ogunlukla kadin arastirmacilar tarafindan gergeklestirildigi, yaym tiiriniin ¢ogunlukla
yiiksek lisans g¢aligmalart oldugu, caligmalarin ¢ogunlukla 2019 yilinda gerceklestirildigi, ¢ogunlukla Gazi
Universitesi ve Marmara Universitesi biinyesinde gerceklestirildigi, ¢ogunlukla Egitim Bilimleri Enstitiisii
blinyesinde gerceklestirildigi, hedef kitlesinin ¢ogunlukla ¢ocuklar oldugu, calismalarin ¢ogunlukla zihinsel

engelli bireyler ve gérme engelli bireyler 6zelinde gergeklestirildigi belirlenmistir.

Anahtar Kelimeler: Ozel Egitim, Miizik Egitimi, Lisansiistii Tezler.

ANALYSIS OF THE GRADUATE THESES WITH THE MUSIC CENTER IN SPECIAL EDUCATION

The purpose of this content is to analyze the postgraduate theses in the field of special education. The analysis
method, which is a qualitative data analysis method, was used in the study. Since the theses were reached in the
study, no sample was taken. Publication review form was used as data collection tool. 64 undergraduate
programs that are open to access in YOK (Yiiksekdgretim Kurulu) Thesis Center until 2021 follow-up in the
research report were discussed except for different variables. This classification frequency (f) and percentage
values (%) are also included. According to the results of the research, the postgraduate theses were carried out by
women researchers, the type of publication was studied, the research was carried out in 2019, the research was
carried out in Gazi University and Marmara University, the Institute of Educational Sciences to be built, the
target audience is children, the disintegrators are individuals with disabilities and vision. in an environment

where it is carried out specifically for persons with disabilities.

Keywords: Special Education, Music Education, Postgraduate Theses.
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AZERBAYCAN KARACILERI iLE TURKIYE CUKUROVA ROMANLARINDA BAHAR BAYRAMI
VE MUZIiK

Zafer KILINCER

Inénii Universitesi

Etnik topluluklar kiiltiirel farkliliklar ve degisimler iginde, yasadiklar1 yerlere uyum saglayarak ve asimile olarak
yasamaktadirlar. Bireyin ve toplumun; kiltiirleri, yasamlari, adaptasyonlari, kendi iginde yer alan ‘“cok
kiltiirliilik” yapistyla var olmaktadir. Bu sebepten Diinya da kiiltiirel yasamda “cok kiiltiirliilik” kavramina
ornek olabilecek birgok etnisite yer almaktadir. Bu etnisitelere 6rnek olarak ¢aligmada Diinyadaki genel adlari ile
Cingeneler, yani Azerbaycandaki isimleri ile Karagiler, Tiirkiye’deki isimleriyle Romanlarin Bahar Bayramlar1
ve bu bayramda icra ettikleri Miizikleri incelenecek ve aktarilacaktir. Kiiltiir aktarimlarini saglayan etkenlerden
biri bayramlardir. Bu nedenle etnisitelerin kutladiklar1 bayramlar ve bayramlarda icra edilen miizikler ortaya
ciktiklart toplumun yasamlarmi ifade etme bicimi olarak, kiiltiirii yansitma baglaminda olduk¢a Onemlidir.
Birgok iilkenin farkli bayramlari, 6zel giinleri ve bu giinlerde yapmis olduklar: miizik icralar1 genel baglamda,
kiiltiir farkliliklarini ortaya koymaktadir. Bu calismaya konu olan ve Cingeneler; yani Azerbaycanda Yevlak,
Agdas ve Balakende yasayan Karagiler ile Tiirkiye’de Cukurova (Ceyhan, Adana ve Mersin) Romanlari olarak
bildigimiz etnisitenin yasadiklar1 bolgelerin kiiltiirlerinin bir pargast olan Roman miiziklerinin, Bayramlarda ve
Ozel giinlerdeki kiiltiirel yansimadaki etkileri olduk¢a biiyilk 6nem tasir. Arastirma, literatiir tarama ve nitel

arastirma tekniklerinden olan alan arastirmasi gériisme ve roportaja dayali betimsel tiirde ele alinmustir.

Anahtar Kelimeler: Miizik, Bayram, Karagi, Roman, Azerbaycan, Tiirkiye.

SPRING FESTIVAL AND MUSIC IN AZERBAIJAN KARACHI AND TURKEY CUKUROVA
ROMANYS

Ethnic communities live in cultural differences and changes, adapting to the places they live and assimilating.
The cultures, lives, adaptations of the individual and society exist with the structure of “multiculturalism” in
itself. For this reason, there are many ethnicities in cultural life in the world that can be an example of the
concept of “multiculturalism”. As an example of these ethnicities, the study will examine and transmit gypsies
with their common names in the world, i.e. Karachi with their names in Azerbaijan, the spring holidays of Roma
with their names in Turkey and the music they perform on this holiday. One of the factors that enable cultural
transfers is holidays. For this reason, the festivals that ethnicities celebrate and the music performed on the
holidays are very important in the context of reflecting culture as a way of expressing the lives of the society in
which they appear. Different holidays, special days of many countries and the musical performances they
perform on these days reveal cultural differences in the general context. Romani music, which is the subject of
this study and is part of the cultures of the regions where Gypsies, i.e. Karachi living in Yevlak, Agdash and

Balakende in Azerbaijan and Cukurova (Ceyhan, Adana and Mersin) novels in Turkey, are of great importance
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in the cultural reflection on holidays and special days. Field research from research, literature review and

qualitative research techniques has been discussed in Descriptive Type based on Interview and interview.

Keywords: Music, Bayram, Karachi, Romania, Azerbaijan, Turkey.
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PRODIGIES MUSIC EGITIMINDE ANIMASYON iLE SOLFEJ, TEMEL ARMONIi, TARTIM, HAND-
SIGN MELODI, DIKTE CALISMASINA UYGULAMALI BiR YAKLASIM

Zafer TURKKAN & Zafer KILINCER

Prodigies Music Sistemi Direktirii & Inénii Universitesi

Yapilan calismada, 21. Yiizyil erken donem miizik egitiminde diinyada yeni bir yaklasim olan Prodigies Music
Egitimi ve bu egitimi alan ¢ocuklarin miizige ilgileri, miizigi ¢abuk kavramalari, miizikte temel olan solfej,
armoni, tartim, hand-sign melodi ve dikte calismalarinin animasyonlar ile uygulamali olarak ogretimi
incelenmistir. Calisma hazirlanirken Prodigies Miizik Egitimi alan erken dénem 4- 13 yas arasi ¢ocuklarin bu
egitimin sonunda deskbeller ile galabilecekleri bir repertuara ve edindikleri teknik bilgi ile piyano basta olmak
lizere bir¢ok enstriimanlara hizli gegis yapip daha kolay adaptasyon saglayabilecekleri anlasilmistir. Prodigies
Miizik Sistemi ¢ocuklara, eglenceli animasyonlar ile temel solfej egitimini, armoniyi, tartim egitimini, rahatlikla
Ogretebilmektedir. Bu ¢alisma sunum uygulamali bir yaklagim ile yapilacaktir. Miizik 6gretiminde animasyonlar
basta olmak {iizere sayilar, renkler, solfej isimleri ve sifreler kullanilacaktir. Prodigies Miizik Egitimi hatasiz
O0grenme i¢in serilenmis olan videolar ile sarki sdylemeyi, ses perdeleri ve ritim uyumu saglamakla,
pratikliklerini gelistirdikleri goriilecektir. Bu uygulamali yaklagimda el isaretleri ile solfej egitimi yapilarak
kinestetik Ogrenmenin desteklendigi, miizigi sayilarla ve nota adlar1 ile &grenilmesini sagladigi ortaya
koyulacaktir. Bu uygulamalar deskbell, BoomWhackers, xylophone, resonator bells gibi enstriimanlar ile
yapilacaktir. Caligma Tirkiye’nin erken donem miizik egitimine yeni bir soluk getirmekle birlikte, miizik
egitiminin pratik ve eglenceli yanin1 ortaya koymay: amaglamaktadir. Caligmada Prodigies Miizik Sistemi,
literatiir kaynaklar, kaynak tarama incelenerek ve uygulama yapilarak elde edilen sonuglar dogrultusunda

uygulamali yaklagim teknigi ile anlatilmustir.

Anahtar Kelimeler: Prodigies, Miizik, Animasyon, Egitim, Masa Zili.

AN APPLIED APPROACH TO SOLFEGE, BASIC HARMONY, WEIGHING, HAND-SIGN MELODY,
DICTATION WORK WITH ANIMATION IN PRODIGIES MUSIC EDUCATION

In the study, Prodigies Music Education, which is a hew approach in the 21st century early music education, and
the interest of children with this education to music, their understanding of music quickly, the solfege, harmony,
weighing, hand-sign melody and dictation studies that are essential in music, are applied with animations.
Teaching was examined. During the preparation of the study, it was understood that early 4-13 years old children
who received Prodigies Music Education could switch to a repertoire that they could play with the deskbells at
the end of this training, and to adapt to many instruments, especially piano, with the technical knowledge they
acquired. Prodigies Music System can easily teach basic solfege training, harmony, weighing training with fun

animations.
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This study and presentation will be done with an applied approach. Numbers, colors, solfege names and
passwords -naming the solfege names with letters- will be used in music teaching, especially animations. With
the videos of Prodigies Music Education presented in series for flawless learning; It will be seen that they
improve their practicality by providing singing, pitches and rhythm harmony. In this practical approach, it will
be demonstrated that kinesthetic learning is supported by performing solfege training with hand signs, and that it
provides learning music with numbers and note names. These applications will be made with instruments such as
deskbell, BoomWhackers, xylophone, resonator bells. Working together to bring a new breath to Turkey's early
music education, music education aims to demonstrate the practical and fun as well. In this study, Prodigies
Music System has been explained by scanning literature sources with applied approach technique and analyzing
source scanning in line with the results obtained.

Keywords: Prodigies, Music, Animation, Education, Deskbell.
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U. HACIBEYLIi ADINA BAKU MUZIiK AKADEMISi'NDE PiYANO EKOLUNUN OLUSUMU

Zuleyha ABDULLA

Uzeyir Hacibeyli adina Bakii Miizik Akademisi

U.Hacibeyli adina Uzeyir Hacibeyli adma Bakii Miizik Akademisi'nin esas1 (o zaman Azerbaycan Devlet
Konservatuari) 1921 yilinda konulmustur. 2021 senesinde 100 yasina gelen su egitim ocaginda piyano fakiiltesi
de ayni yastadir. Burada ilk giinlerden c¢alisan piyano hocasi Georgi Saroyev Moskova'dan davet edilmistir ve
uzun yillar boyu Konservatuarda piyanistler yetistirmistir. Saroyev'in 6grencileri Azerbaycan'da olusan ilk
piyano ekoliiniin temsilcileri olmuslar. 30'lu yillarda Saint Petersburg'dan davet edilmis Mayor Brenner'in
sinfinda ders almis 6grenciler de diinyaca {inlii piyanistler olmuslar. Moskova ve Petersburg ekollerinin en iyi
hocalarin temsilinde Konservatuara gelmesi sonugunda rus piyano ekolli buraya gelmis oldu. Birkag¢ asamalarla

Konservatuarda milli piyano ekolii olustu.

Azerbaycan bestecilerinin piyano icin yazdiklari eserlerle piyano icragiligina milli 6zellikler getirildi.
Bestecilerin halk musikisi ve mugami iyi bilmeleri, ayni1 zamanda kendilerinin halk enstriimanlarini icra etme
egitimine sahip olmalar1 sebebinden yarattiklar: piyano eserlerinde sadece Azerbaycan piyano miizigine ait olan

ozelllikler ortaya ¢ikmustir.

Uzeyir Hacibeyli adina Bakii Miizik Akademisi'nde piyano ekoliiniin olusumu sonucu diinyaca iinlii bir ka¢
jenerasyon Azerbaycanli piyanistler yetigmistir. Burada egitim almis piyanistler diinyanin doért bir yaninda

universitelerde, konservatuarlarda, miizik okullarinda egitim veriyorlar.

Anahtar Kelimeler: Miizik, Konservatuar, Piyano.

FORMATION OF THE PIANO SCHOOL IN BAKU MUSIC ACADEMY NAMED AFTER
U.HAJIBEYLI

The foundation of Baku Music Academy named after U.Hajibeyli (then Azerbaijan State Conservatory) was
established in 1921. The piano faculty is the same age as conservatory which is 100 years old in 2021. The piano
teacher Georgi Sharoyev, who worked here from the first days, was invited from Moscow and trained pianists at
the Conservatory for many years. Sharoyev's students became the representatives of the first piano school in
Azerbaijan. The students of Mayor Brenner's class invited from Saint Petersburg in the 30s also became world-
famous pianists. The Russian piano school came here as a result of the Moscow and Petersburg schools coming
to the Conservatory under the representation of the best teachers. The national piano school was formed in the

Conservatory in a few stages.

With the works written for piano by Azerbaijani composers, national features were brought to piano
performance. Due to the fact that the composers know folk music and mugham well, and they also perform folk

instruments, their works for piano revealed features that belong only to Azerbaijani piano music.
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Several generations of Azerbaijani pianists, who are world-renowned as a result of the formation of the piano
school, have been trained at the Baku Music Academy. Pianists trained here teach in universities, conservatories

and music schools all over the world.

Keywords: Music, Conservatory, Piano.

157


http://www.imdcongress.com/

> VII. ULUSLARARASI MUZIiK VE DANS KONGRESIi OZET KiTABI

28-30 Mayis 2021 / Cesme

*4;; www.imdcongress.com

ANADOLU SELCUKLU KUBAD-I ABAD SARAYINDA FiGURATIF KOMPOZIiSYON
Hacer ALPTEKIN
Teknik: Tuval Uzerine Karisik Teknik
Ebat: 60x60
Yil: 2009
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TURK’UN KANADI
Hacer ALPTEKIN
Teknik: Akrilik Kolaj
Ebat: 120x160
Yil: 2020

159


http://www.imdcongress.com/

